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Abstract

The purpose of this research is to evaluate the accordance between the Cantopop in
music textbooks and the music curriculum guide. As textbook should be the operational
curriculum, three sets of most popular junior secondary music textbook series in Hong Kong
were selected for the analysis in the research. Content Analysis is the main methodology of
this project. The music textbook analysis focuses on analysis three criteria: the suitability of
teaching materials, the comprehensiveness of the teaching and learning activities and the
correspondence of the curriculum framework between the selected music textbook series and
the music curriculum guide. The result is able to carry out that three sets of music textbook
achieve different degrees in accordance to the music curriculum guide. It also provides the

basis for the conclusion and recommendation of the study.
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Chapter 1: Introduction
1.1 Rationale

Textbooks are regarded as operational curriculum that reflect the practice of the
curriculum. There is no doubt to say that textbook can affect the teaching and learning in
schools as the primary role of textbook is to transmit information predetermined by the school

curriculum (Sharma and Vohra, 1998).

In the Arts Education Key Learning Area: Music Curriculum Guide (Music Curriculum
Guide), it stated that music education is a subject that cannot be replaced by other subjects
such as languages as music is an important way to develop human’s communication and
expression; music can also facilitate children’s all round development (The Curriculum

Development Council, 2003).

In the latest version of the selected music textbook series that published in 2012 and 2013,
a rising number of Cantopop was noticed in the music textbooks. According to a research that
was done by Ho (2002), it found that Cantopop is the type of music that students prefer to
learn about in music lesson. Then, a problem statement comes: Does the Cantopop in the

music textbooks match with what is stated in the music curriculum guide?

This is a research that tries to evaluate the accordance between the Cantopop in the
selected music textbook series and the Music Curriculum Guide. As it is assumed that the
Music Curriculum Guide is an effective framework that can help students to achieve better
learning in music, the music textbook can provide the greater learning basis for students if the

accordance is higher.



This research is planned to summarize several criteria to compare the accordance
between the selected music textbook series and the Music Curriculum Guide from the Guide.
Then, the evaluation of the accordance between the Cantopop in the selected music textbook
series and the Music Curriculum Guide will be conducted. Suggestions will be provided

according to the results.

1.2 Purpose of Study

The purpose of this study is to evaluate the accordance between the Cantopop in selected
music textbook series and the Music Curriculum Guide. The result of this study can provide
suggestions to enhance the accordance between the Cantopop in selected music textbook and

the Music Curriculum Guide.

The intention of this study is to provide some suggestions for the publisher when they
need to edit the music textbooks. Also, it can also provide reference for in-service teachers or

schools when they have to select the music textbooks.

1.3 Research Questions
This is a project concerning the accordance between the Cantopop in selected music

textbook and the Music Curriculum Guide.

Based on this topic, two research questions are set and shown below:
1) What are the criteria for comparing the accordance between music textbooks and the Music
Curriculum Guide?
2) How is the accordance between the Cantopop in selected music textbook and the Music

Curriculum Guide?



1.4 Significance of Study

As music textbook is used to be the most important instrument for students to learn in
classroom and outside classroom, music textbook with high quality and which is highly
according to the Music Curriculum Guide should obtain higher chance in helping students to
achieve better music learning. Evaluation is one of the important and direct ways to keep or
enhance the quality of textbook and accordance between textbook and the Music Curriculum

Guide.



Chapter 2: Literature Review
2.1 About Textbook

2.1.1 The definition of textbook

According to Sharma and Vohra (1998), textbook is the fundamental instrument in
student’s education and it is the most frequent tool for student’s reproductive or repetitive
learning. One of the key definitions of textbook is this is a tool used for transmission of the

information that predetermined by the school curriculum.

2.1.2 The function and quality of textbook

Sharma and Vohra (1998) also suggested that textbook should have several functions and
the most important one is to present information by systematize information to achieve the
transformation of information. Also, textbook not only can guide students in their learning,
but also motivate students to learn. Furthermore, textbook is a tool for students to conduct
self-assessment. Last but no least, textbook can achieve differentiation of learning and value

education.

Towards the quality of textbook, Sharma and Vohra (1998) have mentioned six aspects
for people to evaluate the quality of textbook. The six aspects are ‘Content’, ‘Readability’,

‘Structure’, ‘Development of thinking’, ‘Interesting level” and ‘Illustrations respectively’.

In Hong Kong, there is a Guiding Principles for Quality Textbooks (Education Bureau,
2014), which is similar to the view of Sharma and Vohra. The criteria that appear in guiding
principles include ‘Content’, ‘Teaching and Learning’, ‘Structure and Organization’,

‘Language’ and ‘Textbook Layout’.



2.1.3 The textbook selection

Based on the Guiding Principles for Quality Textbooks, another document named
“Textbook Selection Criteria” was published by Education Bureau (2012). It stated that
textbook can be analyzed in several areas: ‘Content’, ‘Learning and Teaching’, ‘Structure and

Organization’, ‘Language’, ‘Textbook Layout’ and ‘Price’.

‘Content’, ‘Learning and teaching’, ‘Structure and organization’ are three main parts that
are closely related to the teaching and learning. ‘Content’ is mainly focused on the
information’s reliability and validity; it also focuses on the correspondence of information
with the overall learning objectives and with the prior knowledge of students. ‘Learning and
Teaching’ is related to the activities in lesson, students’ learning motivation and the value and
attribute education. Finally, ‘Structure and Organization’ is about how the textbooks arrange

different teaching materials and teaching topics.

However, since this guideline of textbook selection is for textbooks of all the subjects, the
guideline is too general. Another document named Music Textbook Writing Guidelines
(Education Bureau, 2015) has mentioned guidelines for writing on music textbook and the
guidelines are highly related to the Music Curriculum Guide. Thus, the criteria for music

textbook will be further investigated in the document analysis of the Music Curriculum Guide.

2.2 About The Hong Kong Music Education Curriculum Guide

2.2.1 The aims of music education

From the Music Curriculum Guideline (The Curriculum Development Council, 2013),
the overall aim of music education can be concluded as several points. Firstly, music
education is aimed at helping students to develop music skills and knowledge. Secondly, it

also aims at helping students to pursue life-long interest in music. Thirdly, in order to help
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students to pursue life-long interest in music, helping students to gain enjoyment through
music activities is another main aim in music education. Furthermore, music education also
aims high at helping students to develop aesthetic sensitivity and cultural understanding.
Lastly, music education also enables students to develop creativity, appreciate music and

communicate through music.

2.2.2 The framework of the curriculum
According to the Music Curriculum Guide, the framework of the whole curriculum helps

students to achieve the overall aims of arts curriculum step by step.

2.2 Curriculum Framework

Overall Aims of Arts Curriculum

1

Overall Aims of Music Curriculum

T

Learning Targets

Learning Objectives
Values
and
Integrated Music Activities Attitudes
Effective Learning & Teaching
Assessment

Generic

Skills

(Note. From Arts education key learning area: Music curriculum guide p. 11, by The

Curriculum Development Council, 2013, Hong Kong: The Education and Manpower Bureau)
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According to the framework of the curriculum, it suggested that students should achieve
the learning objectives through integrated music activities that include creating, listening and
preforming. The learning objectives will lead to four learning targets which include
developing creativity and Imagination, developing music skills and processes, cultivating
critical responses in music and understanding music in context (The Curriculum Development

Council, 2013).

Developing
Music Skills and
Processes

Understanding
Music

Listening in Context

Performing

Achieving the Four Learning Targets through Integrated Music Activities

(Note. From Arts education key learning area: Music curriculum guide p. 13, by The

Curriculum Development Council, 2013, Hong Kong: The Education and Manpower Bureau)

After students have obtained these four learning targets, they can achieve the overall aims

of music curriculum and hence, to the overall aims of arts curriculum.

2.2.3 The characteristics of the curriculum guide

The Music Curriculum Guide has several characteristics in the ‘Curriculum’, ‘Learning

and Teaching’; and ‘Assessment’.

12



First of all, for ‘Curriculum’, it provides coherent development for students in different
key stages. Also, the curriculum requires students to achieve the four learning targets. Lastly,
this curriculum includes an open and flexible framework for music education which allows

schools and teachers to have room for adjustment.

Second, for the aspect of ‘Learning and Teaching’, there should be integrated music
activities to help students to gain rich music experiences. Also, the learning and teaching
should cultivate students to strive a balance development among creating, performing and
appraising music. Furthermore, the learning and teaching in music should also helps to

develop students’ generic skills, values and attitudes.

Finally, for the aspect of ‘Assessment’, it stated that diversified modes of assessment
should be used to cater for student diversity. Feedback from teachers is paramount to facilitate
students’ learning, especially the positive reinforcement. Self and peer assessment should be

carried out to raise learners’ abilities in self-evaluation and critical thinking.

2.3 About Cantopop

2.3.1 The definition of Cantopop

Shuker(1994) has mentioned the definition of popular music in his book “Understanding
popular music”. According to his words, popular music has common characteristics on

musical and socio-economic.

For Cantopop, a famous composer of Cantopop, Wong (2003) also stated that Cantopop
should be a song with Cantonese lyric that involves Hong Kong people during the process of
creating and producing. Besides of the cantonese lyric, Yeung (2009) has suggested some

common musical characteristics of Cantopop that related the form and the instrumentation.
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Furthermore, Wong (2003) and Yeung (2009) both agree that Cantopop is a commercial

product involves mass production for a mass, predominantly youth, market.

2.3.2 The function and achievement of Cantopop

Popular music is one part of the mass culture in a society; it refers to the popular music
with lyrics that objects to a wide range of public as audience. A pop song has six functions,
which is to entertain, to become a commercial product, to convey the feeling of the audience,
to create an atmosphere, to satisfy human desire and to make people sing to express their

emotion (Zhu, 1999).

Cantopop is a remarkable local culture of Hong Kong (Wong, 2003). Lau (2013) stated
that the development of Cantopop is affected by the Hong Kong historical and social factors.
For the value of Cantopop, there are several values that proposed by different experts. Huang
(1990) mentioned in his book that pop music has great achievement, including literary
achievement and social function achievement. In addition, pop music sometimes can be used

to reflect the situation of society.

Furthermore, Cantopop also achieves high educational value because the music context
of each piece of Cantopop is rich. The Curriculum Development Council (2003) also
mentioned that Cantopop is a great tool to teach students about values and attitudes in the

Music Curriculum Guide.

There are also some suggestions from the Cantopop’s composers about how students
should learn from Cantopop. From the point of view of the Cantopop’s composers, most of
them agreed that students can learn about the musical, literary and social function

achievements from learning Cantopop (Huang, 2003).
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2.3.3 The Cantopop in music textbooks

According to a research that was done by Wong and Yuen (2000), they found that there

are only 0.0%-2.9% of local songs with Chinese lyrics in junior secondary school music

textbooks. Most of the songs in junior secondary school music textbooks are foreign songs

with foreign lyrics. However, when it comes to the preference of students, most of the Hong

Kong students are interested in learning Cantopop more than other types of music (Ho, 2002).

It seems that there is a gap in the preference between what to teach and what to learn.

However, an investigation is done to find out the number of the Cantopop in junior

secondary music textbooks. Several music textbook series that published in different years by

three main publishers are selected in this investigation. The results are shown in the tables

below.

Tablel

The number of the Cantopop of music textbook series that published by Excellence

Publication Company Limited in different years

Publisher: Excellence Publication Company Limited

Series: Journey of Music for New Era Music Book
Secondary Schools

Published Year 2006 2008

% of Cantopop'  F.1 3/81=3.7% F.1 12/67 = 17.9%
F.2 7/73 =9.6% F.2 6/84="17.1%
F3 2/48 =4.2% F3 7/76 =9.2%

Overall 12/202 = 6.0% Overall 25/227 =11.0%

New Trend in Music

2012

F.1

F.2

F.3

Overall

12/96 = 12.5%

13/74 = 17.6%

9/68 =13.2%

34/238 = 14.3%

" Cantopop appears in listening; creating; and performing are all counted.

15



Table2

The number of the Cantopop of music textbooks that published by Pilot Publishing Company

Limited in different years

Publisher: Pilot Publishing Company Limited

Series: Music in the World Music in the New World

Published Year 1995 2006

% of Cantopop'  F.1 7/81 =8.6% F.1 4/58 = 6.9%
F.2 10/82=12.2% F.2 6/51=11%
F3 9/82=11.0% F3 2/54 =3.7%

Overall 26/245 =10.6%

Overall 12/163 =7.4%

Life with Music

2012

F.1 20/56 = 35.7%
F.2 11/53=20.8%
F3 21/64 =32.8%
Overall 52/173 =30.1%

" Cantopop appears in listening; creating; and performing are all counted.

Table3

The number of the Cantopop of music textbooks that published by Hong Kong Music

Publisher in different years

Publisher: Hong Kong Music Publisher

Series: Integrated Music
Published 1976-2000
Year
% of F.1 4/47 =
Cantopop1 8.5%
F.2 7/39 =
18.0%
F3 8/41 =
19.5%

Overall 19/127 =

15.0%

Approach to Music Integrated Music

1989-2002 2007

F.1 6/74 = F.1 8/56 =
8.1% 14.3%

F.2 10/86 = F.2 9/46 =
11.6% 19.6%

F3 6/67 = F3 7/54 =
9.0% 13.0%

Overall 22/227= Overall 24/156 =
9.7% 15.4%

Integrated Music

2013

F.1 10/63 =
15.9%

F.2 11/65 =
16.9%

F3 22/67 =
32.8%

Overall 43/195 =
22.1%

" Cantopop appears in listening; creating; and performing are all counted.

The result of this investigation shows a trend that Cantopop is being more emphasized in

music education as the music textbooks published after 2012 are having more Cantopop than
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the pervious music textbooks that published by the same company. The number of Cantopop
in junior secondary school music textbooks published in 2012/2013 has a sharp increase when
it compares with the junior secondary music textbooks published in the pervious years. Some
music textbook series even start a unit for teaching Cantopop. Regard to this trend, it is

important to examine the influences on students’ learning brought by Cantopop.

17



Chapter 3: Methodology
3.1 Instruments

In this study, document analysis and content analysis are the methods used for research.

Document analysis: The Music Curriculum Guide
The document analysis of the Music Curriculum Guide is aimed at finding out the criteria

for comparing the accordance between music textbooks and the Music Curriculum Guide.

Content analysis: The selected music textbook series

Three sets of music textbook series that dominate the market are selected for the content
analysis. The selected music textbook series are:

1) New Trend in Music (Excellence Publication Company Limited, 2012)

2) Life with Music (Pilot Publishing Company Limited, 2012)

3) Integrated Music (Hong Kong Music Publisher, 2013)

After setting up the criteria for comparing the accordance between music textbooks and
the Music Curriculum Guide, data is further collected according to the criteria from the

selected music textbook series.

3.2 Procedures
For the document analysis, the whole curriculum guide is read in detail and the criteria
for comparing the accordance between music textbooks and the Music Curriculum Guide is

generated from its content.

For the content analysis, the selected music textbook series are skimmed and the songs

with Cantonese lyric are marked into a table. All the songs in the table are examined
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according to the musical and socio-economic characteristic of Cantopop. The song is deleted

if it cannot fulfill both characteristics.

After this process, all the Cantopop in the selected music textbook series are marked in
several sets of tables. Information related to the Cantopop is filled in the table. For examples,
the year of releasing and album name are also be marked down in the table (see appendix1).
This process is conducted for knowing the number of Cantopop of three sets of music

textbook series.

As the three main criteria generated from the criteria for comparing the accordance
between music textbooks and the Music Curriculum Guide are the suitability of teaching
materials, the comprehensiveness of teaching and learning activities and the correspondence

of the curriculum framework, data is collected according to these three criteria.

3.3 Limitation
As the methods used for this study are document analysis and content analysis, most of
the analysis is textual. It cannot measure the real situation of how textbook is really affecting

students’ music learning.

Also, there are other factors affecting the publishers in selecting teaching and learning

materials that is related to the cost. Thus, the result of content analysis cannot totally reflect

the fact.
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Chapter 4: Data and Analysis
4.1 The criteria of music textbook’s accordance to the Hong Kong Music Education
Curriculum Guide

There are three main criteria generated from the Music Curriculum Guide. They are the
suitability of teaching materials, the comprehensiveness of teaching and learning activities

and the correspondence of the curriculum framework respectively.

The accordance between the Cantopop in
selected music textbook and the Hong

Kong Music Education Curriculum Guide

1
1 1 1
The )
The Suitability of the Comprehensiveness of| The Correspondence
z z : of the Curriculum
Teaching Materials the Teaching and F i
Learning Activities Lommesor
Integrate to students’ Involve integrated || Achieve four learning |
daily experience music activities targets
el it e e Provide information Involve generic skills
p op g for understanding e and values and =
values and attitudes ¢ .
music context attitudes

The suitability of the teaching materials refers to the level of the teaching materials that
are integrated into students’ daily experience and how they help in developing values and
attitudes as suggested by the curriculum guide. The integrating level of teaching materials
into students’ daily experience can be reflected by the period of the Cantopop in the selected
music textbook series. The degree of developing students’ values and attitude through
learning in music can be reflected by the themes of the Cantopop in the selected music

textbook series.

To achieve high comprehensiveness of the music activities, the teaching and learning
activities in music textbooks should be integrated with music activities and provide

information for understanding the music context. Integrated music activities means that music
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textbooks should include creating, performing and listening activities. The Information of
music context means music textbooks should provide song background in order to let students

learn through reading and understand the music context.

To achieve high correspondence of the curriculum framework, the selected music
textbook series should achieve the four learning targets and involve generic skills and value
and attitudes. The one refers to the whole curriculum framework, it can reflect by the four
learning targets. Another is referring to the music textbook should involving development of

generic skills and values and attitudes. This can be reflected by the pervious two criteria.

Under this framework, the selected music textbook series are able to compare with each

other and it also provides a basis to give suggestions.

4.2 The accordance between the Cantopop in selected music textbook and the Hong Kong
Music Education Curriculum Guide
To present the data of content analysis, the content and the results of the data will be
described. The findings of ‘the suitability of the teaching materials’, ‘the comprehensiveness
of the teaching and learning activites’ and ‘the correspondence of the curriculum framework’
between the Cantopop in selected music textbook series and the Music Curriculum Guide are

shown in the following parts.

4.2.1 The Suitability of the Teaching Materials
As mentioned in the pervious part, the suitability of the teaching materials means the
teaching materials should integrate to students’ daily experience and help in developing

values and attitudes as stated by the curriculum guide.
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From the collected data, its first set is about the period of Cantopop in selected music

textbook series.

In Table 4, it showed that the selected music textbook series have different distributions
in choosing Cantopop from different periods. “New Trend in Music” mainly uses Cantopop
from 1980 to 2009 as teaching materials while “Integrated Music” and “Life with Music”

choose Cantopop from 1970 to 1999 as teaching materials.

There is no doubt to say that students nowadays have less opportunity to listen to the old
Cantopop. If the Cantopop was composed long time ago, it is assumed that it can be hardly
related to students’ daily experience because students may not listen to it before and the
context is outdated to students. According to this, “New Trend in Music” is the music
textbook series which include the teaching materials that are mostly related to the students’
daily experience since the teaching materials are more updated and pupils are more familiar

with when comparing with other two series of music textbook.

Table 4

Period of Cantopop in selected music textbook series for junior secondary school

Period Excellence Publication Company Hong Kong Music Pilot Publishing Company

Limited Publishers Limited Limited
New Trend in Music (2012) Integrated Music (2013)  Life with Music (2012)
1947-1959 (F+4HAX) 0% 7.0% 1.9%
1960-1969 (7S +4F1X) 0% 11.6% 7.7%
1970-1979 (-E+4A4X) 8.8% 20.9% 21.2%
1980-1989 (J\+4E4X) 23.5% 30.2% 38.5%
1990-1999 (JL+44X) 35.3% 16.3% 19.2%
2000-2009 (—+—titfe) 32.4% 14.0% 11.5%
2010-Now (—+—1it4d) 0% 0% 0%
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Another set of data is about the theme of the Cantopop in the selected music textbook
series. A high suitability of the teaching materials refer to the music learning provided by the

music textbooks, which should facilitate the students’ development values and attitudes.

According to Table 5, most of the Cantopop found in the selected music textbook series
are conveying positive values. As stated in the curriculum guide, music education should

achieve value education and help students to develop their generic skills.

In this result, it found that three sets of selected music textbook series are able to help
students to achieve value education because most Cantopop are composed with positive
themes and values. The result reflects that three sets of selected music textbook series all
show a high degree of suitability of teaching materials in terms of value and attitude

education.

Table 5

Theme of Cantopop in selected music textbook series for junior secondary school

Theme' Excellence Publication Hong Kong Music Pilot Publishing Company
Company Limited Publishers Limited Limited

New Trend in Music Integrated Music (2013)  Life with Music (2012)

(2012)
$R1% Family Love 14.7% 9.3% 3.8%
1% Friendship 8.9% 9.3% 5.8%
1% Love 17.6% 13.9% 25%
JEi7& Encouragement 23.5% 18.6% 15.3%
H K Wu Xia 2.9% 7.0% 5.8%
N4 Life Philosophy 8.9% 16.3% 13.5%
Z it € Reflect Society 0% 4.7% 7.7%
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% [F 551 National Identity 11.8%

SAE H 2R Beauty of Nature 2.9%
HUAEAISE Chant for Peace 5.9%
B {#HHHR Promotional Song 0%

HAf Others 2.9%

4.7%

0%

0%

2.3%

13.9%

9.6%

1.9%

0%

5.8%

5.8%

"This categorized framework is summarized from Wong (2003) and several music textbooks.

4.2.2 The Comprehensiveness of the Teaching and Learning Activities

The high comprehensiveness of the teaching and learning activities means that the
teaching and learning activities should be integrated music activities and provide information
for learners to understand the music context. In the analysis of the comprehensiveness of

teaching and learning activities between the Cantopop in the selected music textbook series

and the music curriculum guide, there are two sets of data to show further details.

The first set of data is about the music activities involve Cantopop among the three sets
of selected series of music textbook. The result shows that three series of music textbooks
involve integrated music activities as stated in the curriculum (see Table 6). Three sets of the

music textbook series have achieved a high comprehensiveness in terms of achieving

integrated music activities.

Table 6

Percentage of different music activities in selected music textbook series of junior secondary schools

Activities Excellence Publication Company
Limited
New Trend in Music (2012)
Creating 5.9%
Listening 14.7%

Performance 91.2%

Hong Kong Music
Publishers Limited
Integrated Music (2013)
9.3%
39.5%

72.1%

Pilot Publishing Company
Limited

Life with Music (2012)

7.7%

34.6%

75.0%




Another set of data is about the situation of providing background information of the
Cantopop in selected music textbook series which is aimed at helping students to understand

the music context.

In the Music Curriculum Guide, it mentioned that teaching and learning must be aimed at
leading students to understand the context of the music and even understand the culture of the
music. It means that the context and the local culture of Cantopo should be taugh as well as
the music concept. Providing background information of the Cantopop is one of the four key

tasks that adopts reading strategy to help students to learn about music.

In Table 7, it shows that “Life with Music” is the textbook includes most songs that are
with background information of the Cantopop in the textbook. Other two series of music
textbook only include half of the background information of the Cantopop in the textbook. In
this result, it is reasonable to say that “Life with Music” shows highest degree of the
comprehensiveness of the teaching and learning activities in terms of background information

offering.

Table 7

The situation of providing background information in selected music textbook series for junior

secondary school
Background Information Excellence Publication Company Hong Kong Music Pilot Publishing Company
Limited Publishers Limited Limited
New Trend in Music (2012) Integrated Music (2013)  Life with Music (2012)
Provided 44.1% 58.1% 94.2%
Not Provide 55.9% 41.9% 5.8%
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4.2.3 The Correspondence of the Curriculum Framework
High correspondence of the curriculum framework means the selected music textbook

series can achieve the four learning targets and involve generic skills and value and attitudes.

First, as mentioned in the pervious chapter, the Music Curriculum Guide suggests that
students should achieve different learning objectives through integrated music activities, and
those learning objectives will lead to the four learning targets, then further develop to the

overall aims of music education.

In Chapter 4.2.2, it proved that three series of music textbook involve integrated music
activities. Now, the table below (see Table5) shows that three music textbook series can
achieve four learning targets that are as same as the curriculum suggested. It also proves that
the framework of curriculum can be successfully implemented. Thus, based on the
requirement of achieving the four learning targets; it is reasonable to conclude that the
correspondence of the curriculum framework between the Cantopop in music textbook and

the music education curriculum guide is significant and high.

Table 8

Percentage of different learning target in selected music textbook series of junior secondary schools

Learning Target Excellence Publication Hong Kong Music Pilot Publishing Company

Company Limited Publishers Limited Limited
New Trend in Music (2012)  Integrated Music (2013)  Life with Music (2012)
1.Developing Creativity and 5.88% 7.0% 7.7%
Imagination (CI)
2.Developing Music Skills and 100% 72.1% 78.8%
Processes (SP)
3.Cultivating Critical Responses in 100% 100% 100%

Music (CR)
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4.Understanding Music in Context 44.1% 55.8% 94.2%

MC)

Second, from the data showing the suitability of teaching materials and the
comprehensiveness of the teaching and learning activities, it is not difficult to find that the
selected music textbook series all involve the generic skills which are able to be developed in
the integrated music activities and the values and attitude are also included in the teaching
materials. Thus, three sets of selected music textbook series can benefit students’ generic
skills and values and attitude development. As found in this result, the correspondence of the
curriculum framework between the Cantopop in music textbook and the music education

curriculum guide is high.
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Chapter 5: Discussion
In this discussion, the overall result of the content analysis will be reviewed again and

further related discussions will be conducted.

5.1 The overall result
By integrating all the data, the overall result is shown in the table below (see Table 9).
The degree of matching with different criteria is shown by varied number of stars. The higher

number of stars means the music textbook series match with those criteria in a larger extent.

“New Trend in Music” shows high suitability of teaching materials when it compares
with the criteria set up by the Music Curriculum Guide. The Cantopop in “New Trend in
Music” are mostly related to students’ daily experience and they help students to develop

positive values and attitudes.

“Life with Music” is the music textbook series that shows a high degree of
comprehensiveness of the teaching and learning activities because it involves integrated
music activities and provides background information about most Cantopop for students to

understand the music context.

For the last criteria “The Correspondence of the Curriculum Framework “, all three
selected music textbook series show a high degree of correspondence to the Music
Curriculum Guide. All of them are not only able to achieve the four learning targets and to
prove that the framework of the curriculum can be successfully implemented, but are also

able to involve generic skills, values and attitude development.

28



Table 9
The accordance between the selected music textbook series of junior secondary schools and the music

education curriculum guide

Excellence Publication Hong Kong Music Pilot Publishing Company
Company Limited Publishers Limited Limited

New Trend in Music (2012)'  Integrated Music (2013) Life with Music (2012)

The Suitability of the Teaching sk sk %k %k
Materials
The Comprehensiveness of the % % sk sk

Learning and Teaching
Activities
The Correspondence of the %k & % %k

Curriculum Framework

'Stars will be given when the music textbook series fulfill the sub-criteria of three main criteria. For example,
“New Trend in Music” gets two stars in ‘The Suitability of the Teaching Materials’ since it has achieved both
sub-criteria (its teaching materials are integrating with students’ daily experience and the themes of its chosen

Cantopop can help students to develop values and attitudes during the music learning).

5.2 Life Span of Songs
In this research, there is an investigation to find out the number of the Cantopop in junior

secondary music textbooks series that published in different years by three main publishers.

From the investigation, it shows the change in the number of Cantopop, and it also
reveals the life span of songs. When counting the number of Cantopop in different music
textbooks, it is not difficult to find that some songs in the old version of music textbooks are
disappeared in their latest versions. It proves that the songs in the music textbooks have a

limited life span.
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According to Hull, Hutchison and Strasser (2011), they mentioned that music also
undergo the product life cycle. After the stages of “Introduction”, “Growth” and “Maturity”,
the product will undergo the stages of “Deline” and “Withdrawal”. Thus, it is reasonable for
the publisher to withdraw some songs when they notice that those songs are not welcomed by

students or the songs are no longer suitable to achieve the learning objectives.

5.3 Values of Old Cantopop

In the curriculum guide, it mentioned that the teaching materials should be related to
students’ daily experience. It seems that old Cantopop should not be included becuase it can
be hardly related to students’ daily experience as the living environment and style are

different in varied generations. However, it stills has its own value.

Review the Table 4 in Chapter 4.2.1, as “New Trend in Music” does not involve any
Cantopop history, it does not contain Cantopop in 50’s and 60’s. Meanwhile, the other two
music textbook series include a unit of “Cantopop”, which is used to teach the Cantopop
history and they includes Cantopop in 50’s and 60’s. It shows that old Cantopop can have
significant function in teaching Cantopop history which enable students to learn more about

the specfic music genre.

Moreover, according to Lau (2013), Cantopop is a local culture that is closely related to
the Hong Kong historical and social factors. Huang (1990) has also mentioned that pop music
has great achievement, including literary and social function achievement. By listening,
performing and appreciating the old Cantopop, learners can not only understand more about

the history and social issue of Hong Kong, but also enhance their language level.
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5.4 Difficulties of the selection of teaching materials
Teaching materials is one of the key factors that can affect the teaching and learning.

Here are the difficulties of the selection of teaching materials.

Firstly, the Music Curriculum Guide (The Curriculum Development Council, 2013)
already mentioned that some of the Cantopop might require special singing technique or
special range. This type of Cantopop is not suitable to be used as teaching materials since it
may affect the students’ learning when they do not have that special singing technique or

special range.

Secondly, some songs may cost higher than the publisher expected. Since the cost is the
main concern of the publisher, publisher might prefer the songs with lower cost rather than
the better songs but with higher cost. Thus, it would be a difficulty for the publisher to strike

the balance between the cost and suitability of the teaching materials.

5.5 Small proportion of creating activities
Review the Table 6, it found that the proportion of creating activities among three

selected music textbook series were far more smaller than the other two music activities.

However, this small proportion of creating activities is reasonable. This is because
students need time and practice to get immersed into music before they start their own
creating. Once students already get immersed into music with sufficient experience, they can

start their creating activity by imitating other pieces of music (Leung, 2005).

Thus, it is reasonable for the music textbooks to focus more on performing and listening

activities because they are the main source of input of music. Those kinds of music activities
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are the ways for students to get immersed into music which prepare them for having their own

creating.

5.6 The appropriate application of textbooks

Textbook is an operational curriculum, but teacher is the main factor which leads to
effective teaching and learning. It is important to point out that the music textbook is only an
instrument to assist teachers in delivering knowledge to students. More imprtant is that, the

appropriate application of textbooks by teacher can facilitate students’ learning.

Teachers should do their judgment and select the textbooks with suitable contents and
materials when planning their lesson. The judgment should be made by considerating the
students’ ability and interest (The Curriculum Development Council, 2013). It is not
necessary for teachers to plan all music lessons by following strictly to the content of music
textbooks but they can have tailer-made teaching plans. Also, Teacher can use additional

resources to enrich students’ music learning.

Meanwhile, teachers should not rely heavily on the music textbooks because the music
learning should be carried out by music activities but not reading from the textbook. More
music activities can bring extensive music experience to students and facilitate them in
constructing the music skills and knowledge (Wiggins, 2000). Thus, music teachers should
remember that they play main role in educating students in music by providing them various

music experiences but not the music textbooks.
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Chapter 6: Conclusions and Recommendations
To conclude, there is a high accordance between the Cantopop in selected music textbook

series and the Music Curriculum Guide generally.

By reading Table 9, those selected music textbook series achieve different degrees in
matching with different criteria for comparing the accordance between music textbooks and
the Music Curriculum Guide:

1) “New Trend in Music” shows high suitability of teaching materials,

2) “Life with Music” shows a high comprehensiveness of the teaching and learning

activities.

3) All three selected music textbook series show a high degree in corresponding to the

Music Curriculum Guide.

In order to enhance the accordance, both “New Trend in Music” and “Integrated Music”
should provide more background information for students to understanding the music context
while both “Life with Music” and “Integrated Music” should add more updated Cantopop to

integrate with students’ daily experience.

In theory, those suggestions above can enhance the accordance between the Cantopop in
selected music textbook series and the Music Curriculum Guide, hence leading students to a
better music learning. However, music textbook is only an instrument to assist teacher in
delivering knowledge to students. To end up, a well-written music textbook may not directly
result in effective music learning, but a good music teacher can make appropriate application

of music textbook to improve the teaching and learning quality.
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Appendix 1 - The investigation result on the number of the Cantopop of music textbook

series that published by three publishers in different years

% of the Cantopop in selected junior secondary music textbook series

Publisher: Excellence Publication Company Limited

Series: Journey of Music for New Era Music Book New Trend in Music
Secondary Schools
Published Year 2006 2008 2012
% of Cantopop F.1 3/81=3.7% F.1 12/67=17.9% F.1 12/96 = 12.5%
F.2 7/73 =9.6% F.2 6/84=17.1% F.2 13/74 =17.6%
F.3 2/48 =4.2% F3 7/76 =9.2% F3 9/68 = 13.2%
Overall 12/202 = 6.0% Overall 25/227=11.0% Overall 34/238 =14.3%
Publisher: Pilot Publishing Company Limited
Series: Music in the World Music in the New World Life with Music
Published Year 1995 2006 2012
% of Cantopop F.1 7/81 = 8.6% F.1 4/58 = 6.9% F.1 20/56 =35.7%
F.2 10/82=12.2% F.2 6/51=11% F.2 11/53 =20.8%
F3 9/82 =11.0% F3 2/54=3.7% F3 21/64 =32.8%
Overall 26/245 =10.6% Overall 12/163 =7.4% Overall 52/173 =30.1%
Publisher: Hong Kong Music Publisher
Series: Integrated Music Approach to Music Integrated Music Integrated Music
Published 1976-2000 1989-2002 2007 2013
Year
% of F.1 4/47 = F.1 6/74 = F.1 8/56 = F.1 10/63 =
Cantopop 8.5% 8.1% 14.3% 15.9%
F.2 7/39 = F.2 10/86 = F.2 9/46 = F.2 11/65 =
18.0% 11.6% 19.6% 16.9%
F3 8/41 = F3 6/67 = F3 7/54 = F3 22/67
19.5% 9.0% 13.0% =32.8%
Overall 19/127 = | Overall 22/227 = | Overall 24/156 = | Overall 43/195 =
15.0% 9.7% 15.4% 22.1%

* Cantopop appears in listening; creating; and performing are all counted.

This investigation showed a trend that Cantopop is being more emphasized in music

education as the music textbooks published after 2012 are having more Cantopop than the

pervious music textbook that published by the same company. The number of Cantopop in

junior secondary school music textbooks published in 2012/2013 has a sharp increase when it

compares with the junior secondary music textbooks published in the pervious years. The

music textbooks even start a unit for teaching Cantopop. Regard to this trend, it is important

to examine the influences on students’ learning brought by Cantopop.
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Appendix 2 — Table of all the Cantopop in “New Trend in Music” (Excellence Publication Company Limited, 2012)

Excellence Publication Company Limited New Trend in Music (2012) Book1
Teaching Materials *Types of Unit Learning Page
Activities Focus
Song Singer Composer Year of Album (Year) Company Background C L P
Release Information
1. FZ [(3EE=320N B ¢ (IR 2003 Grace And Charm | ERERIE H Provided BEIT— JEdEERE | 8T p.8-10
i © ER A (2005) v | v | RXEHRE | R
2. WREEE HRFET il o PEER 2001 Shocking Pink HEANIE H/ Provided BEIT— JEdERE | 18T P.17-19
ERE Y (2001) v | PR ETEE | RS9
&% izl
3. M PR RE ST i+ Z/NH 1976 Bk (1977) HREZER Provided v BT HEHREERE | CREH (B | p23-25
Rt AKX 2EHER | B
4. BAVEEEL | BHR il BEROESR 2003 TRAERHL (2003) | HEEE R Not Provide Bt hEfaks | HEEEIE | p42-45
g ¢ BE{ES vV | SRR TEEAEE) | EfTHUES
[ Tﬁ?&?ﬁ
5. AanAE | BBV i~ 5 EEIL 1995 BEPEME (1995) | BREKIE S Not Provide Byt hEfEks | BEEENE ¢ | p.46-47
v | SRR EEAT) | ok Bk
I
6. HEE 2% Hh - B0 1983 FHY4IAE (1983) | TEAEIER Not Provide BT BEAR | Sad p.79-80
i L BSE v A B & 4%
SRR S B
%
7. NERA ERRER s il - FFE A 1978 BEHH (1978) HREZER Provided BT EHAR | T p-81-83
i FPEAE - R A EXE T
v v | RS EEE | RE S
% s e
S HE
8. BHEH | HhrH Ul R iR 1991 BURIRRERNY | EHIER Provided BT HEAR | RN | p.98-99
5 EEIt THAL (1991) 5 Tk
v PR 6 YR E | Hues (HEes
E4=rT HE) S
&g
BEE
9. HMER | Beyond o : H5Ey 1989 Beyond Iv (1989) | $iEigsnE K Provided BT HEEAR | ii4Res p.101
RIS v v A
S 6 GESEEE T
¥
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10. tEHRA | FHR iR SIGS 2004 Nin92 5lve (2004) | HEEIEH Not Provide Bor= FihalE | it B | pli2-
i EEX v x [ 113
SRR 8 HEELHET
A TG
1. EREE | E#EF - & | dh - BEEE 1986 RIS HTIN BHEES Provided Hoo= s alrE | dh=0: =F& | p.116-
Bioh ~ GRS | G ¢ BE  HOET (1990) Etng v % i 117
R’ REE SRR 8 LEELTEY
A TG
12. 58 Rk i AEE 1995 PIELEER (1995) | HEGUME S Not Provide BRIL= ARHANE | EEhHE | p.130-
&) MRS 4 vV | X 132
PR 9 G
*Remark: For Type of Activities, C for Creating, L for Listening and P for Performance.
Excellence Publication Company Limited New Trend in Music (2012) Book2
Teaching Materials *Types of Unit Learning Page
Activities Focus
Song Singer Composer Year of Album (Year) Company Background C L P
Release Information
13. JBFHKZE | Beyond i~ 3 EmSKEY | 1993 YLHLX (1993) EQER Provided Bor— AlfEReh ALy AL | fEdhEE | p.8-10
Vv | vV | B RS BT
B e
14. Today ZEEkIH A PBROBZE - R 1999 Today (1999) L EAEYS Not Provide BT — AEIREh A A E i g p.18-21
Sparks BRI 1 R R Epapr
& 0 AR R v A EA]
Sparks EE e
B
15. BHEE | S5 ith : &3 2005 Love Joey Love & | HEIHE Not Provide Hyt— AlfEEh A LA SEMCdm | p.21-24
i ¢ B ESL HAELEL 3 (2005) AR 1 AR RS HJTiE -
vV | v A EA]
EE e
B
16. JwiL4L FEL it : AR 1983 i B BHAER Provided v Bot— ﬁ[JTF?AEﬁﬁ¢5£ HEERE | p38
&) ETR (1983) AR 2 Ryl
17. (@] | BRZEH it : HiES 1999 KIGE A (1999) HEEER Not Provide BT HET SEdfrvE | p.68-72
PN g ¢ RERGR v R S B EE LTS IR
g R
&
18. REEEH) | HFHC it : BREGEE 2009 {& Faith (2009) HEGE R Not Provide v | Bon= EEEET HEERA | p.85-87
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15 & © EiEIE PR 6 HEEBLG G
19. BRI Cookies i R 2004 Cookies 4 Play HAEHR Not Provide B = E ST TSRS | p-89-91
g ¢ R (2004) PRR 6 FEEBUS G
20. WEEZ | MEE i~ 58 EokFE | 2004 RKIFe GERIE | 5 Not Provide BT = JEE St HEERA | p98-99
A KA (2004) R 6 FEEES G
21. Shall We | [5Z53H i - BEAERS 2001 Shall We i B e Not Provide BIL= EEE ST RS | p.102-
Talk =5 s Dance[Shall We vV | 6 FERElE S 104
Talk] (2001)
22, FT#EAARE | HSEmEE i SEPEIE - 3 1988 %88,/ +HiH | HRESIE Not Provide BIL= JEEE ST g2 p-106-
By AL (1988) I v | TR B e S | 107
i ¢ KR WAFEE
%
23, FPIEE | AR il © A. Menken | 2005 APl JRLERB] | SONY Provided BIL= JEEE ST Llggesk | p.117-
B & ELRDE FEACL I (2005) v | PRK S BRI ZER 120
E i
EliiiliER
ax
24. HIE HEL i ¢ EAEEAE 1980 HiE (1980) BHUER Not Provide BT = JEm St DiEseR | p.121-
& ¢ EHSE v PR 8 HEEYIRE(ID) EER 122
E i
EliiiliER
ax
25. TEMERARY | FEEEGE - k| dh o FEEE 1993 JE| 2 & Friends HAER Provided BT = JEE St DlEsEk | p.128-
RZET FE ~ B ERE Y (2001) v PR 8 HEEYIRE(ID) EER 130
i~ ORI E i
E il
aw
*Remark: For Type of Activities, C for Creating, L for Listening and P for Performance.
Excellence Publication Company Limited New Trend in Music (2012) Book3
Teaching Materials Unit Learning Page
Focus
Song Singer Composer Year of Album(Year) Compan Background P
Release y Information
26. WEKH | HEHokk IR 1992 N (1982) TRAH Not Provide B RETYY FHERA p-10
% 1 MET V| s e s
27. StMEREH | Beyond | i ~ 5 0 =AY 1990 AR ¥ (1990) WA Provided Hi— RETEY IERI5Z(L/TV | p.20-22
A v BRI 2 FISPE 23R /V)
EIGIEAC Ve
/vi)
28, ELEMA | HEE i - HEE 2008 Serving You (2008) TR onfRLs Not Provide v B — e Esta EFI5ZA/IV | p,22-24
S R PR 2 FISFE 23K /V)
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AlIAI52 (i iii

/vi)
29. BEF BRI i B 1989 BEE (1989) TGS R Not Provide Hir— RETeg A2 R p.26-28
H RER PR 2 FISE 2 3K
30. FIFUIT | BB i : B 1979 TFEERGE 1R (1979) BHARER Provided Hir— RETeg =X p.48-50
2 ESE B 3 FEIFI THASE
G
3. Bkl | RELK it : Dick Lee 1997 REIEER (1997) IBERIE H Provided BE T SO =t p.86-88
2 L PRIRTR R 6 HEEEI R ¥
32, BEEEE T | #h PE¥ERE 1985 FAHHF (1983) HELNIE H Not Provide Byt AL A p-108-
& EREDT R T BELES RIS 109
33. REHDR | e | o BRE 1975 B, DA T T EFHER Provided Byt AL =X p.112-
2 ¢ EEDh (1977) EREARR R 7 BEUESHIRS BETER 113
A H]
34. ALEEERE | REEK | # © Kan 1991 —FEREEL (1991) EHREEIE Not Provide BT WAL L p.116-
= BRI F R T BEUESHITES 117

*Remark: For Type of Activities, C for Creating, L for Listening and P for Performance.
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Appendix 3 - Table of all the Cantopop in “Life with Music” (Pilot Publishing Company Limited, 2012)

Pilot Publishing Company Limited Life with Music (2012) Book1
Teaching Materials *Types of Unit Learning Focus Page
Activities
Song Singer Composer Year of | Album (Year) Company Song C L P
Release Detail
1. Makea E3a==Li Bl PR 2009 ZH— (2009) i B e Provided BT K#E | G K p.34-36
Wish i v stk
2. IEEGE AR S fiff © J.D. Knight ~ M. | 1979 79 ERACHE | HRERER Provided Hyr= e | efErT I p-47-
Freedom (1979) LT B G - B | 48,51-52
i FPEAE - R i
v BRILE | RIS
T
it FEA R
3. BK PERIH it : R. Sparks 1999 Today (1999) EEA-T= Provided BIT= e | T p.50-52
(Today) g T T B - U - Bk
v pics
HUETTR T M
T
it FEAI R
4. 4H Fri# iy ar)ifez 1992 4LH (1992) HREEER Provided Hyr= e | efErT I p.56-58.
ERE )] T B - Qo - B | 61-62
v pics
HUETTR T M
T
it FEN R
5. WEEENE | MEE i~ 56 EKT 2004 Kl @& | wEEE Provided Hyr= e | efErT I p.59-61
78 PN T B - U - Bk
(2004) ifE
v BRILE RIS
T
it FEAIE R
6. Ffe(Mmsk | @R fifi - H. Hardy 1979 [ENS TN TRFH Provided v Hoclhu gesy | EIEAL (R | p.73-74
5] BRERT (1979) 3 e )
7. UER (CHEE:S il - PR R 1980 g (1980) HEGE R Provided BTV geh) | EEA] p.78-
&) © EPERT v v H3% e fafp ) - b | 79.81-83
/A R E
BIfEHEZ=
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8. FENATRZE | X i BEEEE 1983 S e I A BHRIER Provided | Borid 4eh) | EEA p.80-81
paj:ll 8 ¢ R (1983) HEsfE R A ) R
/1A TR
9. fJEAKE | BFELE i : B 1982 FAEEEEEE | TRFDE Provided BHITH &8 | AEEE p.86-
2 ESE (1982) B A t+ZE /N +ERE | 8992
TRB 3 R 2 DA
HEEEAIE
10. ME&EZ HEE - BE i : B 1975 THE L BATER Provided BHITH &8 | AEEE p.89-92
oL, R | EE  EEDS (1975) KIENE R B A R tt+E2 /A +ERE
2=/ TRB 3 R 2 DA
HEEEAIE
11. W% flAt:Fir i : B 1974 WS AR 4% PREEIE H Provided BHirhaEE | tHE/NAHERE | po4
5] ¢ e (1974) ERAEE | SR
12. FE/NE E/DFK i : B 1978 FE/NEL (1978) | #REEnE R/ Provided BHih &8 | THEATERE | p95
2 ¢ DS BRI | S e
13. SRS | BiEE i : B 1982 S LS BHRIER Provided Bih &8 | THEATERE | po6-
2 ESE (1982) BB | R EE ST 0 | 97,101
i
e E PR SR
¥,/
BN A
14, B EREE i : B 1980 R (1980) | BHRIER Provided Bih &8 | THEATERE | p98-
2 ESE AR | SRR o | 99,101-
i 104
e E PR SR
¥,/
HEENE
BIfEfEZ=
15. E/KTL4E | JEHE i : B 1982 BT LM | ReEER Provided BytH &8 | tHE/AHERE | p.100-101
B 5] B & 1% (1982) BB TRE F RE 3T -
i
e E PR R
¥,/ N
16, FATEELG | EHH H - FEE 1982 PR e FFIH Provided BTN B | DhEREEEL © 44,/ | p.112-114
= R (1982) BELLWIEE | hefk i
Z e
17. AR =g i AR 1983 BEE R —fmim | ZE4ER Provided BHIT/N EETR | DRERSEER - 434 | p.118-119
& ¢ EREDT R, FHE BELLWIEE | hefk i
TlIEE (1983) | =Eeih=C
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18. 1% HESL i e 1980 HLFE (1980) BHRIEH Provided HITNEE | EhEER o | p.120
i L BSE 4 ®ELERIR | heftEiz
=iz
19. Gite A [E £ i+ BHIEME 1982 KEENE 20 | TRADH Provided BTN EHE | EbEEEE  JE S | p.122-124
ECRE [ {Z DA PrEar (1982) v RBELERE | o8 fE iz
| =izt
20. IREREAMR | Hakii iR VN 5 1982 EPNCE TRFH Provided D ETE IR FiE p.140-144
i © BPRRT (1982) v "I e
*Remark: For Type of Activities, C for Creating, L for Listening and P for Performance.
Pilot Publishing Company Limited Life with Music (2012) Book2
Teaching Materials *Types of Unit Learning Focus Page
Activities
Song Singer Composer Year of Album (Year) Company Song Detail | C L P
Release
21. {ERSBANY | FEEE(E - Ak | i SR 1993 JE & Friends AR Provided B T | s p.3-6
RZET FE ~ B ERE Y (2001) v | §i%F
Y~ ORRR
2. ¥ B i AR 1994 7 (1994) BEER Provided Eor N | B NEEE p.28-30
5 ) R NS
23. BFEAE S i PEXEE | 1983 F A g (1983) HEGE R Provided BT Nl | NEERE p.36-38
5] BRERT
24, HIEEE | FEA i~ 5 B | 1974 SRR (1974) HRLWER Provided o= doaigih | HEEELAGEEGE | p.42-46
# HREEER
25. ZEHEFE | EEHRE il BROLsR 1995 HinE&MERE | REBR Provided v L= Seaigl | HHERRESRCGEC | p.S]
i BlE kg EE (2002) )
26. W LAL BESL il EAEESE 1983 R R S EMI Provided By= deaigih | BHE S TIE p.54-56
2 AR (1983) v G
s AT
27. LEAME | #EX i - EHRE 1980 BLIF (1980) HER Provided BRILN EEELE | #hs - B = | p.98-100
fus i L BSE ELFE B
28 1 ELF | AHG fi o MOLEE | 2004 | Nin92 Slve (2004) | i Provided BTN BB | e p102-104
i * EfEX ELFE
29. RTOEE | BT il - BT 1976 T\ (1976) HREZER Provided HyoN HERY | B p-104-106
IR v | LLFEHE
Bt
30. RIERVE | pREE - BRRL | i 0 A Menken | 1994 wEELERT R | BAER Provided v BTt weedd) | SRS p.116-
= fE 5] BRERT AL (o = AN BT 118,124
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SCHR) (1994)

31 HrEytEsR

FEEE(E ~ B
N

A © A. Menken
=Rt

1994

fEHTERTR
AL (e
SCHR) (1994)

AR

Provided

0
0

i

T
BT

p.119-
121,124

*Remark: For Type of Activities, C for Creating, L for Listening and P for Performance.
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Pilot Publishing Company Limited Life with Music (2012) Book3
Teaching Materials *Types of Unit Learning Focus Page
Activities
Song Singer Composer Year Album(Year) Compan | Song Detail C L P
of y
Relea
se
32. BAE | Pt i : Goldstein 1978 | HHH (1978) EREEIE Provided BT HHEE e e p.28-29
a8 Pt 2R A v | fifTih B A
Rt
33. K Sk it AR 1985 | Fg[EZCf# Lorelei HREIE Provided v | v BT HAEE EiZhi p.30-31,34
i © A (1985) A AT HE RLGRIER
4. GiREE | BE HH ¢ fEkbiE 1990 | FE#LELL (1990) FBES Provided By FEERE | fizEe p.32-34
Papi &) SRR /YR vV | v | JifTih BrealEkic
lal
35. —KkE | EFHMN il - T2k 1966 | —/KEERIE(975) JETTIE F Not Provide BT HAEE EiZhi p.34
KIE GRS v ki B P s PR SRS
SRS ES
36. HEUR | BT i+ Sk 1972 | FHEUR (1972) R Not Provide HTT /AEE EiZhi p.34
g ¢ FPIEE v ki B A P Y S s
SRS ES
37. AR | EHUR i+ 2Pl 1987 | ‘FABHEC (1987) TREFIH Not Provide HTT /AEE EiZh p.34
&)« v/ DB v ki B A P Y S s
by T BEA R
38. HEMA | AERE ith : LR 1966 | HEEE (1966) JETTIE F Provided v BT HAEE FHIEERITHE | p35
BE i 2R STk ke
39. BRFAH | EFEERK i : BER Y 1959 | —E&{ES (1959) T Provided BT HAEE FHIEERITHE | p35
MRS HEEL 4 AT HH EElEaes
& | RTHES
40. 1THRMY | EEARE it : John 1965 | 1THREYHT (1965) IR R Provided HTT /AEE FHIEERITH# | p.36
Ity Lennon -~ Paul v TRATHR ik e
McCartney
i @ BIKAE
41 ZReT | BREER Hh - 5H O JEERKEE | 1966 | ZZi%TF-(1966) L2E Provided HTT /AEE ANTECTERE | p.36-3741
AT b SEo T T ARG
42. BB | Pt i~ 58 SR | 1974 | RIEEEE(1974) HREIE Provided HTT /AEE ANTECTERE | p.38-39,41
2 A STk e T G R
43. R X ith © AR 1977 | 228 (1977) HREENE Provided BT FHREE | N EeERE | p40-41
i ¢ ESE ST sEA T R G R
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44. KR | HEREDS i : EZE0 1984 | HgBEST — ERRIDEE - | FEREER Provided v BT ®ABEEE | BIEER(THOVER | p42
F &) ¢ EBERT HAZIRS (1985) Dk i
45. hEE | B i : BSOE 1983 | ZHyLJAH (1983) HEEER Provided v BT ®ABEE | BIEERITHOVER | p42
w TR Dk i
46. BfEK | ARG | i BAE 1991 | EJEKEH (1991) HE T Provided v BT ®AERE | BIEERTHAVEM | p43
ER ok G Y Dk i
47. 58 FEH il : EEOHETE 1995 | MEL{HE (1995) HELE R Provided BT ®ABEEE | e - €% | p.46-47,50-
&) MRS vV | v | v | il HERFIE 53
e
48. ¥4H— | Boy'z Bl ¢ RS 2003 | —EIER (2003) LR Provided BT WOBEEE | HKdhEsE - 8% | p48-50
il EERE 5% v | AT HERFIE
I e
49. FnvEE | AtHR iy : B 2003 | FAVEEH (2003) pt Provided v | v FyThy FIsZIEdh | A5 p.85-87,89
i & | E{RSL gk
50. Ml | MTEE i+ AL 1984 | MF-HEANERRER HELE R Provided HyThy FIsZIEd | 15X p.88-89
i b Webber ~ & (1984) vV | Vv &b
&) | MRS
51 PR | A iR SIGS 2007 | Glow (2007) b5 Provided v Hyot EE | M S g ERe | p.134-
X g Ry BRI A 135,137-138
52. A e i : B E 1984 | 85 K% (1985) HELNNE Provided v BTt B | b hE e TR | p.142-143
&) MRS HENER

*Remark: For Type of Activities, C for Creating, L for Listening and P for Performance.
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Appendix 4 - Table of all the Cantopop in “Integrated Music” (Hong Kong Music Publisher, 2013)

Hong Kong Music Publishers Limited Integrated Music (2013) Book1
Teaching Materials *Types of Unit Learning Page
Activities Focus
Song Singer Composer Year of Album Compan Song C L P
Release (Year) y Detail
L fERSEARY | FEIEEE - BRRE - BORET - | il RRER 1993 e & AR R Provided v | v HYr—% |8 #Z | p2223
K72 e ER Friends (2001) SEHVAREN | BT
2. HME{R | Beyond H - FEHE 1989 Beyond Iv 252502 | Not Provide v S0ES ERZEHEER ) p.32-33
A NE (1989) A
3. —REYE | BAIE# il - BREKEE 1981 JEREH D4R TREFIH Not Provide v fizz Fy BhETZ= p.36-37
& * BRET (1981)
4. TR | EFEH il - FH5EE 1992 FEEHL (1992) | TSNS | Provided v Jet D K& (& | p.52-54
i * fEEE A D)
5. Wk P #fi © Randy Sparks | 1983 4 | HEENE | NotProvide v | v Jet FAR# (F | p.5558
2 RS FogE (1983) | A F&D
6. 4LH =) it ez 1992 4H (1992) HREME | NotProvide v Jiet it p.60-62
i © P A
7. w5E (g | BREE il - BRE R 1980 IER (1980) | FELAIES | Not Provide v BIfELEE | A | p.66-68
*) 5] BRERT 155
8. REBOR | BrErs il EAEESE 1975 JEW, DA | #BEEIRS | Not Provide v BIFSEE | EEA p.68-70
) ¢ DS T T (1977) SEHH A B
9. EEAR | MESE i~ 56 KT 2004 Kiee @i | 5 #EE | NotProvide BIfELEmE | i p.74-76
4 AN PN v R =
(2004) B4
10. #HE BRI i ¢ AEHEER 2003 Grace And IBERIE B Provided v BTk | Bk p.100-101
IR Charm (2005)
*Remark: For Type of Activities, C for Creating, L for Listening and P for Performance.
Hong Kong Music Publishers Limited Integrated Music (2013) Book2
Teaching Materials *Types of Unit Learning Page
Activities Focus
Song Singer Composer Year of Album(Year) Company Song Detail C L P
Release
11. BRI Cookies | Hff @ [f%2E 2004 Cookies 4 Play HARER Not Provide HiZ - [ | Az~ BEF | p.8-9
A+ ZRIEHT (2004) v | v | ZNREE | BE - HET
=
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12, REVES | B il BEROESR 2003 TSR (2003) LA I Not Provide AiZE ~ fE | AUZE > fEZEA | p.10-11
& i EEX v | ZNREE | BE : (FRA
KR
13. &5HC | &2 | #h * Anjera Aki 2009 i CAIfE (2009) | FLELREE Not Provide AIZE ~ [ | AUZE ~ [EIZ=RAD | p.12-14
EES i © PR v | ZNREE | BE : {FRA
KR
14, BEAEF | #Hndfe i : Bob Goldstein ~ 1978 B E 2 (1978) ERESIEH Provided iz~ [ | giE -~ [EEf p.15-
David Shire v | ZREE | B%: fEAm | 1821
i FPE A~ R L
15. [EFL 75 5L il - ZR/NH 1996 TR (1996) YR Not Provide AiZE ~ [ | AUZE > fEZA | p.19-22
i L BSE ZNIRERE | R {ERA
v ARG
Y0
s
l6. fiiril | &L il R 1979 GG IR (1979) | WS Provided REHEN | B (T | p4s-
T IR i S EE) 49,52
7. BEE | W5 i e 1989 BEE (1989) YRR, Not Provide Bl | BB | p.74-76
a1 EE R HhEEE
18. H—E | M fifi © Thomas Stearns 1984 T FERNERRE HELHIE Provided BEdbyrad | R p.78-79
i Eliot ~ Andrew Lloyd (1984)
Webber ~ =4 (4
& MRS
19. BHEE PR ZEAH i - MIES 2001 Shall We PR IRGE Not Provide Bilvrad | GARLiEEEY | p.82-84
= EHE Dance[Shall We v =Nl
Talk] (2001)
20. A =g i ¢ EAEEAE 1984 85 K% (1985) HEGE R Provided HEEAtL | dhERE p.119-121
& MRS GIRE
21 53Oy | MRTRE | R OMRTRE 1980 JEEXR -4 (1980) HER Not Provide T | — p-129
REIR 5] BRERT GIRE
*Remark: For Type of Activities, C for Creating, L for Listening and P for Performance.
Hong Kong Music Publishers Limited Integrated Music (2013) Book3
Teaching Materials *Types of Unit Learning Focus Page
Activities
Song Singer Composer Year of Album(Year | Compan Song C L P
Release ) y Detail
22. HpEAR Myt i PEEE 1983 FIE R HEYIES | Not Provide BIfERIGZHEZR | /NEEERE © B2V | pl4-16
ECRE N (1983) v | Er Rz
M5z iv/V/~
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V7
ozt - =
5%, 53 A%
. ERIRE | o NEEE 1991 PR ETEE] | ERESIE | Not Provide v BETTER ipan=3 p.50-53
i 2 RFE - ERE (1991) A (1)
. J§FHXZE | Beyond i~ 5 EE 1993 4 B A% HELAEF | Not Provide BETTER Hh=t © s = | p.54-55,59
(1993) v Eeps
B - B
. BRERE | #0%K Hh ¢ EHEEE 1978 FRBHERL | BB Provided ES =g TREMIVTOA & | p.70
™ 2 ESE (1978) v &
SRR
- —RETE| FANE - REF | i - 5 A 1956 FRIEEE | AEER Provided B RITHA HHEREZERIT | p.104-105
(1956) v TP R S Ry S
AHFEREERT
HR R
. EEesm | Ee . 24T | Belafonte 1959 %518 TS H Provided B RITHA HHEREZERIT | p.104-105
Burgess ~ Attaway (1959) v R AT RRE 5 R S e
& A HAHFEREERT
HR R
T SEREE | EfEoC i ERR: 1969 MAWES | me Provided v EEERATH ATFABERTT | p.104-105
= ¢ R — I (1969) R 5 R S f
A& eSS ih o FEA 1951 FWEE BEE Provided v EEEE T AHEREERT | p.104-105
s ERE (1974) R 5 R S f
. FREMEE | BiE4E - 56 | B : T Styne  S. 1958 AR | IREEIE Provided B RITHA HHEREZERIT | p.104-105
iR HEE - FE | Cahn (1958) R 5 R B f
B 5 ¢ SR v RS
H R
. AT P PR A~ 58 ¢ RERkEE 1966 2T ERESIY | Provided B RITHE ANTHE/REERT | P.106-107
(1966) = v SEIENIR S
BRI R 2
1
. HaLaHa | 3555 gh : Hank Williams 1967 EEEE R HRIER Provided BRI Y NTHERTERT | P.106-107
La R A (1967) v SEIENIR S
BRI K2
1
. MHER eSS Hh : wkEL 1972 FEEIR R Provided B RITHE NHE/REERT | P.106-107
& ¢ FpER (1972) v SIS R
/NS
() | #WiRE i : BEK 1970 RGT g H Provided v B RITHE ANTHE/REERT | P.106-107
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be

A EREY

N

j={1(
=il

put

(1970)

/ TERENE
A

SEEHYIRS: - R
/N AR

- TR

g : John Lennon -

Paul McCartney
& - FIRE

T HH
(1965)

BEE R

ANHFERERRIT
SESEEIRS: ¢ HEH
VU 3R B A S

S s
sERTTHE

P.106-107

g : John Lennon -

Paul McCartney
il - B

T HH
(1965)

BEE R

ANHFERERRIT
SESEEIRS: © HYEH
VU 3R B A S

S s
sERTTHE

P.106-107

Hde

iR

W HE

B (1978)

A

AEAHREL,FHER
i Z= B S8 T
& EE R
feiE
tHERERERT
i 1 PR 2 e S e
tHERERERT
iR €

p.108-
109,114

- NFENRIR

RS

BHIEAE ~

Zh

]

i BN
5 B

NFELH
(1980)

TRAH

—=—& /W
%

ik

3

SEERA
E-HER SR (T
rIEE 2 R 58
E-HER SR (T
R

p.110-
111,114

TRENSR

i SRR
i © FFR

Hot Summer
(1988)

AR

T

eSS

e A EIRE
tHERERERT
i 1 PR 52 e S e
tHERERERT
YR €

p.112-114

B

A

ad - S

by
(1980)

HER

BIPEErRY T
LSV e
B E i
b/ Bt
i

p.115-117
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SN ERERERT
i 1 PR 2 e S e
SN ERERERT
YR €

41, BEEIH | EE il EAEESE 1982 B, BEC | BEEIER

B A 5 - ESE EOLSEIE PN
(1982)

A IR ERE AT
iiilastay

SN ERERERT
i 1 PR 52 e 4 e
N ERERERT
YR €

42.

il
>l_
o 8
¥
e
B

ZUN
Tk R Y (1991)

YNl 1991 BIERER | HELRE

S ERERERT
i 1 PR 52 e S e
S ERERERT
R e

e A EIRE

43, %54, ki i : Freddie Aguilar 1979 = FFIE

a8 © BT (1979)

FATHItEZ

*Remark: For Type of Activities, C for Creating, L for Listening and P for Performance.




Appendix 5 - Table of Cantopop in different period of Cantopop in selected music textbook
series for junior secondary school

Period of Cantopop in selected music textbook series for junior secondary school

Excellence Publication Company Limited
New Trend in Music (2012)

Period Songs Overall %
1947-1959 (FLA-4F1X) — 0/34 = 0%
1960-1969 (7S +-4F-1X) — 0/34 = 0%
1970-1979 (L+4F1%) RERL 3/34=28.8%
sl
B!
1980-1989 (J\F4E1%) EHEE 2 8/34 =23.5%
BEEAR
EREE
TRTAL
T i
B
BEE
AR
1990-1999 (JL+4F1X) g2 12/34=35.3%
A AE

J 5 E H R

G

WA K2

Today

fF— PR
{ERERAR R ZE T
HEREA
Sk H
BRI
HtEsES
2000-2009 (4 —Tk#L) HE 11/34=32.4
BKEERE
FeryERH

i E R

B H Bk
NEEEEF
Rz
HAEEZWA
Shall We Talk
RIEEE
B R

2010-Now (—+—1itfd) 0/34 = 0%




Hong Kong Music Publishers Limited
Integrated Music (2013)

Period Songs Overall %

1947-1959 (FLH4F1X) —RNTF 3/43 =7.0%
=LA
FEBEIE

1960-1969 (75 -+44X) ShEEETC 5/43 =11.6%
2R
HalLaHalLa
TPy ey
—DAEEA

1970-1979 (£-+H414X) B! 9/43 =20.9%
FuT
R EHER
fRIEE
FHEUR

() b
B
A

1980-1989 (J\-H44X) EHNER 13/43 =30.2%
—E5EY

lili)a

e (UER)
BEE
(@ -
iz

BLHAE
NIE R RS
IEES
evisy:
BEEIHELA

1990-1999 (JL+4F1X) TERE R R ZE T 7/43 =16.3%
E LN
4 H

34
R
TEFERZE
B KER

2000-2009 (—-F—1Hf) TRy 6/43 = 14.0%
T

AR
s
“LEHEME

B

2010-Now (—+—1itfd) 0/43 = 0%




Pilot Publishing Company Limited
Life with Music (2012)

Period Songs Overall %

1947-1959 (FLA-4F1X) EHFRR 1/52 1.9%

1960-1969 (7+4E1%) —7KFRRIE 4/52 ="1.7%
HEIMEE
T bR
2T

1970-1979 (-E+41%) hnfEEH 11/52=21.2%
ELAER)TN
HE®RZ
ik
N

HInEE

RTEE
FHEUR
REEE
RE

1980-1989 (J\F4E1X) 7P 20/52 = 38.5%
FEATIR S 1Al
Wt@ﬁi
L
=Y

KT WEERE
SRt
N

BUE

FKiE
WERKEAR
BLAE

RITLAL
OB {E
iliya

HYHED
PIKRAE
R EE
B—{Eng -
R

1990-1999 (Jut4E1%) W& 10/52 = 19.2%
&LH
TERENRZET
HE

=BEUHESER

R EEF
vt 5
FERER
EERER

G

2000-2009 (—+—titft) Make a Wish 6/52=11.5%
HEERMEA
X

M —UEE ER
FeHIEBHEL
FERER

2010-Now (—+—1itfd) — 0/52 = 0%




Appendix 6 - Table of the theme of Cantopop in selected music textbook series for junior
secondary school

Theme of Cantopop

Excellence Publication Company Limited
New Trend in Music (2012)

Theme

Songs

Overall %

HRIAE

SRR
EER
R

Shall We Talk
TR

5/34=14.7%

Today
AR
Tl

3/34=8.9%

D
g (EIIR
TEHE S
RIEIE
BB
FRKN

6/34=17.6%

B

wE

E2AiDL 154

58

HSFERZE
TERE BRI R ZE
PR
HEEErR
LarHE

8/34=23.5%

JENL

FREHM

1/34=2.9%

NAETH

EE:
B 1 R

U\

AR

3/34=8.9%

Ft &

0/34 =0%

R

hEE
BEEE
KR
LIERUAN

4/34=11.8%

HEHE 24

HRERER

1/34=2.9%

TOEAIT

SRR H

2/34=5.9%

=R LI

ARSI

0/34 =0%

EoAth

1/34=2.9%

57



Hong Kong Music Publishers Limited
Integrated Music (2013)

Theme

Songs

Overall %

HRE

HAVER
B
252
B R #

4/43=9.3%

KA

ilil-3
iR
B (EnE
=R

4/43 =9.3%

BEE
Papay: LN
e

HER
—LEEA
NER R REIRIF

6/43 =13.9%

B

TEMEEHY R ZE T
4LH

s5E (WER)
PR

W

E2AiDL 154
HSFERZE

B

8/43 =18.6%

FIENCR

R ERERD
LT
Cr) tbesEis

3/43 =17.0%

NAETH

—HiEDE
LHCHE
[HiE24
AR
NIEEE
iabi=d

— ¥

7/43 =16.3%

Rt &

PRI
EEPS o

2/43 =4.7%

yIERIIgN
By P EIA

2/43 =4.7%

PSIERS

0/43 = 0%

T

0/43 = 0%

=R L

fHE

1/43 =2.3%

EoAth

HEERRA
=S
KSR xS
HaLaHalLa
FeEFETEDTR

6/43 =13.9%
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Pilot Publishing Company Limited
Life with Music (2012)

Theme

Songs

Overall %

HE

HER
g

2/52 =3.8%

KIE

HHZ (Today)
JilZp-3
H—{Eg -

3/52=5.8%

TS EKEE
MEEZ
IRFEE AR 4%
TE O TE
EKFILAE R
DEFE
RIENEE
et R

— KB RE
VR
HEEE
MR

WA — VRS EIR

13/52 =25%

B

Make a Wish

4 H

g%

E IR JIA]
TEHEBARN R ZE
wHY

G

VSRR

8/52=15.3%

FIENCR

N
—EERE
2T

3/52=5.8%

NAETH

iabi=d
i
AR
TR
APEEC
LUK

EL-

7/52=13.5%

Rt &

TR
FPHRT
B

E2EKRIER

4/52="17.1%

R

B REA
A
HTAL
R,
MEES

5/52=9.6%

HEHE 24

1/52=1.9%

TAEAIT

HREREAR

0/52 =0%

=KL B

AU
FEREAR
2

3/52=5.8%

EoAth

BEEREA
R e

Bt

3/52=5.8%
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Appendix 7 - Tables of learning objectives and learning target of the Cantopop in “New Trend in Music” (Excellence Publication Company

Limited, 2012)
Excellence Publication Company Limited
New Trend in Music (2012)
Song Learning Focus Music Elements & Knowledge Music Learning Objective Learning Target
Activities
c L Cl | SP | CR | MC
35. HmE BT Duration/Rhythm o IEHEFREE (FE)
G BRE 4 o [EIRFERIHTL (HE) HHE TR vV |V |V
o fEERdh/AET T RREH AN F R R A E
36. &G xEE iz Duration/Rhythm o MR (5 EEE)
G BRE o BHT (KB EE) 1T - sk vV |V |V
iz o ResKHb /AR TRV A EE R RS
37. [ CR# (EFE) Tonality o MR (FEFO
o PEbT (RFR) HYEEEE R vV |V |V
o fEEdhreET T REH AN FE R A
38. FHVEEMHL g Duration/Rhythm o MR (FRAVESED
EATERE T TR o pur (IRAVERRED AUEHEENE
39. AEarATE g Pitch o IR (EdarAEE) v | v
Gt Bie o R (e A(E) AUhEE T HYARERERIBEE
40, HHEFEE L] Expressions and articulations o IEHEREN (hEIE)
Bl & 4% s WM (REIE) HRyoE R EDESREI AR
41. XRA ALEfE Expressions and articulations o IEHEFHh (EEELD
EXeETHE S v o PHTHE SRR (KRR BUFERREERTY o> v ivIiv
e e e Bl — DA T SeEiiE
o fEERdh/AET T RREH AN FE R A E
42. BREHMS | SR Timbre o DrEmmEEtLEd (BAEER)
foes (438 E) | Dynamics o IEHEKH (BuEER)
T/ S B | [emPO - - R E T R AR R R viv|Y
Expressions and articulations
43. HHVEIR PreES Timbre o DrEmmEHLEdh (ERVER)
Dynamics o MR (HEAVER)
Tempo N v o Ry (EEVE(R) ENGEHEEE  EREEE |V |V | V|V
Expressions and articulations B B AR SR T B AR )
o PEREEREARHEE C R A E SR AE SRR
4. HERFE =t - RS Structure/Form o IEHEKHE (HERAE) v | v
s W (HEHAH) Wk
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45. BRERR =« =B Structure/Form o IEHERHh (EREHIZ)
o BH CGERAIZE) 69dh
46. 5 Bt Pitch o IEHIERER (58)
Non-musical elements < B OB ¥ WA
47. HRERZE LEIAARAYJTA B | Pitch o IEHERHh CERERZE)
th e Non-musical elements o WM GERERZEY F1 (KIE) BEE
Style o RS T KA ER BRI
48. Today gedhidmiyJ7% © o | Structure/Form o TEHERHR (Today)
NN e * HHr (Today) WYCHERhRAHI AR EE(E]
49. BH @it gedhidmiyJ7% © o | Structure/Form o IEHEKHh (BHEZE L)
NG
50. JwiT4L hEEE Tonality o IHEREh CRTAD)
o HHT CRUTEL) HYEEE
o CEEERERR R EMEEERANY CRiT4L) HYEEME
51. B—{EBHR | LEdiAVsIEIP= : % | Timbre o IgHEKRHh (B {EEAX)
ng,7EIg o feHILUENE IR kR E (B {EHK)
IR
52. NEEHIE | HEAR Dynamics o IEHERHh CREEEIER)
5 Tempo o HHR CREEBER) (IEERA
Non-musical elements
53. R HHERA Dynamics o UEHEREh CHRE)
Tempo o PHR (R MEREA
Non-musical elements
54. /EERN | TEAR Dynamics o IEHEKRH (FREEREA)
78 Tempo
Non-musical elements
55. Shall We Talk | B4455 Dynamics o IEHEKER (Shall We Talk)
Tempo o B (Shall We Talk) HYJEZ
Non-musical elements
56. T HYHEDhRE ¢ RS | Style o UEHIERHh (THECREE)
fFE# o M (THECREE) HUEEERVE REGEITAS
*  EHIESTHIHR
57. NEVEE | DAEREREER Style o IEHEREh CRIEVEE)
ik Duration/Rhythm * WM CREVEE) 89+ Rht
gedhth=C Structure/Form o HHR CRIEHVEE) HIHGEETAS
s EHHERN T TR EHAES R RAE
58. HilH DEgeRiEER Style o IEHEREh CGERIE)
EHEERE Duration/Rhythm o e CERIE) 6y kh=t
geihh =X Structure/Form ° B CHIB) BIFEIAS
59. {EREEHAVR IPREE = 3=2 S| Style o IEHIERHEh (TEREEARYRZET )
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R e T Duration/Rhythm oYM (EREBIIRZE T ) B9 Rt
i i = Structure/Form o (IEREBIIRZE T ) B9FCEE A R R Ay
SRZ
o pEERERA AR T A ES B RN
60. HEKER | BRAA Dynamics o IEHEREN (REAEZK)
ifempo v P (REREAR) HIEERA
imbre
Non-musical elements
61. Jtfipg A TEFRI5Z(L/IV. V) Harmony o IEHEREN OGeREgH)
RIFI5Z (il vi) vV o B CeMEERH) BIERET IR
|« RN Eh T RIS B RAE
62. FEMHFEM | EACLL/IV,V) Harmony Lo sl (RRE AR E)
EEE RIFI5Z (il vi) L BT GREHEREEE) ISR
63. BEF RIELHERZ Harmony Do mEhiEdl (BEE)
L BT CEEE) IR AN
64. MiTILT = Structure/Form |« mEdiEd CETLT)
EIGHIE Non-musical elements vV o B T e RN
H3H] |« NS TR AR B RAE
65. FEKiA = Structure/Form [ o mEdiEkdh (F2KiE)
IR Duration/Rhythm vV o B (EBEAE) fEn TR
|« RN Ed TR A B RAE
66. HipEdE I Tonality v B (EEE)
67. FeEBE = Form o (ERTERHTERED GREBDR) @R
T Dynamics
Tempo
68. {LLEES P Tonality v o TR GHEER)
L BT GHEEERS) SEEMESEAI R
*Remark:
Type of Activities - Creating(C); Listening (L) and Performance (P)
Learning Target -

1.Developing Creativity and Imagination (CI)

2.Developing Music Skills and Processes (SP)

3.Cultivating Critical Responses in Music (CR) 4.Understanding Music in Context (MC)
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Appendix 8 - Tables of learning objectives and learning target of the Cantopop in “Life with Music” (Pilot Publishing Company Limited, 2012)

Pilot Publishing Company Limited
Life with Music (2012)

Song Learning Focus Music Music Learning Objective Learning Target
Elements & Activities
Knowledge C L P Cl SP | CR | MC
69. Makea Wish | G K Tonality o IEHEH (Make a Wish)
vV T (Make a Wish) MV4&ER S FIFEME v | v |V
o fEEdhreET TR AN FE R R E
70. fNEEH] et = Pitch o MR ChnfEEGE)
HEE - G0 - Pl Tempo o WY CIMEENE) BVhEEErT T sUmREny
FETTH | T I Dynamics vV & v v |V
AR Expression and o fEEKHEb AR TR AR R RS
articulations
71. AR (Today) | fefEiEfT /5t Pitch o IEHEKED (BIA (Today))
HEE - 0 - Pl Tempo o W (A (Today)) HYEEHETT T A NI E
HETL T Dynamics Vo vVIiv .Y
AR Expression and o fEEKHEb /M EE T TR AR R RS
articulations
72. 4LH erErT = Pitch o NEHEKHE (4LH)
BT 0~ Pl Tempo o BHT (ALH) HYBEERETT TR EAIE R
HFRTLE | WL NI Dynamics Vi . s AT TR AR BRI viv v
BB R Expression and
articulations
73. WEERWE | EEETITR Pitch o IEHEKH (FREEZEX)
A HEE - 0 - Pl Tempo o WM (IEERIA) AYFEERET I =R
HETLL I Dynamics Vo mhm vVIiv .Y
R R ffg;ﬁf;é?oﬁl:nd o fEEKHEb /AR TR AR R RS
74 FReMEmsE | B R Pitch o IR (AR )
v Wit (CEALRIERR) RRYEEERA] ~ 1) ) R v v Iiv
iG]
o fEEdhreEd T RREHT AN FE RN E
75, NER HIH A Pitch o IEHEKHE (ER)
IO RN Ly P N i Harmony o W (lER) hEEARYE IR
BIfEHEZ= 4 v o I T R AIEE R RS vV |V |V |V
o &y (UER) AlfFRTZ - HZEMEE
o PERREREAIE R REHE M AALE S
76. FimpliAs | HERA Pitch v eI (ERRTR IR v iviv
JI£1 {5 5] © [a EARHE a) TR Harmony s pun (HimpiRE Al PeEaRR R
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(BRI &8 T AR A E S R A

77, WSEKE | AR Tonality o IEHEH (WSEKE)
8 BRI B 5L | Style o YT (MSEKE) (T B
F S IEAIE ﬁggm o fEERERA AR T AN ES B RN A
78. HEEZ BT Tonality o IEHEE (HEEE)
8 BRI B 5L | Style o WHT (HEEE) AT ERE
F S IEAIE ﬁggm o fEERERA AR T AN ES B RN A
79. WESEAN &/ FERBERE T ERSE | Style o RIBEE (WEMZ) S E N\ TERER
Cantopop B R
History o fEERERA AR T I AES B RN
80. /1N T+ & N\ FERERE LEMRE | Style o (BT (BB St E A HEREEE
Cantopop TR
History o fEERERA AR T AN ES B RN
8l. mmLE | CF&E/ TEREGEEERSN : | Style o IEHEHE CSEOPE)
et Cantopop o BT (SR G
WA E PR E R, History o fEERERA AR T A RS B RN
ErCTE
82. Lk & FEREREEER S - | Style o IEHEHE ()
et Cantopop o HHFT (B MR
WA E PR ey, History o fEERERA AR T AN ES B RN
PN o B (i) AIfEMESR
AlfEfEz o BB E SR A
83. BATILME | &/ TEREGETEERSN : | Style o IEHERE (EAKTLERS)
215 e Cantopop o WHT (EKTILAESS) (S
P SR History o fEERERA AR T AN ES B RN
PN
84. JEmTLEL | DLIREEEL - A i Pitch o IEHEH GEETeE)
—EhE Structure/Form o B (BSETEELR) SHREL
o WHT (BSIETLEG) M9
o (REHRT AP T KR AR B RS
85. /A7l PLuRSRES © 530/ e/ i Pitch o IEHEE (A0
=Eh= Structure/Form o B (AWD) SR
o YT (%0 1R
o REHR AP T R A B R A
86. Hif% PLuRSRES « 530/ e/ ik Pitch o (RISEE CETE) STEGHEE A - B EMENEEEST
—Eh st Structure/Form AR AR

feReEs CGRIF) BTk i =\
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(BRI &8 T AR A E S R A

87. ki FLHCEEES - T /4y 4)/ fieke /§i% | Pitch o UEHERE (ki)
=Bt Structure/Form o B (BRI Sy HHSEERE T S
o BT GRIE) AR
o GEERH/MAED T R AR B RN
88. REABXA | AIfFEEL: Timbre o IEHEH (RERER)
o GEERH B T IR AR B RN
© BB (REAER) WHENETE RS
(REARER) (FRENs
89. {EREEAIIA | Hg9in Duration/Rhyt o ISR (ERSEIRZET)
7 hm o T (ERSEIRZET) (RRIEY
o MFERENE (EEPRZET) (EHEE
o GEERH AR T IR AR B RN
90. 7% EEN Tonality o IR (FE)
IR\ 5 S o R () RSN
o GEERH AR T IR AR B RN
91. Bk N Tonality o IEHERHE (ZEEAE)
o HRT (BIEAR) (EAINYTERE
o GEERH/MAED T R AR B RN
92. HHIEEE T B e Pitch o ISR (EUESEE)
Non-musical oW (ERESEE) iR A S
elements o AR T R AR B R
93. —EHE L e e Pitch o RERTE (SEREE) YT S B IGAN
Non-musical RIS
elements o REEIED T R RIS B R A
94, i LA4L W I Dynamics o SR GRITAD)
iz Tempo o W GEITAD) 9SS BRI N A IR &
Tz ST Non-musical o REREHGED T A AN E S R R N
elements
95. LEAERE | m B = Structure/Form o IEHERHE CLEAER)
o T OLEAMER) futht
o GEERH AR T IR AR B RN
9. 1A B Structure/Form o« IEHEH (HFERA)
o HER (I ERA) B
o GEERH AR T IR AR B RN
97. R A E = Structure/Form o IEHFHHE CEBT0EE)

Wt CRT0E) HYii=
(BRI & T AR R E S R A
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98. TIMEE | WAL Dynamics I8 (FIEEE)
AR AT Tempo W (FIEMEE) I RS RTGEANE
Non-musical TR 40D T R B 5 B R P 2
elements
99. Hrf R R Dynamics I8l GRS
AR AT Tempo Y CEREOTHETR) MR R N A
Non-musical TR 40D T AR B 5 B R P2
elements
100. B4 5 HERG Duration/Rhyt I8 ()
A RS hm W (RETF) MOETRE RIS
Style R /48D T R B VS B
Non-musical
elements
101 i R Duration/Rhyt 18 (R
A RS hm YT (A ) BRI R A
Style e /48D T R B R B
Non-musical
elements
1025850 | mERE Duration/Rhyt 1B CRERREE)
A RS hm PR CEERESOE) W ARG RS
Style R /48D T R B VS B
Non-musical
elements
103 KR | Bianm Duration/Rhyt TeHsE (—KIRTE ) PTELENZ L
ST o 4 ) 23 B 5 hm
Timbre
104 FHEUR HERG Duration/Rhyt TeHSTE (FHIECR) HHTELENE
ST T 4 ) S 23 B 5 hm
Timbre
105. A HERG Duration/Rhyt TeHSTE (EPEEC) HHTELENE
ST T 4 ) S 23 B 5 hm
Timbre
106. 55 B | RHIEE T HIGIR G Style TRHSTE (A MIBE) PTG A
Cantopop WIBTE (BHRTEE) MHGE G R
History ST G ()
WA E D T R AR R A
107. BH{7 B AT G Style TEHSTE (EHTA) WG RS
Cantopop WESTE (ERTER) AR RS R
History TG
WA E D T R AR R A
108. 77 i FRIE S 7 R G R O Style TR (FTHMR ) Wrr ok ER
Cantopop TEHSTE (FFHU ) ACE S 5 R R
History AT €
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(BRI &8 T AR A E S R A

109. Z AT A ECHEREE TG E | Style o IEdEEH (LT
Cantopop o T (CZORT) MBEAR AR
History o REEPOATE E R EE R T
H g
o AR T R R B RN
110. L EEERE AN ECHEREE TG E | Style « IEdEGH (REEE)
Cantopop o T CREEER) WEGHNSRISD
History o REEPOATE E R EER T
H g
o B T R AR B R
11155 A ECHEREE T HTGIRE | Style o IEdEGh (F#)
Cantopop o T () TERNENE G
History o REEPOATE E R EE R T
H g
o B T R B R
112. DUKAE E AT Style o RIRE (DUKRE) BeranREs
o AR T R AR B R
113. FE2 E AT Style o WIBTE (PRI WHTEGAIE
o AR T RIS B RS
114 S5 ABE | EabflT et Style o ERTE (SRS AGEE) BRI g
5
o AR T R B R
115.58 THTEEE - IR Pitch « IBHEE (R)
T Harmony o T (R) VBRI
Style o TR T R AR R R N
© B () BITEEENIE TG
116,485 JhE | Gk - EreRne Pitch o« IEdEGH (A EE LIR)
IR TEAREM Harmony o MR (B IEE IR RIS R A G
Style o B T R IR B R
117. RIVER R 3 Harmony o IEdEH (FRIVESED
4% 15t o YR (RRIVEBRR) HURIEL RS IR
o AR T R B R
118. 7 (@G - | F Harmony o« IEdEh (B (E L)
ey o T (A ) IR AR RS
o AR T R B RS
119, [EREA YR B E M A% | Pitch o IEdEE (RREK)
EmﬂwﬂWt o R (RIREA) TSEETT EBE M H IR A
m

(R4 T AR R E B R A
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Style

120. 942 b E T REHEENER Pitch o IEHEKHE (FE)
Duration/Rhyt v T CRR) TEITREEES B v | v
lsf;le o PEHE A T R AR BRI
*Remark:
Type of Activities - Creating(C); Listening (L) and Performance (P)
Learning Target -

1.Developing Creativity and Imagination (CI)  2.Developing Music Skills and Processes (SP)  3.Cultivating Critical Responses in Music (CR) 4.Understanding Music in Context (MC)



Appendix 9 - Tables of learning objectives and learning target of the Cantopop in “Integrated Music” (Hong Kong Music Publisher, 2013)

Hong Kong Music Publishers Limited
Integrated Music (2013)

Song

Learning Focus

Music Elements &

Knowledge

Music

Activities

C

L

P

Learning Objective

Learning Target

Cl

SP CR

MC

121. fERE EAEY
RZET

Y BT

Duration/Rhythm

4

4

nE L (AERS BRI RZET)
TEHTE T (FERSEAIRZET ) AIZHIE S
Bt (IERFRARYRZET) AVHT

vV | V

122. HHVER

Bz AR A

Pitch

nE R (ERYER)
sz itz ) By (HVER) 5=

123. —BEiESE

WfEsEZ=

Duration/Rhythm

N e (—REEE)
Pt (—EEEYE) PRYRSETZ

124. 2 R{H

D KGR (&)

Tonality

K (PR E)
Bt (BhR{E) AVIRMERITR e S S5
(B4 T AR R E S R A

125. fiK

i3

FoREH (&)

Tonality

nE L CRAC)
et (I HyEEMEA R e E e

126. 4 H

EEECIER=E S

e

Tonality

e ($LH)

127. 55 5% (15

*)

ity ) A

Pitch

R (R (WER) )
i (iR (WER) ) hAvRRHE A AR A
'R AE ) TR E AR ) R ABL T

128. SRR

HEH
EHIEOE S

Pitch

ME CHR COREBIR )
Bt CGRIEBCR ) AR &) KA (4]
DAEAE ) BT ) 5% Bl

129. EEApR
&

=t
B =B

Structure/Form

R HEAH (B2 RE)
Bt (EREARE) Azl

130. ¥

LB ETE

Tonality

e (FED
Pt (FE) (AT HEEE
(B & T AR R E S R A

131. i

Az ~ HEMER  HELE

Structure/Form

ME L CHRIEE)

(ERSTET BT (HREE) TRiZ ~ HZEMERL
RLE

DFEEZmSEER (IR (FER

132. FMVESHEL

AiZE ~ MZEMER © (FHME

Structure/Form

nE LR (FREVERRED
Bt (ERAVER(D PRIz - HZEANREZ R
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fir B R HAE

133.45H CHY

&

Az ~ MEMER  (FHME

Structure/Form

g (SGECHE)
P ((GEHCHIE) A% - HENREEHE
AL R HAEH]

134, B4 5

Az ~ MEMER  (FHME

Structure/Form

" (SRR

Pt (E24E=F) TRz ~ MZEMEE IR
BN EAER

(BRI &8 T AR A E S R A

135. fE

AIZ% ~ MZMER @ FRAERER
Y0
Yo

Structure/Form
Pitch
Duration/Rhythm

nE e (RO

et (P30 FAiZ= ~ HRMEELERAIE
KEAEH

Bt (3D A AT o
V) E R (3R

136. 4L

At (ERE/E£E)

Tonality

nE R R )
Bt GRS ) BYSSHRE fEE
(B4 T AR A E S R A

137 EEE

RS A e

Pitch
Non-musical element

neHEH CREE)
Bt ERE U A S e

138. (@G

Non-musical element

nE R (e )

= Wit (il ) PIPER A+
139. 8 & MG SRR S = YEC & Pitch nE H AR B
Non-musical element HEEREARRE (M)
140.5% 2 R A Non-musical element ng el (EA)

B () i AvEE
(BRI &8 T AR A E S R A

141. 577§
)

R (R KD

142.5FHAR NREPE - B AN Tonality AR (LR
3L/ iv,/V V') Harmony DUEEE T SR hy () (PR
FlsZ R © =09 3R Hrr (FEEAR) ERAVERS A2 R
143. &Hh0fcE | YIE Duration/Rhythm NS HE (45 IR RS )
15 0] Pitch B CERRCERE) PP o RAsis &)
144 08FRZE | #iz0: ZES =B Structure/Form N iR CERRZE)
HiE - Bz BT CRRERZE) Al =CHIEATTS K AT i
=
145. KRB | T - 5E Style (RS (FRRERERC) T HHTaGE & R Al
i SRR Dynamics R
Tempo
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146. — 71

LA R AT A R S e S e

HHFREERITHR G

Cantopop History
Style

TERSEE (A1) T A+ ERERAT
it YRR A

RN eEh TREHERE R THAES - %
JEE T

147. =G SE

LA RE R AT YRR S e S e

HHFREERITHR G

Cantopop History
Style

ERRIE (Sakiss) Py A HERERERAT
BRI

RN aEh TREHERE R THAES - %
JEE R

’)

)
N
o

=

148. YEE

LA R AT A R S e S e

Cantopop History
Style

TERRIE (YEMETE) Py A HERERERAT
B RE AT

AR TRREHERE R THAES - #
JEE T

149. fif{E &

LA RE R AT YRR S e S e

Cantopop History
Style

RHeEE (FEH) hyrh I+ E R TH
BRI

RN eEh TR A ERE R THAE S - %
JEE R

150. FRe=FER %

LA ERE R AT YRR S e S e

Cantopop History

ERRIE OREFBOESUR) P A+ EE

VRS H-HEAEER TR @ Style AT S RERI AR
RN TR ARERE R TR - 2
i
151. 2%+ ANTERE BRI TLEENIRS - B | Cantopop History RHREE (L T) PPN HERT BT
TR W R Style RS
A& TN HERE BTSN S
152.HaLaHa | NHEAEBRITHIENIRS - [ | Cantopop History fEhe3E (HaLaHaLa) P N-HEAEERR
La BT AT TR Style TTERIERER S
A& TR HERE BTSN S
153. fHER ANTERE BRI TLEENIRS - B | Cantopop History REEE (HHEIR) PP HERTBRITH
Bl N VR Style RS
A& TN HERE BTSSR
154. CG#r) 18 | AN HEAEERITHIENHRS - & | Cantopop History (eHeEE  Cor) (EhbeiERg) TP HHRE
b Bl N VR Style A TEE R R
A& TR HERE BTSN S
15517 PR | AN HEAEERITESENYIRS © §7 | Cantopop History TERRTE (fTihmym) Pyt N EAEERT
R VYRR S B R A T Style SRR
A& TR HERE BTSN S
156. —LEE | AN TEAEERITHIENIRS - #7 | Cantopop History REEE (—LREEN) PPN TERETER

A BHPUEY AR E SR T Style TTHEN RS
RN EET T AN HFEREERA TR S
157. % TR, PR Non-musical nE il (B
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HIEBNEINERT% © B B elenlllents o WHT (EFT) EEE e SRR
/TR Pitc . W) AR RETS
TR RERER TR S R gk | Structure/Form . iﬁzﬁég?ﬁiﬁﬁ;ﬁ?é (RESE ~
TR R T g:yrifpop History R
158 NfElkiR | —F— &/ —FMH 5 Non-musical o IEdE (EIRRRIE)
R | elements oW OERBERE) DI —F %
W pech JForm o P OMEIRRTEREE) AR
REERA Tonality © BT OMEIRRIERI) (AR
ETRAUSSRTIOEL MR | b s o RN TR EREERITHIES -
tHEREE RTINS E Tempo P R
Cantopop History
Style
159824 | Tl Non-musical o IEdE OlBES)
e elements oW CIBMES) PRGN A
B iﬁﬁﬁlﬁiy oW CIBMES) mEM R AT
e P . R GIBES) MTCTEE A
j;}gi ég;ﬁﬁ@m@g&%@ Cantopop History TEIR OUBES) ORGSR

CHEREERITHR G

Style

R raah TR ERE R TR S
JEE R

160. L75#E

BIMETEEREY T4 ¢« 18T
S EIPRER B B
il
JNEEARE R AT YRR S e S e
N FEREERITHIR @

Structure/Form
Pitch

Cantopop History
Style

nE LR )

Bt (L) PAIMEIERER T4 Kl =0
A raah TR HERE R T A EE
JEE R

161. BELH
B

A FIRFH BB A T EL e
JNEEARERERAT A R S e S e
SN EREERTHR@

Non-musical
elements
Cantopop History
Style

ME CHR (BB AT )

LIFEES e (BREITEA) (EHE

Z=

R raEd TR\ HEARERE AT RS - 8

JEE R
H (EEREXR) (FELEE

162. 25 KiE

FUHEEARE R AT i (R S e 3 e

Non-musical

fERSEE (2EAEH) PHTIhAE

w NAFREE R THES elements s NEFTEAHFEREERITHES - #
sl P2 Cantopop History B R
Style
163. %52 MITHIEEZR Harmony o TEHERHh (5D
o WY (5 HUREZEEAS
*Remark:

Type of Activities - Creating(C); Listening (L) and Performance (P)

Learning Target -

1.Developing Creativity and Imagination (CI)

2.Developing Music Skills and Processes (SP)

3.Cultivating Critical Responses in Music (CR) 4.Understanding Music in Context (MC)






