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Abstract
Mo Yan is one of the most famous contemporary Chinese writers both at home and abroad.
Howard Goldblatt is the key English translator who translated Mo Yan’s major works into
English. His translations of Mo Yan’s works are widely praised. One distinctive feature of

Mo Yan’s language lies in his creative use of color terms.

A 2.3-million-word/character Chinese - English parallel corpus of Mo Yan’s six key novels
and their English translations by H. Goldblatt has been compiled for this research. Four
Chinese well-known novels totaling 1443,000 words and seven original English novels
totaling 810,000 words are used as reference corpus data for comparative studies of color
terms. Based on the parallel corpus and by adopting both quantitative and qualitative
approaches, this study gives a comprehensive description and analysis of the style of Mo Yan

in using color terms and expressions and Goldblatt’s English translations of these terms.

Data analysis shows that Mo Yan uses more color terms and related expressions than other
writers both at home and abroad, and this style is consistent in his five of six river novels.
The most common color terms in his works are red, black and white. Besides, blue and green
are more frequently used by Mo Yan compared with other contemporary famous Chinese
writers. Mo Yan is very creative in using colors in his novels to depict human characters,
describe scenes and construe the necessary story atmosphere. He successfully applies a
variety of colors to describe human body parts especially eyes and face which contributes to

the construction and foregrounding of different human characters. There are many cases of
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deviant collocation of colors in Mo Yan’s works such as green eyes and green face which add
special flavor to his works. Apart from using simple color terms, Mo Yan also prefers to use

a lot of color compounds which consist of two color morphemes or in ABB forms.

Goldblatt has preserved Mo Yan’s distinctive feature in using colors in translation. For those
deviant color collocations, Goldblatt almost renders them literally and maintains Mo Yan’s
style in English. Besides, in rendering two word color compounds, more than 50% are
rendered into one single basic color terms by Goldblatt. Corpus data analysis confirms that
simplification is one main feature of Goldblatt’s translation. What is more, while translating
Chinese four-word color idioms or clusters, Goldblatt mainly adopts domestication strategy
supplemented by foreignization and has successfully disseminated Chinese culture to target
readers. Last but not least, omission is seldom adopted in rendering four-word color idioms or
clusters which proves that faithfulness is one important guideline Goldblatt has adhered to in

translation.

The comprehensive study of Mo Yan’s distinctive use of color terms and of Goldblatt’s
translation help to raise our awareness of the importance of striking a balance between the
ontological nature of source texts and translator subjectivity. Besides, data analysis in this

study showcases what kind of writing style the westerners prefer and what translation style



may contribute to the ‘going-out’ of Chinese literature and culture. Meanwhile, it is believed
that considerable bilingual teaching materials can be designed and generated based on the

parallel corpus and that these will be valuable for language teaching and translator training.

Keywords: Mo Yan, Howard Goldblatt, Corpus-based translation studies, Translation

strategy, color terms
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Chapter 1: Introduction

1.1 Background of the study

In recent years, corpus linguistics has become a popular and attractive field for many
researchers and scholars. Corpus linguistics is a branch of general linguistics which draws on
large, computerized collections of natural language, possessed in a variety of ways, to
substantiate its findings (Baker, 1995, p. 239). It is a research approach that supports
empirical investigations of language variation and use (Biber, 2010). A parallel corpus is
made up of original, source-language-texts in language A and their translated texts in
language B. It is also called translation corpus. Parallel corpus is valuable since it may reveal
both the style of the author and the style of the translator through examining the frequency
and patterning of both source text and target text. Baker (2000) proposed to adopt the corpus
approach to capture the patterning of translator’s choices and do stylistic analysis such as a
literary translator’s preference for using specific lexical items, syntactic patterns, cohesive
devices, or even style of punctuation and so on.

Mona Baker (1993) is regarded as the one who firstly advocated corpus-based
translation studies. Though having a short history of about 20 years, it is argued that
corpus-based translation studies have become a rich paradigm with great potential. It is a
feasible approach to combine corpus, stylistics and translation together so as to explore the
distinctive features of source text and evaluate the success of certain translations.

In October, 2012, the Nobel Prize in literature was awarded to Mo Yan, who is the first

Chinese writer to have received this international honor. This event is perceived as great pride



and special honor for Chinese and Asians. Mo Yan has been regarded as one of the most
famous contemporary Chinese writers at home and abroad. Mo Yan’s works have been
translated into approximately thirty different languages and are warmly-received worldwide.

‘Mo Yan has strong and sensitive sense of color. ‘Hong (red) is a basic color in Mo
Yan’s works. Color terms are used to express emotions.” (Lv, 2011; Kuang, 2005) One
prominent feature of Mo Yan’s works lies in this unique and creative use of color.

Howard Goldblatt is the only English translator of Mo Yan who has spent about twenty
years translating his major works. He is known as the most famous and outstanding
translators of contemporary Chinese literature in the West. This famous sinologist has
translated and published more than 40 novels and story collections of contemporary Chinese
writers (Mainland China, Taiwan & Hong Kong), including Mo Yan, Rong Jiang, Bi feiyu,
Yang Jiang, Wang Shuo, Xiao Hong and so on. Inge (2000) says that Howard Goldblatt is a
particularly talented translator and his translations of Mo Yan’s works are widely praised.
Wang (2013; 2014), Shao (2011) and Xi (2013) argue that successful translation is one of the
major factors that contributes to Mo Yan ’s winning of Nobel Prize in literature.

In the 1980s, translation studies underwent significant changes and tended to cover a
broader area than before and were subsumed by culture studies which is termed as “Cultural
turn” in translation. Andre Lefevere (1992) is the key theorist in this respect. Translation is
perceived from then on as part of larger cultural context. Translation is not only considered
an act of transference of texts linguistically but more importantly as a strategy that links up
two cultures with unequal power relationships. Literary translation is a kind of cultural

communication to some extent. Nowadays we are living in an era of globalization with



intimate and frequent cross-cultural communications. To maintain cultural diversity in the
world, translators should endeavor to preserve cultural other in translation practice. Xi (2013)
argues that the translator Howard Goldblatt has faithfully preserved the cultural other while
translating Mo Yan’s works.

Howard Goldblatt has successfully translated six major river novels of Mo Yan into
English and plays an indispensable role in introducing Mo Yan’s works to the Western
readership (Shao, 2011). Jim Leach, Chairman of The National Endowment of the
Humanities, commented that Howard Goldblatt translated quite gracefully (Bassouls, 2011).
Mo Yan also thinks highly of his English translator Howard Goldblatt and states that his
works have been very beautifully translated into English and that those English translations
have made his original novels better (Mo, 2000). Though known as one of the most famous
and outstanding translators of contemporary Chinese literature in the West, Howard Goldblatt
is not very much known in Chinese translation academia before Mo Yan’s receiving of Nobel
prize. In the past three years, a lot of work has been done to study English translation patterns
of Mo Yan’s works by Howard Goldblatt. But corpus-based ones are still not many. It is thus
meaningful to conduct a corpus-based study of Mo Yan’s use of color terms and expressions
and Howard Goldblatt’s successful translation. It is believed that a parallel corpus-based
study can reveal both Mo Yan’s and Howard Goldblatt’s style and capture their distinctive
use of language, linguistic habits compared to other writers and translators and serve as good
examples and authentic data for translator training and teaching Chinese - English literary

translation.



1.2 Purpose of the study

Though it is generally acknowledged that Howard Goldblatt has been successful in
translating Mo Yan’s works into English, there is rare corpus-based empirical study of
Howard Goldblatt’s translation to date. ‘Corpus-based Translation Studies (hence after CTS)
is a discipline that applies corpora of original and translated texts to study in an empirical
way the product and process of translation, to elaborate theoretical constructs, and to train
translators’ (Laviosa, 2007, p. 45). The ultimate goal of this endeavor is to identify universal
features of translation according to Mona Baker (1993). Parallel corpora provide concrete
evidences to study norms of translating in specific social context and rich examples for
translator training. Baker (2000) argues that style is a kind of ‘thumb-print’ that is formed and
reflected through both linguistic and non-linguistic features. A Chinese-English parallel
corpus of Mo Yan’s six key novels and their English translations will firstly be compiled for
this study.

Nowadays we are living in an era of globalization with intimate and frequent
cross-cultural communications. Chinese culture-specific terms and expressions, especially
Chinese color terms and their specific cultural underpinnings, can either contribute to or
become obstacles in cross-cultural communication. Chinese and English are linguistically
remote and culturally distinct (Min, 2007, p. 217). Therefore Chinese culture-specific terms
and expressions have always been regarded as great challenges for translators. This issue has
caught the attention of many scholars and there are discussions of possible translation
strategies and translation methods. However researches in this line usually are case studies

and linguistic examples provided are rather limited.



Linguistically, color lexicon has been regarded as valuable evidence to show the
relationship between language and culture. Chinese color terms and their English
counterparts share similar cultural connotations and may also have their unique Chinese
cultural connotations. Lv (2011), Kuang (2005), Gao (2010), and Sun (2013) have all pointed
out that Mo Yan successfully used a lot of color words in his works. However, so far a
systematic study of key color terms used in his major works and how they are successfully
translated by Howard Goldblatt is not yet available. The parallel corpus compiled will make
it possible to search any contextual use of specific color terms and expressions in Mo Yan’s
novels and English translations.

Data analysis shows that [ Bai (white), ZI. Hong (red) and 22 Hei (black) are the most
frequently used color terms in Mo Yan’s six major novels. Bai is used for 2600 times and
Hong is used for 2330 times in the six novels. Besides, several other color terms are used as
well, such as ¥ Huang (yellow), ¥ Lan (blue), & Qing (blue or green), %k Lv (green), 4
Jin (gold), K Zhu (red), ¥ Fen (pink), % Zi (purple), #j He (brown), X Hui (gray) and
so on. This study will analyze Mo Yan’s style in using color terms and expressions and how
Goldblatt has managed to preserve cultural other in translating Chinese color terms and
expressions in Mo Yan’s works.

In 1813, German linguist Friedrich Schleidemacher first mentioned during a lecture the
dichotomy between domestication and foreignization as two different translation strategies to
the field of translation. In 1995, Lawrence Venuti elaborated this topic in his book the
Translator’s Invisibility. ‘Especially in the field of literary translation, domestication is the

strategy of making text closely conform to target culture, which may result in losing



information of the source text. Foreignization is the strategy of making efforts to retain
information of the source text, and involves deliberately breaking the conventions of the
target language to maintain its meaning’ (Venuti, 1995, p. 20). Venuti personally argues that
translator should adopt the strategy of foreignization.

Chinese scholar Sun Zhili (2002) put forward that foreignization would become popular
translation strategy of Chinese literary translation in the 21% century (p. 40). Similarly, Xi
(2013) claimed that in literary translation, translators should try their best to retain the
cultural other so as to maintain the world’s diversified cultures and that one key feature of
Goldblatt’s successful translation of Mo Yan’s works lies in his faithful preservation of the
cultural other. But Shao (2013c) argued that Goldblatt adopted domestication in translating
Shensipilao (translated as Life and Death Are Wearing Me Out). There are controversies on
whether Goldblatt’s translation strategy is mainly domestication or foreignization. This study
aims to explore distinctive patterning of color in Mo Yan’s novels and Howard Goldblatt’s
strategy when dealing with contextual Chinese color terms and expressions in Mo Yan’s
works so as to preserve and convey Chinese distinctive cultures to western readers.

1.3 Research questions

Six major novels of Mo Yan are the source texts of the parallel corpus and are all
translated into English by Goldblatt. They are ZI 153 5% Honggaoliang Jiazu translated as
Red Sorghum Clan (1987; English translation: 1993); K i & Z 3k Tiantang Suantaizhige,
translated as The Garlic Ballads (1988; English translation: 1995); % & Jiuguo translated as
The Republic of Wine: A Novel (1992; English translation: 2000); =F FL L& Fengrufeitun

translated as Big Breasts & Wide Hips (1996; English translation: 2005); & 7



Tanxiangxing translated as Sandalwood Death (2001; English translation: 2013); 43 J% 57
Shengsipilao translated as Life and Death Are Wearing Me Out (2006; English translation:
2008).

The research focus of this study is “what does the parallel corpus reveal about Mo Yan’s
style in using color terms and expressions and what translation strategies are adopted by
Howard Goldblatt in translating Chinese color terms and expressions?”’

Two Sub-questions can be formulated:

1) What does the parallel corpus reveal about Mo Yan’s style in using color terms and
expressions in his works?

This question entails three sub-questions:
a) What are the most frequently used color terms in Mo Yan’s original novels and
those in English translation?
b) What are the differences and similarities between the use of color terms in Mo
Yan’s novels and in other Chinese writers’ novels?
c) What are the differences and similarities between the use of color terms in Mo
Yan’s novels in English translation and in original English novels?

2) What is the preferred translation strategy adopted by Howard Goldblatt in translating
Chinese color terms and expressions in Mo Yan’s works in order to best express to  western
readers?

1.4 Significance of the study

This research is significant in three aspects.



Firstly, the parallel corpus of six major novels of Mo Yan and Howard’s translation
compiled will be valuable teaching and research resource. It will make it possible to search
any key words and expressions in Mo Yan’s works and their equivalent English translations.
This corpus should be valuable in several ways: 1) it makes it possible for us to know the
linguistic features of Mo Yan’s works; 2) it makes it possible for us to study the style of the
renowned translator Howard Goldblatt; and 3) it makes it possible for us to have contrastive
study of Chinese and English.

Secondly, corpus-based analysis of Chinese color terms and expressions in Mo Yan’s
works and their English translations will contribute to our understanding of the different
cultural connotations and usages of Chinese and English color terms. Data analysis will help
to distinguish what kind of literary creations are preferred by western readers and explore
how they should be translated so as to be accepted in the West.

Thirdly, analysis of rich examples of Goldblatt’s translation of Chinese color terms and
expressions helps us to figure out common translation methods and techniques in translating
Chinese culture-specific terms. Goldblatt adopts both foreignization and domestication
strategies when translating Chinese color terms and expressions, in this study we try to
explore which strategy is preferred by him and how he flexibly adopts different strategies in
different contexts so as to successfully disseminate Chinese culture to westerners.

1.5 Outline of the thesis

This thesis comprises eight chapters. Chapter one mainly states the research background

and motivation, purpose, research questions and significance of the study, and outlines the

framework of the thesis.



Chapter two is the literature review on current studies on Mo Yan and his literary works,
research on Howard Goldblatt and translation practice, his thoughts on literary translation,
contrastive studies of Chinese and English colors, past and present major advancements of
corpus-based translation studies at home and abroad.

Chapter three introduces the theoretical framework of this study. Working definitions of
translation strategy, translation method, and translation technique are provided. A quantitative
and qualitative translation strategy analysis model of culture-specific terms is put forward to
guide data analysis.

Chapter four introduces the methodology of this study. Corpus approach is reviewed and
the compilation of the parallel corpus is introduced. It includes the general principle, data
collection, sentence alignment, and other information on the construction of the corpus. Four
Chinese well-known novels and seven original English novels used as reference corpus data
are introduced as well. Procedures of analyzing the translation strategies of color terms and
expressions quantitatively and qualitatively are outlined.

Chapter five focuses on data analysis. This chapter explores Mo Yan’s style in using color
terms and Goldblatt’s general translation style. Lexical features of the parallel corpus are
briefly analyzed such as lexical variability, word list and keywords. Frequently-used color
terms in Mo Yan’s six novels are listed including both basic color terms and color compounds.
Collocational pattern of colors are investigated and Goldblatt’s translation style is commented
including simplification, faithfulness, reader-centered and so on.

Chapter six analyzes the tendency of translation strategies Goldblatt adopted when

rendering four-word color idioms/clusters of Hong and Jin in Mo Yan’s works. A new model
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of investigating translation strategies of color idioms is put forward and elaborated with
parallel corpus data.

Chapter seven gives a general discussion based on the data analysis of chapter five and
chapter six. This chapter discusses Mo Yan’s major style in using color terms and Goldblatt’s
translation style. The value of the self-compiled parallel corpus of Mo Yan’s six novels for
future language teaching and research is summarized and discussed.

Chapter eight summarizes the major findings, contributions and limitations of the

research, and future research orientation in this field is also recommended.
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Chapter 2: Theoretical Framework

2.1 Corpus Linguistics

In the language sciences a corpus is a body of written text or transcribed speech which
can serve as a basis for linguistics analysis and description (Kennedy, 2000, p. 1). Corpus
linguistics is not a model of language but rather a methodological approach. “It’s empirical,
analyzing the actual patterns of use in natural texts. It utilizes a large and principled
collection of natural texts known as a “corpus”, as the basis for analysis. It makes extensive
use of computers for analysis, using both automatic and interactive techniques. It depends on
both quantitative and qualitative analytic techniques (Biber et al. 2000, p. 4). To summarize,
corpus linguistics investigates relations between frequency and typicality (Stubbs, 2001, p.
151). Whether corpus linguistics is more of a theory or a methodology is still a debated
question. But corpus linguistics is regarded as a new and powerful philosophical approach to
linguistic inquiry.

Corpus-based language research falls into two types: the compilation of corpus and the
study of corpus. Gries (2010) mentions that study of corpus refers to the study of the
properties of corpora and the study of language on the basis of corpus data (cited in Viana,
Zyngier & Barnbrook, 2011, p. 83).

There are generally two kinds of corpus: general corpus and specialized corpus. General
corpora are usually larger than specialized corpora in size. Well-known general English
corpora are British National Corpus (BNC), Bank of English, and Corpus of Contemporary

American English (COCA) and so on. Specialized corpora are compiled for certain purposes
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and may differ from each other in registers, genres, language forms and language varieties,
for instance: Michigan Corpus of Academic Spoken English (MICASE), the Hong Kong
Corpus of Spoken English (HKCSE) and so on. There are several ways that a text corpus can
be analyzed with the use of computer software. The computer software selects, sorts, matches,
counts and calculates the corpus for examination (Hunston & Francis, 2000, p. 15). Basic
methods of corpus investigation include token, type, lemma, word-lists, concordances,
collocation, keywords, keyness, n-grams, skipgrams, concgrams and so on (Cheng, 2012, p.
37). Popular corpus analysis tools are Wordsmith Tools (Scott, 2008), AntConC (Anthony,
2014), ParaConc and MonoConc Pro (MP2.2) (Barlow, 2008) and ConcGram 1.0 (Greaves,
2009).

Gries (2010, p. 333) argues that corpus linguistics should be ‘a psycho-linguistically
informed, (cognitively-inspired) usage-based linguistics which should be located, firmly and
deliberately, in the social/behavioral sciences’. This reveals the interdisciplinary stance of
corpus linguistics.

Strengths of corpus analysis are two-folded. On one hand, it greatly reduces the
researchers’ cognitive and social bias although not removed. On the other hand, it gives
researchers much more confidence in making claims since it is tested on large amounts of
data. There are weaknesses as well. One is that data collection is time-consuming and
requiring careful planning. Another is that users need to be reasonably familiar with aspects
of statistics, text encoding and computer applications (Viana, Zyngier & Barnbrook, 2011, p.

83).
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2.2 Corpus stylistics

Style in its general sense refers to the way in which language is used in a given context
(Leech & Short, 1981, p. 10). Sometimes the term has been applied to linguistic habits of a
particular writer (ibid., p. 11). Style in literary texts reflects the writer’s personality and
originality (Studer, 2008, p. 1).

The stylistic approach has often been criticized by linguists for the intuitive or
‘non-quantifiable dimension’ (ibid, p. 7).

The concept of foregrounding was introduced by Garvin (1964) as a translation of the
Prague School term ‘aktualisace’. The term was later expanded by linguists to describe any
linguistic process that reflected ‘motivated deviation from linguistic or other socially
accepted norms’ (Leech, 1970, p. 121).

Stylistics is the study of language in literary works. Stylistics focuses on what makes a
text distinctive and deviant from other writings. But the deviation and creativity should be
measured. Corpus linguistics is a new approach of systematically analyzing language patterns.
These two subjects have a lot in common. Nowadays, with the availability of a range of
language corpora, it has been proven that corpora are useful toolkit for stylistic studies. The
combination of stylistics and corpus linguistics has been known as corpus stylistics.

2.3 Corpus-based translation studies

Since the 1990s, corpora are first related to and used in translation as a group of

translation theorists such as Mona Baker, Gideon Toury, and Kirsten Malmkliaer who have

pointed out the value of corpora in translation studies. Mona Baker (1993) is regarded as a
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pioneer in advocating corpus-based translation studies. In recent years, computerized corpora
have been more and more commonly adopted in developing machine translation systems.

The use of corpora in translation studies is relatively new. The ultimate goal of
corpus-based translation studies is to identify universal features of translation according to
Mona Baker. Accordingly, Baker (1996) has put forward four features of translation for
investigation: 1) simplification; 2) explicitation; 3) normalization or conservation and 4)
levelling out (Olohan, 2004, p. 91).

Simplification is the idea that translators subconsciously simplify the language or
message or both.

1 BERSEI, IS, B2 TS SR M
Mother stopped to look back at the cemetery, where purple mist rose from the ground.
Big Breasts and Wide Hips
2 CEAPRIEERRE, Ahaam a2 L AR .
It had gentle eyes, a pink streak running down its nose, and purple lips.
Big Breasts and Wide Hips
30 RIrREE 7 — 0, BRI S — T, KN TS8R A KIN #A A
AkAe )L
I heard her sigh and watched as she reached back and plucked a velvety pompon, a stately,
gentle purple flower.
Big Breasts and Wide Hips
Explicitation is the tendency to spell things out in translation, including, in its simplest

form, the practice of adding background information.
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X EALK TG (ZFR) , Ko KA KRT], NI T iR --5 51k
.
This is like reciting the Three Character Classic at the door of Confucius, or engaging in
swordplay in front of the warrior Guan Yu, or boasting about drinking to Diamond Jin ***
The Republic of Wine: A Novel
5URT HA B TR K7, RFMTERT), LRTIIEE [=74] FN2HLE
[Z5PEIR, 253K % T !
You schemed to manipulate the local government and deceive me, like someone wielding an
axe at the door of master carpenter Lu Ban, or waving his sword at the door of the
swordsman Lord Guan (from Heroes of the Marshes), or reciting the Three Character Classic
at the door of the wise Confucius, or whispering the 'Rhapsody on the Nature of Medicine' in
the ear of the physician Li Shizhen. Arrest him!'
The Republic of Wine: A Novel
Normalisation or conservation: the tendency to conform to patterns and practices that
are typical of the target language, even to the point of exaggerating them
TR ) O B RS A, ARG A4 e AR T
Please ask the Plenipotentiary for me,'he said to the rat-faced interpreter, why his eyes are
blue.'
Sandalwood Death
Levelling out is the tendency of translated text to gravitate around the centre of any

continuum rather than move towards the fringes.
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Parallel corpora are valuable tools and can be applied in materials writing, translator
training and machine translation. They provide concrete evidences to study the norms of
translating in specific social context and rich examples for translator training. Several parallel
corpora have been applied in teaching translation for retrieving terminologies (Danielsson &
Ridings, 2000; Pearson, 1998; Meyer, 2000). Michael Barlow (2000) examines using parallel
texts in language teaching, focusing on collocations, phrasal patterns and lexical polysemy.

Baker (2000) argues that the style of translators does not receive much attention since
translation tends to be treated as a derivative rather than creative activity. In the 1990s,
several scholars have pointed out the need to pay attention to translators’ voices (Venuti,
1995; Hermans, 1996). Baker puts forward that translators usually leave their fingerprints on
the translated works. ‘The notion of style may refer to the translator’s choice of the type of
material to translate, his or her consistent use of certain strategies, such as the use of prefaces
or afterwards, footnotes, glossing in the body of the text, the manner of expression and etc.’
(Baker, 2000, p. 245). What is worth mentioning is that style in Baker’s (2000) study refers to
those systematic patterning of the translator’s preferred linguistic behaviors.

In Greater China, several scholars have been building some specialized parallel corpora
and using them in language learning and translation. Wang (2001) created an English -
Chinese parallel corpus for English learning and teaching. Some scholars have made good
use of this corpus to conduct their academic research. Wang (2004) built Chinese - English
Parallel Corpora with about 30 million words in size and explored the application of using
corpora for translator training. It is argued that parallel corpora are more advantageous

instrument of reference than textbooks or reference books for several points. They provide
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rich parallel examples for a certain key word or phrase or a high frequency structure for
analysis and comparison (ibid.). It is becoming a trend to apply corpora in translators’
training and translation teaching. Researchers in this line all show positive attitudes towards
the potential of applying corpora in translation teaching.

One of the greatest advantages of the CTS stems from the fact that the electronic texts
contained in the corpus can be easily stored, distributed, and manipulated. The CTS has the
potential to be a decentering, dynamic force in translation studies as a whole (Tymoczko,
1998, p. 652). But Tymoczko (1998) also warns against the meaningless quantitative
investigation. Corpus could possibly become a source of stasis and conservation in translation
practice, pedagogy and theory. In the CTS, description can quickly fall into prescription, and
the studies of norms in translation may restrict the potential of translation studies (Kenndy,
2001). Therefore, Tymoczko (1998, p. 657) argues that the CBTS should be open to
difference, differentiation and particularity.

2.4 Cultural turn of translation

It is generally acknowledged that translation has undergone the cultural turn in the 1980s.
Andre Lefevere and Susan Bassnett are outstanding scholars to push this turn (Wang, 2009).
Translation studies have become a big umbrella that encompasses a wide variety of fields
including linguistics, literary study, history, anthropology, psychology and economics
(Lefevere, 1992). Translation is perceived as not merely linguistic transference but as a
cultural communication. And translators are therefore cultural mediators who bridge two
cultures.

‘Translation is rewriting of original text’ (ibid. p.xi). Rewriting is manipulation and
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reflects a certain ideology and a poetics, thus manipulating the literature to function in a
society for a certain purpose (ibid.). Translation is a complex process in which translators
make decisions based on his ideology, poetics and Universe of Discourse. Ideology refers the
way translators understand themselves and their culture, and will be influenced by the patrons.
Poetics covers a wider range of artistic activities and includes both aesthetic perceptions and
cultural conventions. Poetics consists of two broad aspects whereby the first includes literary
techniques, schools, themes, prototypes, and symbolic forms while the other involves the
various functions of literature within a social system and its subsystem, namely the literary
system (Du & Zhang, 2015). Universe of Discourse refers to the whole complex of concepts,
ideologies, persons, and objects belonging to a particular culture (Lefevere, 1992, p. 34).

Based on Goldblatt’s lecture and interview, Meng (2014) points out some key points of
Goldblatt’s ideology of himself, translation and translators. Goldblatt perceives translation as
dissemination and communication of human spirits. Translation is writing creatively and
translators are re-writers.
2.5 Re-conceptualizing literary translation strategy and translation method

In this study, I try to define literary translation strategy and translation method mainly
based on Xiong (2014)’s categorization of three concepts: translation strategy, translation
method and translation technique. Translation strategy is defined in this study as ‘the main
principle adopted to solve certain translation problem and reach certain translation aim’. In
literary translation, there are generally two kinds of translation strategies: domestication and
foreignization. Translation method is a particular way of translation under one of the two

translation strategies. For foreignization, there are four methods: zero translation,
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transliteration, word- for-word translation and literal translation. For domestication, there are
free translation, imitation, recreation and omission.
1. Zero translation means some words in the source text are rendered into target text without
any change.
For instance:
1) Louis Vuitton is rendered into LV;
2) I love my love with an E because she is enticing; I hate her with an E, because she’ s
engaged.
(David Copperfield )

WERMEZNNT —A E, B N2 Enticing(E A1), FIRKKIZANT —NE,

R At /& Engaged (11 1 45 HY).
(by Zhang Gu Luo)

2. Transliteration is the process of mapping the letters of the source script to letters
pronounced similarly in the goal script.

For instance:

3) 4% (tulow) ;  chocolate (X57% 77)
3. Word-for-word translation is the rendering of text from one language to another word by
word (lexeme to lexeme, or morpheme to lexeme) with or without conveying the sense of the

original whole.

4) WFEGEE e, RYGIERE, B2

A

oy FAE A, WERKE, o—2)L,

He attacked them just as he had the acacia petals: at first he closed his eyes and gobbled
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them down, green, red, black, white. But after a while, he grew more selective.
The Garlic Ballads

4. Literal translation: the rendering of text from one language to another while preserving
both the ideological and style of the ST as much as possible.

5) NEKAFLAP A H

Good water must not irrigate other people’s fields.

6) &R

Rein in your horse before you go over the cliff.
5. Free translation is a kind of translation which pays more attention to producing naturally
reading TL than to preserving the SL wording intact.

7) RHREE TERZ B 2E M E K e WA SR RIS .

He skimmed the letter again, focusing one the marginal notations in the florid script of a
senior official who knew him well.
6. Imitation:

8) AKMILIZ, MILAEMAHYE: LGRS, HILEENERE. Aiva: FLidh®
B, WK . RSV mE, S7emE s AR .

The hills overshadow the lake, and the lake reflects the hills. They are in perfect harmony
and more beautiful than a picture.
7. Recreation:

9) The Matrix &7
8. Omission means some words in the source text are omitted completely and not rendered

into target text.
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10) SLRTERe, EFRIFH S . ARENIE, M 202 . FARER, A LWL
TR, ¥ 7AW . WV, FAEICRBIA TR . BT 7R IEH
T

Any woman with a useless husband has no choice but to take over. Maybe, he was
thinking, there’s still a chance. She hit me, but I didn’t hit her back.

Big Breasts and Wide Hips

Domestication is the strategy of making text closely conform to target culture, which
may result in losing information of the source text. Foreignization is the strategy of making
efforts to retain information of the source text, and involves deliberately breaking the
conventions of the target language to maintain its meaning (Venuti, 1995). Domestication is
target text (TT) oriented while foreignization is source text (ST) oriented. They are two
extremes. There is a continuum between the two extremes. Poucke (2012) proposes a division
of the continuum from domestication to foreignization into five fields so as to form a
framework to measure foreignization in literary translation. These fields are Strong
Foreignization (F), Moderate Foreignization (f), Neutral Translation (0), Moderate
Domestication (d) and Strong Domestication (D).

2.6 A quantitative and qualitative translation strategy analysis model of color terms

Accordingly, we may match the eight translation methods with five fields. Zero
translation, transliteration, word- for-word translation belongs to Strong Foreignization (F).
Literal translation belongs to Moderate Foreignization (f). Free translation and imitation
belongs to Moderate Domestication (d) and recreation and omission belongs to Strong

Domestication (D).
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In an era of globalization, we should note that apart from differences, there are cultural
similarities. Sun (2012) argues that literary translation is primarily about translating the
untranslatable or the seemingly untranslatable. So it is necessary to examine the different
types and degrees of untranslatability constraining and shaping translation.

Munro (1983) summarizes that there are three categories concerning color metaphors
and cultural confusion in Chinese and English: 1) expressions that are culturally identical or
culturally similar (Category 1, C1); 2) expressions that are different, but culturally graspable
(Category 2, C2); and 3) expressions that are different and culturally remote (Category 3, C3).
We can match the three categories with the five fields. Translation of C1 is neutral translation.
Translation of C2 belongs to d or f. Translation of C3 belongs to D or F. Figure 2.1 shows the

matching of the 3 categories with the 5 fields.

F
c1 £
0
c2
d
c3
D

Figure 2.1 Measuring the degree of foreignization
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2.7 Summary

This chapter reviews the theoretical background of this study. Nowadays, with the
advancement of computer technologies, corpus linguistics has become popular and powerful
research paradigm. Corpora are valuable tools to provide concrete evidences to study patterns
and norms of literary language, literary style, translation and translators’ style. There is a
tendency to combine corpus, translation and stylistics to conduct linguistic and contrastive
research. Language and culture are rather complicated. Interdisciplinary approach is highly
recommended for exploring linguistic and cultural issues.

A model of analyzing the translation strategies adopted by Goldblatt in rendering color
terms is put forward. This model combines categorization of color terms, translation method
and five fields of translation strategy together. It is hoped that based on this analysis model,

this study will reveal Goldblatt’s preferred translation strategy.
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Chapter 3: Literature review

3.1 Mo Yan’s works and style

Born in 1955 in Gaomi county of Shandong province in China, Mo Yan’s original name
is Guan Moye. Mo Yan is his pen name which means ‘don’t speak’ in Chinese. He left school
at the age of 11 due to the Cultural Revolution. He was then sent to the countryside where he
had to perform manual labor for many years and where he was told a lot of magical folk tales
and legends by the senior countrymen of Northeast Gaomi Township in Shandong Province.
Later, he was enlisted in P.L.A. (China's People's Liberation Army) at the age of 21 in 1976
and held the posts of monitor, librarian, teacher and secretary. In the 1980s, Mo Yan began to
become known after publishing a series of country literary works and was so called
‘root-seeking’ writer. His first published novel is 4 Transparent Radish (1984) and his
notable work The Red Sorghum Clan was published in 1987 which garnered him international
fame and later adapted for a film by the director Zhang Yimou. In 1986, he graduated from
the Department of Literature at the P.L.A. Academy of Arts. In 1991, he received his master
degree in Literature and Art from the Lu Xun Literature Institute at Beijing Normal
University.

Being one of well-known contemporary writers in China, Mo Yan is extremely prolific
and his works are warmly-received both at home and abroad. He has written and published
about 11 novels and about 100 novellas and five short story collections. Mo Yan’s works are
now available in about 30 different languages. His major works in English are Red Sorghum

Clan, the Garlic Ballads, the Republic of Wine: A Novel, Big Breasts & Wide Hips,
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Sandalwood Death and Life and Death Are Wearing Me Out as mentioned in chapter one.
These six novels are all river novels. He has also published some novellas such as Bian
translated as Change (2010); Wa translated as Frog (2011); Pow! (2013) and Shifu: You'll Do
Anything for a Laugh (1999; English translation: 2002) which is a short story collection. His
notable and controversial novel Big Breasts & Wide Hips won him the Kiriyama Prize in
2005 and the Man Asian Literary Prize in 2007. He wrote his novel Life and Death Are
Wearing Me Out, a novel of 380 thousand characters, only in 42 days by hand. This novel is
warmly received by foreign readers. This work won the first prize at the second Dream of
the Red Chamber Awards in Hong Kong in 2008 and the Fukuoka Asian Culture Prize XVII
in 2006 and the inaugural Newman Prize for Chinese Literature in 2009.

Mo Yan used to read works of William Faulkner, one of the most celebrated American
writers, and is influenced by him. William Faulkner is primarily known for his novels and
short stories set in the fictional Yoknapatawpha County, based on Lafayette County,
Mississippi, where he spent most of his life. Similarly, most of Mo Yan’s stories are set at his
hometown Northeast Gaomi Township in Shandong province and are based on his childhood
life experiences. Moreover, he was also influenced by the social realism of Lu Xun and the
magical realism of Gabriel Garcia Marquez. He was also greatly influenced by Pu Songling,
a Qing Dynasty writer, best known as the author of Strange Stories from a Chinese Studio.
Another two Chinese classic works which also have greatly influenced Mo Yan are Journey
to the West and Dream of Red Chamber.

Mo Yan is claimed to be a writer ‘who with hallucinatory realism merges folk tales,

history and the contemporary’ by the Swedish academy (Yu and Dai, 2013, p.156). Some



26

major themes in Mo Yan’s works are history, politics, hunger, human greed and corruption,
love and sex (Mo, 2000; Wang, 2000). Liu (2011) pointed out that Mo Yan’s translator,
Goldblatt, knew clearly that American readers were mainly interested in three kinds of novels:
novels containing a lot of sexual descriptions, novels concern about politics, and detective
novels. This explains why Mo Yan’s works are warmly received by American readers and
why Goldblatt chooses to translate Mo Yan’s works. Mo Yan's works are epic historical
novels characterized by hallucinatory realism, black humor and the blurring of distinction
between ‘past and present, dead and living, as well as good and bad’(Huang, 2009; Knight,
2013). Before being awarded the Nobel Prize in literature in 2012, he had already become a
famous Chinese contemporary writer and has received several international awards. In 2009,
he was awarded the first Newman Prize for Chinese Literature in the USA nominated by his
translator Howard Goldblatt. There have been numerous researches on Mo Yan’s works but
studies on the English translation of Mo Yan’s works are not many. Several linguists have
noticed and commented on Mo Yan’s unique language style but relevant studies are not
systematic. As a famous Chinese contemporary writer, Mo Yan is a master of Chinese
language. Firstly, his literary language is a kind of folk language full of common sayings
such as idioms and proverbs, Shandong dialect, vulgar and dirty words and humors (Zhang,
2007). For instance:
Idioms and idiomatic expressions:
1 X RARIE B G EEAERAAT 1, IR B EXELI 1. (Mo, 2006)

But this time you’re a cooked crab that can no longer sidle your way around, a turtle

in a jar with no way out. (Goldblatt, 2008)



2 WL VF — HE R PFRT BB, (A4 RV UREFR IR B2 T 5!
(Mo, 2006)
I'll let a cat sleep in the crotch of my pants before I’ll let you be a loner on my watch.
(Goldblatt, 2008)
3UMETR UL “ TP BHISIRE, BETEERIFR . (Mo, 2006)

But as the saying goes, “You cannot cripple a dog and you cannot blind an ox: your

eyesight was spared.” (Goldblatt, 2008)
A IRFIENERY, BEME (Mo, 2006)

Humans need nice clothes, horses require a fine saddle.  (Goldblatt, 2008)

27

There are many four-word idioms, allusions and idiomatic expressions in Chinese. These

idioms and idiomatic expressions are essence and treasure of Chinese language which are

deeply rooted in Chinese traditional culture. Clever and proper use of idioms may make one’s

language more powerful, expressive and humorous. Mo Yan uses a lot of idiomatic

expressions in his works, which makes his novel more colloquial and humorous. Goldblatt in

most cases faithfully translated these idioms literally so as to preserve the cultural other and

maintain Mo Yan’s style in English.

Vulgar words:

5 BMAFES IEAAE TR, FAKRA R > (Mo, 2006 )
Despite the saying, “An upright person does not fear a slanted shadow, and dried

excrement does not stick to walls,” (Goldblatt, 2008)

6 X, 7By RE Y FE UM EEIN g, ST NI SR EAS b sk,

W i, 1115 MR- (Mo, 1987)
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The silence in the barn was broken once again by the shouts of Sima Ting, setting father
and son squirming, as if their bowels or bladders were about to betray them.
(Goldblatt, 1993)
Words like ‘ J&’(excrement), ¢ JK ’(urine) are vulgar and unpleasant words. In Mo Yan’s
novels, there are a number of these words. Corpus statistics shows that ‘J£” is used 174 times
in his six novels. Goldblatt translated these words and expressions literally or freely in
different contexts.
Dirty words:
7 "5 AIBATE T T, DU BB Bk, (Mo, 1988)
'Cut out the squabbling," Deputy Yang cut in, "and move him onto the roadway."
(Goldblatt, 1995)
8 HMBATEH! (Mo, 1988)
Damned good stuftf."  (Goldblatt, 1995)
9 “fhFFHY, IR DAEHKEE N T, WGRWAREE T, BEVEMRK, ERSAEITH,
RIEERSML. (Mo, 1996)
‘Shit!’ the section chief cursed as he jumped down off of his chair, put on his rain cap, and
waded over to the door, where he stuck out his head to look around.  (Goldblatt, 2005)
10 “VREIBHIRAT A BERE? (Mo, 1992)
”What goddamned demon possessed you?”” (Goldblatt, 2000)
In Mo Yan’s works, there are a lot of dirty words such as “fiZfF)°, “Z<fh’, SRz
H°. A& ) is used for 74 times in the six novels. Some critics criticized his excessive use

of these dirty words may lower the ideological tone of his works and produce boorish
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feelings (Zhang, 2007). Others argued that dirty words were part of the language and they
were the important part of cultural other (Wang, 2014). While translating the dirty word
U5 11)°, Goldblatt flexibly applied different translation methods.

Dialect:

1 "ERE, mREC— 2, Hiaefilit". (Mo, 1987)

and he knew that if he shrank back now his army would be routed. (Goldblatt, 1993)

Mo Yan is called root-seeking writer. In his novels, he told stories happened in Gaomi
Township, in Shandong Province. He used several words of Shandong dialect which made his
novel more vivid and expressive. Here ‘.3’ is an expression from Shandong dialect which
means ‘someone changes one’s mind’. Instead of using ‘ J5 1, which is a more common
Chinese expression with the same meaning, he used dialects which may to some extent add
some flavor to his novel.

Secondly, his language is wild and innovative. In his works, there are a lot of new words
and expressions, brand-new or even deviant collocations. For examples:

XA FR AR G RN R, AR B2 A b, To— B s
XRARE . (Mo, 2001)

It was a good day for beggars and the city's poor, as attested by the joyful looks on faces

turned a range of colors from the biting cold. (Goldblatt, 2013)

13 AEPTE Wt , 3G 26 Wil EE 492, A5 5k — R A 5L BT H - (Mo,

2006)
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In the heavy darkness I saw two lines of greem blood snake out of his nostrils.
(Goldblatt, 2008)
14 ygsfE %, MR SRk, BEE R £#5...... (Mo, 1987)
She was drawn to the serenade, her feet barely touching the tips of the sorghum plants, as
though riding a green cloud... (Goldblatt, 1993)

“F ¢ %2 [ literally means ‘green, red, black, and white’. Mo Yan describes the
beggars’ faces are in green, red, black, and white in the freezing morning in an exaggerate
way and Goldblatt just paraphrases it without mentioning the color. For example 13, 45 & 1]
ZA1f° literally is purple green blood. According to British National Corpus (BNC), there is no
entry like ‘purple blood’ but there are five entries of ‘green blood’. So ‘4%’ is omitted and not
translated. For example 14, Mo pictures a scene of cloud in green; however, it is quite
unusual that cloud is green. There is no entry of ‘green cloud’ in the BNC. Here Goldblatt
preserves Mo Yan’s style and translates it literally.

Thirdly, Mo Yan uses a lot of rhetorical devices such as simile, metaphor, black humor,
euphemism, parody, synaesthesia and so on.

Simile:
15 A RS R KW AT, AR HTIE, £ Rifi%. (Mo, 1996)
Sima Ku hugged the bridge flooring and crawled like a lizard. (Goldblatt, 2005)
16 AW N7 Sk, BRI ETIRIR Tk, 4Kl (Mo, 1996)
He was the first to hit the ground and roll down the dike, like a fireball.  (Goldblatt,
2005)

Synaesthesia:
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17. fEIXIREHATER, SRS TISFEar i) . ELLAEHEAH B, (Mo, 1987)
But as they marched through the heavy mist, his nose detected a new, sickly-sweet
odour, neither yellow nor red, blending with the smells of peppermint and sorghum to
call up memories hidden deep in his soul. (Goldblatt, 1993)

Fourthly, Mo Yan uses a lot of color terms in his works. Another distinctive feature of

Mo Yan’s literary works lies in his successful and unique use of color terms and color images.

(Gao, 2010; Sun, 2013). Below is an excerpt from Red Sorghum:

18 “HESATT A UG YA, s RIDRE R B0 BE 2 B M, ARTERY R, FIUTHUERL
RIEN =R, —1EE—E WML A =Sk EROT, BAK, B3 HE,
Py TUR, TCRMEIE AR RIGE 1) RERNTRE, =S BRIEE —Feiets
ok, KARZIAE, SRImERE, HEFEE AR, (Mo, 1987)

Frogs and toads croaked in loud welcome to the oncoming summer rainstorm. The low
curtain of heaven stared darkly at the silvery faces of sorghum, over which streaks of
blood-red lightning crackled, releasing ear-splitting explosions of thunder. With growing
excitement, Grandma stared fearlessly at the green waves raised by the black winds.”
(Goldblatt, 1993)
In this short paragraph, four color terms are used. Wind is black and sorghum is silver.

This paragraph describes the field view and the rough weather on Grandma's way to be

married to a rather unhealthy man with leprosy. The man later was killed by Grandma. Words

like ‘blood-red’ and ‘black’ foretell the coming bloody fighting.
It is generally acknowledged that Mo Yan has applied a lot of color terms successfully

and uniquely in his works. Gao (2010) mentioned that there were red color imagery group,
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green, yellow, blue and other color imagery groups in Mo Yan’s novels. But research in this
line is rather limited. These colors are used with potential implications. These color imageries
match with themes and contribute to the depiction of characters’ portrayal, human
psychology, scenes and so on. Studies of this aspect usually focus on the color red and green.
Mo Yan prefers red color while hates green color (Sun, 2013; Gao, 2010). In his works, Hong
(red) usually has positive connotations such as warmth, grandeur, passion, love and so on.
Lv’s connotation is opposite to that of Hong (red). Lv (green) means vicious reality and ugly
humanity (Gao, 2010). Wei (2011) however pointed out that Hong (red) and Lv (green) had
positive meaning in his early works while later they changed to have negative meanings in
his works after 1987. The above mentioned studies are all descriptive but not empirical. And
so far few scholars have systematically commented on the translation of these color terms and
expressions in Mo Yan’s works.

To sum up, Mo Yan is a great writer with distinctive language style. He is highly prolific
and competitive in literary creation. His works are warmly received both at home and abroad.
However, so far corpus-based stylistic studies of Mo Yan’s works are not many. Thus it is
meaningful to conduct a corpus-based study of Mo Yan’s creative use of color terms and
expressions which will serve to explain what kind of writing style is preferred by western
readers.

3.2 Howard Goldblatt and his translation style

Howard Goldblatt is the key English translator of Mo Yan’s major works. He was born

in 1939. His Chinese name is Ge Haowen % /% X which means ‘a man with profound and

graceful literacy’. In the 1960s, He was sent to Taiwan as a communication officer for the
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American Navy. During his stay in Taiwan, he began to develop great interest in Chinese
language and Chinese culture. He learned Mandarin and later became a professor of Chinese
in America. After he returned to the United States in 1968, he pursued his study on Chinese
and Chinese literature and received his PhD. degree from Indiana University of
Pennsylvania in 1974. He was supervised by Professor Liu Wuji #//-Z.5 the son of Liu Yazi
M 7§ who has been a teacher of Chairman Mao. He founded the journal Modern Chinese
Literature in 1984. He was a Research Professor of Chinese at the University of Notre Dame
from 2002 to 2011. Goldblatt, the famous sinologist, has translated and published more than
50 novels and story collections of contemporary Chinese writers (Mainland China, Taiwan
& Hong Kong), including Mo Yan, Rong Jiang, Bi feiyu, Yang Jiang, Wang Shuo, Xiao Hong
and so on. His wife Sylvia Li-chun Lin is a native Taiwanese and his co-translator. In 1999,
they won the Year Award of the American Literary Translations Association for their edition
of Notes of a desolate Man by Taiwanese novelist Chu Tienwen, and his translation of Wolf
Totem won the first Man Asian Literary Prize in November 2007. His translation of Mo
Yan’s Life and Death Are Wearing Me Out also won the inaugural Newman Prize for
Chinese Literature in 2009.

Goldblatt has spent about 20 years translating Mo Yan’s works. He is the only one
English translator of Mo Yan’s works. He has translated Mo Yan’s 10 novels including 8
river novels and 1 short novel and 1 short story collection amounting to more than 3 million
Chinese characters. According to Mo Yan, Goldblatt is a famous and influential Chinese
literature expert and one of his old friends who knows his style very well (Bassouls, 2011).

Inge (2000) comments that his translations give the impression of having been written
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originally in English. Goldblatt points out that in order to accurately conveying the meaning
and style of the original work, the translator should not only master both languages and
cultures but also should be a sensitive and creative writer (Cohorst, 2011). Some of his ideas
on translation and the role of a translator are summarized in the following: 1) The translation
should be accurate, readable and acceptable to target readers. 2) The translator should have a
strong sense of responsibility and serves as a cultural mediator. 3) The translator should be
committed and creative in translation. 4) The translation should be market-oriented. Since
Chinese and English are highly disparate, the translator should be creative (Hu, 2010;
Cohorst, 2012). For Goldblatt, translation is not treason but salvation and translation is
writing creatively so translator is rewriter. In Goldblatt’s words, ‘I like to read in Chinese
while writing in English’. The last paragraph of his article The Writing Life (2002) indicates
why he has chosen to be a translator and his ideas on translation, ‘I am sometimes asked
why I translate, the answer to the question is because I love it, I love to read Chinese, I love
to write in English. I love the challenge, the ambiguity, and the uncertainty of the enterprise.
I love the tension between creativity and fidelity, even the inevitable compromises. And,
every once in a while, I find a work so exciting that I’'m possessed by the urge to put it into
English. In other words, I translate to stay alive. The satisfaction of knowing I’ve faithfully
served two constituencies keeps me happily turning good, bad and indifferent Chinese prose
into readable, accessible and -yes- even marketable English books.’

Before Mo Yan’s winning of the Nobel Prize, Howard Goldblatt was not well-known in
Chinese literary and translation academia. In recent years, several scholars have endeavored

to explore Golddblatt’s translation style, discuss how he successfully disseminates Chinese
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culture into English-speaking countries and reflect on forming an ideal Chinese-English
literary translator model. ‘China Academic Journal of Full-text Database’ shows that there
are 123 entries when entering theme using ‘Shengsipilao’ and ‘%1% (meaning translation)’.
Detailed information of the numbers of research papers published on Mo Yan’s six major
works is shown in Table 3.1 (accessed 27 July, 2015).

Table 3.1: Amount of research papers published on each of Mo Yan’s six major novels

in CNKI using different searching words

Searching words EH (theme) FEEH (Key Words )
Chinese “title+H PR Chinese book  ‘title+HH7F’

book title title

Red Sorghum 3711 97 2716 19

Red Sorghum Clan 242 38 26 1

Life and Death are 1363 123 1362 41

Wearing me out

Big Breasts and Wide 408 47 28 1

Hips

The Republic of Wine 294 39 279 10

Garlic Ballads 63 14 4

Sandalwood Death 322 10 24 0

Total 6403 368 4439 73

Table 3.1 shows that the most frequently studied text of Mo Yan is Red Sorghum and the
most frequently selected text of Mo Yan for translation studies is Shengsi Pilao. There are
3711 published papers exploring Red Sorghum and there are about 123 papers devoted to
Goldblatt’s translation of Shengsi Pilao. Papers on translation studies based on Tanxiangxing
are few. There are only 10 papers on it. One possible reason is that the English translation
version Sandalwood Death came out late in December 2012. Compared with other five river
novels, research papers on Tiantang suitai zhige are the least. It is the least studied text of Mo

Yan.
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Besides, & K} Lang Tu-teng (translated as Wolf Totem) has also caught several
scholars’ attention. There are about 64 academic journal papers on the translation of Lang
Tu-teng, according to CNKI (China National Knowledge Internet) when using ‘JR K5’ and
‘%M 1% as key words searching ‘theme’. Generally speaking, studies on translation of Mo
Yan’s works are fewer compared with studies on Mo Yan’s works. Since Goldblatt is a rather
committed and prolific translator, there is still great room for scholars to carry on research on
Goldblatt as a translator, and a cultural mediator.

Much of the study of Goldblatt’s translation has been conducted in previous five years.
To summarize, there are five major points. Firstly, in terms of the quantity of research on
each of the six novels, much work has been done on the translation of Shengsi Pilao (Life and
Death Are Wearing Me Out). Shengsi Pilao is the most warmly-received novel in overseas
countries and has garnered the most international prizes (Shao, 2011). Shao Lu has done
systematic and in-depth research on Shengsi Pilao and published 6 papers on this novel from
perspectives based on a combination of theories concerning translation, literary, stylistics and
narratology in Chinese major linguistics journals. (Shao, 2012, 2013a, 2013b, 2013c, 2013d,
2014) Based on qualitative source and target texts’ reading, Shao pointed out some
underlying reasons of the success of Goldblatt’s English translation of Mo Yan’s work Life
and Death Are Wearing Me Out, such as adopting the translation strategy of domestication,
strategy of explicitation and change of narrating mode and so on. Wang (2012) analyzed Life
and Death Are Wearing Me Out from the theoretical framework of ‘translation is a kind of
creative treason’ put forward by French literary sociologist Robert Escarpit. Wang argued

that Goldblatt stroke a balance between fidelity and creative treason by adopting both
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domestication and foreignization strategy and making Shengsi Pilao Mo Yan’s most
internationally-known work.

Secondly, translation studies of Mo Yan’s works by Goldblatt are conducted under
various perspectives including translation strategy, translator’s translation ideology,
translator’s translation ethics, translator’s translation style, translation stylistics, corpus-based
translation studies, translation as rewriting (Du & Zhang, 2015), translation as creative
treason, ideal translator’s model, Ricoeur’s hermeneutics eco-translatology and so on.

Goldblatt has spent about thirty years translating Chinese literary works, however,
most discussions on his translation are synchronic. So far diachronic research on Goldblatt’s
translation strategy and translation style is rather limited. He and Zhang (2015) briefly
reviewed the publishing course of Mo Yan’s 10 novels translated by Goldblatt and argued
that Golblatt’s translation process was similar to Mo Yan’s writing course. And while
keeping readability in mind all the time, Goldblatt’s translation style is getting more and
more faithful to the original text. This study is not convincing enough and need improving.
Shi (2013) mentioned that it was possible that Goldblatt had the tendency to adopt the
translation strategy of foreignization in his later years of translation. More empirical data is
needed to verify the claim. Therefore, diachronic study on Goldblatt’s translation style of
Chinese contemporary literary works is an area that is worthy of further exploring at present.

Thirdly, concerning Goldblatt’s major translation strategy in translating Mo Yan’s
novels, there are disagreements among researchers and contradictory claims. Shao (2013a)
argued that Goldblatt mainly adopted domestication while translating Shengsi Pilao. Besides,

omission and simplification are also his strategies pointed out by Wang (2012) and Li (2010).
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Song (2014, p. 150) argued that Howard Goldblatt adopted flexible translation methods in the
translation process and his main translation strategy was domestication supplemented by
foreignization. But he also insisted that in order to disseminate Chinese culture to the western
world, it was foreignization not domestication that should be adopted as the primary
translation strategy in Chinese contemporary literary translation. And Li (2010) argued that
while successfully translating Chinese culture-specific expressions in Lang Tu-teng,
Goldblatt employed both domestication and foreignization with the latter gaining the upper
hand, through which many cultural images were expressed faithfully and vividly in the
translated text.

Fourthly, corpus-based translation study has been popular and proved to be a promising
approach of studying translation in an empirical way. However, so far the corpus-based study
of English translation of Mo Yan’s major works is rather limited. Huang and Zhu (2012) was
the first corpus-based research on Goldblatt’s translation style compared with that of Gladys
Yang. It was concluded that statistical information of type/token ratio and average sentence
length based on monolingual corpus of target texts alone could not adequately reveal
translator’s style differences. Source texts’ information should be taken into account. Thus, a
parallel corpus may prove promising in exploring translator’s style. Recently, Hou and Liu
(2014) discussed Goldblatt’s translation style based on a parallel corpus of Mo Yan’s five
novels. Based on comparative analysis of various statistical parameters and emphatic italics
in Goldblatt’s English translation of Mo Yan’s five novels, this study argued that Goldblatt’s
translation style in translating the five novels was consistent and his translation style was

consistent in translating Mo Yan’s and Su Tong’s novels and that his translations of Mo
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Yan’s novels contained features of American English original novels. Mo Yan’s another long
novel Sandalwood Death (2013) was not included in this study which was also translated by
Goldblatt. Translation style is a very broad concept. Translation strategy, one aspect of
translation style, is not discussed in their study. Song (2014, p. 40) compiled a parallel corpus
of Mo Yan’s six novels as well starting from 2011. Sandalwood Death is not included neither
because this text is not available at the time of his data collection. Red Sorghum instead of
Red Sorghum Clan is included which is a novella of 23 thousand Chinese characters. Shifu,
You’ll Do Anything for a Laugh (2001) was included which is a short story collection of
about 12 thousand words. The other four novels are river novels. Detailed statistical analysis
of the parallel corpus is provided on three levels: lexical, collocational and syntactical. The
major findings and conclusions of this study are summarized as follows: 1) The lexical
variability, the lexical density and information density of the English translated texts are
higher than the BNC non-English translated texts. But the number and the frequency
proportion of the high-frequency words in the English translated texts are lower than those in
the BNC non-English translated texts which challenges the simplification hypothesis of the
translated language. It is argued by the author that the translation universals are relative
notions and cannot be over-generalized. 2) The average word length of the six English
translated novels are similar to one another which may to some extent suggest that
Goldblatt’s style in lexical using is consistent in the past twenty years. 3) In qualitative data
analysis, the author summarizes and comments on Goldblatt’s translation thoughts and points
out that though there are inadequacies and mistranslation, Goldblatt is an ideal translator of

Chinese literary works with great responsibility and endeavor to disseminate Chinese
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literature and culture to western countries. These two parallel corpora of Mo Yan’s novels
and the English translation are valuable resources in studying Mo Yan’s style and Goldblatt’s
translation style. More case studies will be expected based on these two corpora.
Unfortunately, Sandalwood Death is not included in these two corpora.

Fifthly, translation has undergone the cultural turn in the 1980s. Literary translation is
perceived as a cross-cultural communication under the cultural turn. How to successfully
preserve the cultural otherness to disseminate the foreign culture has been the top priority for
promoting cultural diversity of the world. Goldblatt’s translation of culture-specific terms and
expressions has been the foci of many qualitative case studies (Wang, 2012; Shi, 2013; Du &
Zhang, 2015). Salient culture elements in Mo Yan’s novels usually include personal names,
idioms, allusions, color terms, vulgar and dirty words, localism, religion-related expressions,
collocation, humour and so on. Comprehensive and systematic study of Goldblatt’s
translation of these culture-specific terms and expressions are not yet available.

To summarize, study on Goldblatt’s translation style has been done in the previous five
years but the rate of quality and systematic research are not satisfying which need improving
in the near future. Considering the great number of papers published on these general topics
at home, it is possible that there may be repeated work and comprehensive and in-depth
literature review is compulsory for future related studies. However, among the Mo Yan's six
major river novels, translation studies of Garlic Ballads and Sandalwood Death are still rare
and corpus-based translation study of Sandalwood Death is non-existent. Diachronic analysis

of Goldblatt’s translation style is limited but will shed light on Chinese-English literary



translator model and translator training. Qualitative and quantitative research can be done
based on the parallel corpus-based of Mo Yan’s works.
3.3 Literary translation: definitions, principles and strategy

Literary translation has a long history both at home and abroad. In history, many people
have endeavored to explore and reflect theories on literary translation. Up to now, several
translators or scholars have written their monographs on literary translation and put forward
definitions about it from various perspectives which are valuable to our understanding and to
ongoing discussion of the nature and essence of literary translation. Maodun, a well-known
Chinese translator commented that literary translation was to convey the artistic conception
of the source text in a new language so that the target readers may get the same
enlightenment, excitement and artistic enjoyment when reading the translation as the readers
do when reading the original (Maodun, 2009 p. 575). Clifford E. Landers, a famous
American translator, echoed Maodun’s view and argued that literary translation should
reproduce in the TL readers the same emotional and psychological reaction produced in the
original SL reader (Landers, 2008, p. 49). Therefore, some capabilities that the literary
translator should command include: tone, style, flexibility, inventiveness, knowledge of the
SL culture, the ability to glean meaning from ambiguity, an ear for sonority and humility
(ibid., p. 8). Moreover, he pointed out that in translation the goal was not to translate what the
SL author wrote but what he or she meant, and thought-by-thought was usually the superior
vehicle to achieve the goal (ibid., p. 55).

Jin Di is a great translator who has translated James Joyce’s Ulysses into Chinese. For

him, literary translation is an endless search for perfection in the rendition of the original’s
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content and style. In addition, Jin Di considers being loyal to the original is an important
aspect in literary translation. The goal of translation is to achieve artistic integrity. In order to
achieve that goal, there are two general principles to be adhered to. One is the ‘total’ or
thorough comprehension of the message in the source language and its effects on the
source-language readers. The other is the ‘total’ or complete representation of that message
and the equivalent effects on the target-language readers. And the concrete process that leads
to the creation of artistic integrity involves four stages: penetration, acquisition, transition and
presentation (Jin, 2003). So literary translation is not merely the transformation between two
literary languages and words but also the representation of artistic integrity and style. It is not
only a process of information transmission but also a process of cultural communication,
mediation and assimilation. It is not only an act of translation but also a process of artistic
recreation.

Based on translation practices, scholars have summarized various principles to guide
literary translation practice for different cognitive perspectives. In China, there are Yan Fu’s
faithfulness, Expressiveness, and Elegance; Luxin’s faithfulness instead of fluency; Lin
Yutang’s faithfulness, fluency and beauty; Xu Yanchong’s three beauty principles in
translating poems: beauty in sound, sense and form. In western translation circles, there are
Eugene Nida’s ‘functional equivalence’, Peter Newmark’s ‘communicative translation and
semantic translation’. In general, these principles both overlap and differ from one another

and reflect that translation is one of the most complex and demanding activities (Zhang, 2011,

p. 5).
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A novel is a long narrative, normally in prose, which describes fictional characters and
events, usually in the form of a sequential story. There are three characteristics of novels:
meticulous character portrayal, full sequential narration, and detailed environmental
description (ibid., p. 129).

As mentioned in the introduction, translation has experienced a Cultural turn in the
1980s. As the key theorist to be associated with the Cultural turn in translation, Andre
Lefevere (1992) argues that translation studies touch upon works in a wide variety of
disciplines, including linguistics, literary study, history, anthropology, psychology and
economics. Translation is rewriting of the original text. All re-writings, whatever their
intention, are all ideology-laden and reflect a poetics and as such to manipulate literature to
function in a given society in a given way. And the history of translation is also the history of
literary innovation, of the shaping power of one culture upon another.

Translation is in a sense a kind of cultural communication. The main task of literary
translation as argued by Xi (2013) lied in faithful reproduction of the style and the
preservation of the cultural other. He also pointed out that Howard’s faithful maintaining of
the cultural other in translation contributed to the success and popularity of Mo Yan in the
circle of world literature. However, empirical studies of Howard’s translations are rather
limited at present.

There has long been confusion in categorizing three terms and concepts in translation
studies though they are key concepts and perspectives in translation studies. They are
translation strategy, translation method and translation technique. These three terms are

synonyms and often used interchangeably and thus result in confusion.
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Krings (1986, p. 18) defined translation strategy as ‘translator's potentially conscious
plans for solving concrete translation problems in the framework of a concrete translation
task.” Chesterman (1997) pointed out some general characteristics of translation strategy: 1)
They involve text manipulation. 2) They must be applied to the process. 3) They are
goal-centered. 4) They are problem centered. 5) They are inter-subjective.

Another important categorization of translation strategy is that of Baker’s. In her famous
course book In Other Words (2011), she offered the taxonomy of eight translation strategies:
1) Translation by a more general word. 2) Translation by a more neutral/ less expressive word.
3) Translation by cultural substitution. 4) Translation using a loan word or loan word plus
explanation. 5) Translation by paraphrase using a related word. 6) Translation by paraphrase
using unrelated words. 7) Translation by omission. 8) Translation by illustration.

Xiong (2014) argued that there had long been misunderstanding of three concepts in
translation, that is, translation strategy, translation method, and translation technique.
Strategy is defined as a plan or policy designed for a particular purpose (OALD). Method is a
particular way of doing something (Collins). Technique is defined as a particular method of
doing an activity, usually a method that involves practical skills (Collins). Therefore,
translation strategy is the main principle or scheme adopted in order to reach certain
translation aim. There are two kinds of translation strategy: domestication and foreignization.
For each strategy, there are certain methods. For foreignization, there are four methods: zero
translation, transliteration, word-for-word translation and literal translation. For
domestication, there are also four methods: free translation, imitation, variation translation

and recreation. Among the above-mentioned eight kinds of translation method, zero
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translation, transliteration, and word-for-word translation do not involve any translation
technique. For the other five methods, when applied, some kinds of technique may be
involved. To sum up, there are five translation techniques: addition, omission, division,
combination and shift.

Chinese scholar Sun Zhili (2002) put forward that foreignization would become the
popular translation strategy of Chinese literary translation in the 21% century (p. 40).
Similarly, Xi (2013) claimed that in literary translation, translators should try their best to
retain the cultural other so as to maintain the world’s diversified cultures and that one key
feature of Goldblatt’s successful translation of Mo Yan’s works lies in his faithful
preservation of the cultural other. This study aims to explore how Howard Goldblatt adopts
the strategy of foreignization or domestication in different contexts when translating Chinese
color terms and expressions into English while preserving and conveying Chinese distinctive
culture to western readers.

3.4 Key color terms and expressions in Chinese

Research on the relationship between color perception and color codes can be dated
back to ancient Greece about 2500 years ago (Yang, 2002). Chinese poets and writers also
noticed the importance of color terms about 2000 years ago. Color vision, color perception
and color codability have caught the attention of researchers from philosophy, anthropology,
ethnographer, sociology, linguistics, psychology, physics, neurology, and genetics and so on
(ibid.). There are two formal sides to the color debate, the universalist and the relativist. The
relativism is also known as the Sapir-Whorf hypothesis. According to the hypothesis, the

language a person speaks determines his or her conception of the world (Whorf, 1956). One
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seminal work of the universalist is Brent Berlin and Paul Kay’s Basic Color Terms: Their
Universality and Evolution published in 1969, which points out three conclusions: 1) There
are 11 basic color categories. They are white, black, red, green, yellow, blue, brown, purple,
pink, orange, and grey. 2) Encoding of the basic color terms follows a fixed partial order. 3)
The overall temporal order is considered an evolutionary one. Then in 2006, Kay and Regier
pointed out in Language, thought and color that: 1) There is universal tendencies in color
naming. 2) Language differences do cause differences in color cognition.

In ancient China, roughly in Qin and Han Dynasties, there were ‘Five Colors’ which
developed from the philosophical concept of ‘Theory of the Five Elements’ 71 17 . The
Theory of the Five Elements describes the interaction and relation between Yin and Yang,
between phenomena. In Chinese philosophy, Yin is the feminine or negative principle
(characterized by dark, wetness, cold, passivity, disintegration, etc.) of the two opposing
cosmic forces into which creative energy divides and whose fusion in physical matter brings
the phenomenal world into being (OED). On the contrary, Yang is the masculine or positive
principle (characterized by light, warmth, dryness, activity, etc.) of the two opposing cosmic
forces into which creative energy divides and whose fusion in physical matter brings the
phenomenal world into being. According to this theory, each item in this natural world
consisted of a single or the five elements: Wood, Fire, Earth, Metal and Water. All Five
Elements are fundamental components and are equally important. They form a balance, while
being in constant move and cyclical change (phases). Each element is associated with and

represented by one major color (Table 3.2).
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Table 3.2 Theory of the Five Elements

Element Wood Fire Earth Metal Water
(Mu &) (Huo k) (Tu 1) (Jin %) (Shui 7K)

Color Green/blue Red Yellow White Black
Qing Ui I M

Nature Yin Yang Yang Yang Yin

These five colors F~ 78~ .~ M- are pure colors and considered as primary color
(IEf%). Colors %f. 21 35, %%, %34 are mixed colors and considered as secondary colors (]f]
). Ancient Chinese people put more emphasis on primary colors while neglecting
secondary colors. For example, Huang % (yellow), one of the primary color, is the
symbolic of sovereignty and orthodoxy while Lv %¢ (green), a secondary color, is the
symbolic of humble obscurity and non-orthodoxy.

In Peking Opera, different characters wear distinct face colors which suggest his or her
social identity and personality. Red symbolizes bravery and loyalty; white means treachery.
Yellow symbolizes gallantry, green and blue mean recklessness. Black symbolizes being
upright and honesty. Gold and silver mean Celestial while spirits and ghosts are usually in
green and blue.

Preliminary concordancing of the parallel corpus of Mo Yan’s six works shows that he
uses a lot of color terms: Hong (red), Bai (white), Hei (black), Huang (yellow), Lan (blue),
Qing (blue or green) and Lv (green) that have culture-specific meanings in his works, which
will be focused in my data analysis. Hong (red), Bai (white), and Hei (black) are all the most
important color terms in Chinese (Zhong, 2010).

Hong (4. meaning red) in most cases has positive cultural connotations. Chinese people
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have strong preference for the color red. It is an auspicious color. On important days and
festivals, Chinese people may decorate their houses with red ribbons, red paper cuttings or
other red decorative and get dressed in red. There are several words in Chinese that denote
red. At the very beginning, 7~. “&and #F} are used to denote red color. Later in Han dynasty,
21 started to take the place of 7%. According to the ‘Five Elements Theory’, red is the color of
fire so it means warmth. And red is also the color of blood. Based on these two origins, Hong
has rich and colorful cultural connotations. Hong in Chinese culture symbolizes happiness,
luck, celebration, revolution, socialism, victory, success, youth, beauty, popularity, love,
prosperity, loyalty and so on, for example: ‘4% red army’, ‘4. \ popular person’, ‘4L [1 &
= weddings or funerals’, ‘4K’ “ZLEURI C. women’, ‘112 243k good fortune’, ‘ZLUR a
match-maker’, “ 2145 22 F red wall and green tiles’. ‘4% [7]%j ] red door and beautiful
family’ . <—FZL (> one red heart’ and so on. Moreover, Hong (red) is also associated with
health and nobleness, such as “Jif [ 2L J% ruddy or rubicund cheeks’, £ Tl i§ A official
businessman’ and “ £ 3k X ff official document’. However, Hong has its negative
connotations as well which include anger, jealousy, sexuality, pornography, danger and so on,
for instance, /& 1 i ¥ #H red-faced and red-necked’. “ZL4J X red light district’. “HR 4T
red-eyed’. ‘ZL7% 1% adultery’ “ZL%] red light’. Red in English is also the color of fire and
blood.

But in western culture, red is a frightening and annoying color and in most cases has
negative cultural connotations. A ‘red flag’ means warning and danger or something may
provoke an angry or hostile reaction. A ‘red card’ is a card shown by the soccer referee to a

player being sent off the field for a flagrant violation. Similar to the Chinese Hong, red also



means joy, celebration, luck, love, health and so on, for instance, ‘red letter day’, ‘paint the
town red’, ‘red rose’, ‘as red as a cherry’. Moreover, red symbolizes danger, anger,
pornography, shyness and so on, for instance, ‘red light’, ‘see red’, ‘red light district’.
However, being different from Hong, red is the symbolic of vulgarity, deficit, violence and
disease. Red-brick university in the UK refers to a relatively new university that lacks the
prestige of the older university such as Oxford and Cambridge. ‘In the red” means a loss or
debt. ‘Red-handed’ symbolizes crime and wrongdoing.

Bai and white have similar connotations such as purity, misfortune and feebleness, for
example: 5. ‘HFRRZ. ‘HEZL and so on. White also means harmless and refers
to white race. Bai also means being clean or innocent, empty or poor. Hei and black both
mean being ugly, dirty, evil, illegal, for example: ‘2.(»’. ‘7. EA. HEE’ . Hei has
positive cultural connotation of honor (Yang, 2004; Cheng, 2011; Zhong 2010).

Huang ( # yellow) in Chinese culture has both positive and negative connotations.
Huang symbolizes sovereignty, nobleness, loyalty, and justice. Huang has been considered
the royal color for Chinese emperors for thousands of years. Common people are not allowed
to be dressed in yellow. It was a taboo. Chinese associate yellow with loyalty. A true maid is
called 3% 1¢ [ % which suggests that a maid sticks to sex morals before getting married.
Besides, Chinese people regard heaven as yellow and associate yellow heaven with justice
and truth such as ‘& (#) KA A > N’ which means ‘yellow heaven will always help
those strong and resolute people.’ In Chinese, Huang reminds people of gold 4/#{4> and
is often associated with money such as FiE # H, 4B, Chinese people have found

that the grass and woods begin to turn yellow in early spring and then turn green as the
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weather is getting warmer and warmer. Therefore, Chinese people associate Huang (yellow)
with youth and ignorance, for instance, ¥ % %, 3-E Y 3k. Huang also symbolizes danger
and warning. For instance, the double yellow lines on the ground (XU £k )is a traffic sign of
warning and danger in China. If a sportsman violates any competition rule, the judge will
show him or her a yellow card (¥ ) as a warning against his or her disruptive behavior.

On the other hand, Huang also has negative connotations. Firstly, Huang symbolizes
illness and pornography, for instance, ¥V, ¥ E5 15, 935, Secondly, Huang is often
associated with desolation, decline, depression and death in Chinese culture. When autumn
comes, all tree leaves turn yellow and these dead leaves fall down to the ground. The autumn
fills the world with a dull and dreary view, so Chinese people tend to associate Huang
(yellow) with desolation, decline, depression and death.

Similarly to Huang in Chinese, yellow also stands for illness, warning and danger in the
West. For instance, ‘yellow blight’ is a deadly disease of plants or trees. Yellow fever is a
serious epidemic. Yellow flag and double yellow lines both indicate a warning or a sign of
danger. Westerners also associate yellow with autumn when leaves fall down onto the ground.
Therefore, yellow is associated with desolation, decline, and depression. Yellow is the color
of gold and the sun in western culture. It symbolizes gold, sunshine, eternity, wealth,
happiness and power. On the other hand, yellow bears the imagery of jealousy, cowardice
and betrayal. The English phrase ‘green with envy’ can be replaced with ‘yellow with envy’.
In modern English, yellow-belly is an American expression which refers to a coward. In the
Middle Ages, Judas who betrayed Jesus, was portrayed in pale yellow clothing, and thus

yellow stands for betrayal.
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4 (8) (Jin, gold or golden) in Chinese refers to gold and the color of gold and it always
has positive connotation in past and present Chinese. It symbolizes goodness, nobility, luxury,
wealth and so on, for instance, &34, ‘|42 A, S EH, T, ERE
8, "4 4. In China, 4 is closely related to Buddhism. Buddha is painted in gold. 4
in Buddhism means sacred, purity, solemnity.

Similarly, gold in Christianity symbolizes sacred and solemnity (Luk, 2013). In the last
dinner, Jesus’s cup is golden which means holiness and eternity. Gold and golden in English
have positive connotations too. For instance, ‘The boy is as good as gold’. ‘His promise is as
good as gold’. Besides, there are golden age, golden years, golden saying, golden opportunity,
golden rule, golden mean, golden girl, and golden jubilee.

7 in Chinese refers to several colors. It can mean blue, green and black. According to
one key Chinese classic book ‘Ui 3L~ (Origin of Chinese Characters), ‘¥, A J7 ",
that is ‘Qing is an oriental color’, for instance, ‘7 H T, 5 T ¥ . This famous saying is
written by Xunzi in Quanxue (Encouraging Learning). Literally it means ‘Indigo blue is
extracted from the indigo plant but is bluer than the plant it comes from’. The connotation
is that the pupil surpasses the master. The other famous line in the poem Wang Tianmen shan
(Looking at Tianmenshan Mountain) by Chinese well-known poet Libai is ‘P4 & 5 L AH X}
! means ‘the green mountains near both riversides come to my sight one by one’. More
instances are: 7 7 (blue sky); & LI (green hills); # 4 (black ox); H £ (black hairs);

Besides colors, F as an adjective means luxuriant and young, &7 (luxuriant) ; H&HF

1 (young ages ).
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Zx and green can both refer to the color of grass and nature and healthy food such as
‘green good/energy’ and ‘LR RN, ‘GRAT, LR AIHIE" and ‘green light’ both can have two
layers of meaning: one refers to the traffic light of passing. The other means ‘enjoy special
privilege or approval in doing things’. Green in English means young and fresh such as
‘green hand’. Green is associated with jealousy in green-eyed. In America, dollar note is
printed in green and green card is an ID card attesting to the permanent resident status of an
immigrant in the United States.

¢ in ancient China is a secondary color, which is considered an inferior color. And one
negative meaning is that a man wearing a green hat (4% ) is a cuckold. In Chinese green
is often used with red such as ‘4[5 2k %’ (young and fashionable women and men); But in
‘CRAE 4%’ (flourishing leaves and withering flowers) and ‘X215 4% (withered flowers and
fallen leaves), %k refers to tree leaves and 4L refers to flowers. Both idioms suggest misery
and melancholy feelings.

Both # and blue refer to the color of sky such as blue sky and ¥ K. They both are
symbolism of bravery in China and western countries. For example, police uniform and
police cars are in blue. Blue has negative meanings in English. On one hand, it means that
someone is upset, depressed or anxious when someone is in blue. On the other hand, it means
pornography in ‘blue movie’. Survey in the US and Europe show that blue is the most
popular color and is commonly associated with harmony, faithfulness, confidence, distance,
infinity, imagination, cold and sadness sometimes (Eva, 2009).

15 in ancient China is associated with Ghosts and demons. One ancient Chinese God

Kuixing (#k/2) has a blue face. Kuixing is the god of examinations, and has become the deity
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e

of scholars. i is associated with soberness, aplomb and devoutness. This explains why
Chinese people preferred to wear clothes in blue before the opening up of China.

To conclude, color terms are culture-specific. Language and culture are interdependent.
Language shows how we perceive the world. The connotation of color terms derives from not
only how we perceive the physical world but also how we interpret them. While color
perception is an individual activity, it is culture that primarily assigns the connotative
meaning to the colors. In a word, cross-cultural study of color terms in Chinese and English is
meaningful and will help to promote cross-cultural communications. There are semantic
divergence and overlapping between Chinese color terms and English color terms. Due
attention should be paid to this issue in the time of globalization.

3.5 Summary

This chapter gives a detailed review of previous research on issues relevant to this study
which includes Mo Yan’s literary outputs and style, Goldblatt’s translation thoughts and
study on Goldblatt’s translation style, major theories and principles on literary translation and
contrastive analysis of the differences and similarities on the connotation of basic color terms
in Chinese and English.

Color is an important and complicated aspect of culture. Mo Yan is an outstanding
writer who prefers to use a variety of color terms in his works which are warmly received
both at home and abroad. Goldblatt is Mo Yan’s English translator. Though there have been a
lot of studies on Mo Yan’s writing and Goldblatt’s translation, corpus-based ones are not
many. It is thus worthwhile to carry out empirical study of Mo Yan’s style in using colors and

Goldblatt’s translation.
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Chapter 4: Methodology

4.1 Corpus-based translation studies

With the advancement of computer technology, corpus linguistics is getting more and
more popular. Corpus is defined as ‘a collection of written or spoken material in
machine-readable form, assembled for the purpose of linguistic research’. With the
availability of corpora, the corpus-driven methodology is getting more and more popular in
translation studies. There are several advantages of a corpus-based approach to linguistic
studies summarized by Ebeling and Oksefjell Ebeling (2013, p. 39). Firstly, observations
made are verifiable. Secondly, conclusions drawn based on the data can be tested against
other data. Thirdly, many linguists are not native English speakers of language they study.

Wang (2008, p. 10) points out that there are three types of bilingual corpus: transnational
corpus, parallel corpus and comparable corpus. A parallel corpus is made up of original,
source-language-texts in language A and their translated texts in language B. Parallel corpora
are helpful for contrastive studies or comparison of two languages since it clearly shows how
same meaning is conveyed differently in different languages. Parallel corpora are valuable
tools and can be applied in material writing, translator training and machine translation. They
provide concrete evidences to study norms of translating in specific social context and rich
examples for translator training.

Baker (2000) argues that the style of translators does not receive much attention since
translation tends to be treated as a derivative rather than creative activity. In the 1990s,

several scholars have pointed out the need to pay attention to translators’ voices (Venuti,
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1995; Hermans, 1996). Baker puts forward that translators usually leave their fingerprints on
the translated works.
4.2 Self-compiled parallel corpus

There are different corpora constructed for different purposes. Parallel corpus clearly
shows the correspondence relationship between ST and TT and serves as a valuable tool to
study linguistic features of source texts and translated texts, translation strategy and
translator’s style. The research aims of this study are to find out Mo’s linguistic style and how
Goldblatt successfully and flexibly adopts translation strategies in translating Chinese
culture-specific terms and expressions while preserving the cultural otherness. In early 2013,
when we started to compile the parallel corpus, there was not any parallel corpus of Mo Yan’s
works compiled for research at home.

Mo Yan is a prolific and prominent writer. His novels fall into three kinds: river novel,
medium-length novels and novella. At the time when we started to compile the parallel
corpus, Goldblatt had translated nine of Mo Yan’s novels. They are Red Sorghum Clan (1994),
the Garlic Ballads (1995), the Republic of Wine: A Novel (2000), Big Breasts & Wide Hips
(2004), Life and Death Are Wearing Me Out (2008) and Sandalwood Death (2013) as
mentioned in Chapter 1. These six novels are all river novels. The other three are % Bian
translated as Change (2010); VU -+ — 4 translated as Pow/ (2012) and i {8 & >k jk iy BR
translated as Shifu: You'll Do Anything for a Laugh (2001) which is a short story collection.
'Change and Pow! are novellas. Considering the representativeness and balance of corpus, the
author collected all the six original Chinese river novels of Mo Yan and their corresponding

English versions of Howard Goldblatt.
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Chinese original novels were downloaded from Internet and English versions were
collected by using scanner to scan the paper copies and convert them into e-copies and saved
in editable formats. All the texts have to be adjusted to TXT and DOC formats. Strange
characters, nonstandard punctuations, nonstandard space or other redundant information are
adjusted or removed. Sentence alignments have been conducted between the electronic
Chinese texts and the English versions so as to build a searchable Chinese-English parallel
corpus of Mo Yan’s Works.

The total number of word tokens of the six novels of Mo Yan is about 1.34 million in
Chinese characters and one million in English. The detailed information of the six novels is

shown in Table 4.1.
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No. Original and English ~ Publicat No. of Top 10 most frequent ~ Top 10 most frequent
translation texts ion Word nouns adjectives
tokens
(thousand)
1 CAFRFE 1987 193 Granddad, father, Up, out, down, black,
Red Sorghum Clan 1993 136 grandma, sorghum, over, back, little, red,
eyes, face, water, old, white
uncle, head, man
2 (RE R & /D 1988 140 Man, head, eyes, Up, out, down, over,
The Garlic Ballads 1995 106 garlic, face, brother, back, young, red,
aunt, uncle, mother, elder, good, long
father
3 Gy 1992 169 Liquor, eyes, head, Up, out, little, down,
The Republic of 2000 136 law, mother, face, old, red, back, long,
Wine: A Novel hand, time, woman, white, good, black
donkey
4 CFEFLRED 1996 310 Mother, sima, head, Up, out, down, over,
Big Breasts & Wide 2005 230 sister, eyes, face, back, little, old, more,
Hips Shangguan, man, first, more, red, black
time, Jintong
5 CrEE» 2001 237 Sun, eyes, man, head,  Up, out, down, over,
Sandalwood Death 2013 190 face, time, excellency, back, only, more, red,
now, way, county first, little
6 CHEFEIE ST 2006 291 Ximen, eyes, head, Up, out, over, down,
Life and Death Are 2008 219 time, Jinlong, face, back, white, well
Wearing Me Out donkey, way, ox, front, behind, new
people
tota 1340
1 1018

Table 4.1 General information of the six novels included in the corpus

The six novels are briefly introduced here. Published in 1986, Red Sorghum Clan was
Mo's first novel and remains one of his most successful and influential works. The novel
consists of the volumes "Red Sorghum", "Sorghum Wine", "Dog Ways", "Sorghum Funeral",
and "Strange Death", which were first serialized in various magazines in 1986. Red Sorghum

clan is a fictional autobiography that tells about a peasant family of three generations between



58

1923 and 1976 in Shandong Gaomi County. The story revolves about this family's struggles,
first as distillery owners making sorghum wine and then as resistance fighters during the
Second Sino-Japanese War. The novel also details civil disputes between warring Chinese
groups and talks about the Cultural Revolution.

Garlic Ballads is mainly about a peasant uprising incident in 1987 between pitied
impoverished garlic farmers and mendacious and corrupt officials. Love, hatred, revenge and
family relationships are all covered in this novel. This story centres around three figures, Gao
Ma, Gao Yang and Fourth Aunt Fang, who have got involved in this incident. A love story
happens between Gao Ma and Fang Jinju, daughter of Fourth Aunt Fang and ends up as a
tragedy.

Big Breasts and Wide Hips talks about the story of the Shangguan family: a mother and
her eight daughters and the only one son, Jintong from 1949 through the second half of the
20th century. In ‘New China’, citizens still have a hard life and have to struggle to survive.
People witnessed a series of events during the first seventeen years of the People’s Republic,
such as the Korean War (1950-53), the disastrous ‘Great Leap Forward’, which led to three
years of famine that claimed millions of lives, and the Cultural Revolution. By depicting the
male protagonist as an oedipal and impotent man, the author argues a regression of the human
species and a dilution of the Chinese character while the women have become the hope of
society.

The Republic of Wine is a satirical novel on government corruption which explores the
relationship between Chinese people and food and drink. The novel has two distinct narrative

threads: one is about a special investigator, Ding Gou'er, sent to rural China, the Mount Luo


https://en.wikipedia.org/wiki/Sorghum_wine
https://en.wikipedia.org/wiki/Second_Sino-Japanese_War
https://en.wikipedia.org/wiki/Cultural_Revolution
https://en.wikipedia.org/wiki/Chinese_culture
https://en.wikipedia.org/wiki/Chinese_cuisine
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Coal Mine, Liquorland to investigate claims of cannibalism. The other is about a series of
mails between Li Yidou, an aspiring author, and ‘Mo Yan’. Li is a PhD candidate in liquor
studies at Brewers College in Liquorland.

Life and Death are Wearing Me Out tells the reincarnation of protagonist Ximen Nao
from 1950-2000. Despite being a kind and generous landowner, Nao was deprived of land
and sentenced to death during the Land Reform Movement of 1948. After his death, he was
reborn first as a donkey, then as an ox, pig, dog and monkey — and, finally, the big-headed
boy Lan Qiansui.

Sandalwood Death is both a moving love story and criticism on social corruption during
the late Qing Dynasty. The story is set during the Boxer Rebellion (1898-1901). Sandalwood
punishment is to insert a pointed sandalwood stake into the person’s grain passage and forced
up all the way to the nape of his neck and out.

4.3 Reference corpus data

In order to answer the research questions, four Chinese novels are used as reference
corpus texts to make a comparison. They are Latuteng (Wolf Totem), Fuzhao (Turbulence),
Chenzhong de chibang (Heavy Wings) and Pingfan de shijie (World of Plainness).

These four reference novels are all influential contemporary river novels written by
well-known Chinese writers. Both Heavy Wings and World of Plainness have garnered Mao
Dun Literature Award, one top literature award with the highest honor and bonus. Wolf Totem
written by Jiang Rong has been translated into about 30 foreign languages. Turbulence
written by Jia Pingwa has garnered the Pegasus Prize for Literature in America. For World of

Plainness, there are three books, only book one and book two are included in order to make
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sure that the file size is comparable to each other. The size of these four reference Chinese
novels is 1443081 word characters which are shown in Table 4.2. And the file size of Mo
Yan’s six novels is 1515000 word characters.

Table 4.2 Information of four reference novels

No Novel titles Novel titles in  Author Year of Size
English Publication
1 Chenzhong de Heavy Wings  Zhang Jie 1989 210,856
chibang
2 Fuzhao Turbulence JiaPingwa 1987 274,066
Langtuteng Wolf Totem Jiang Rong 2004 423,637
4 Pingfan de shijie World of LuYiao 1991 534522
Plainness
Total 1,443,081

Moreover, seven English novels are chosen to compare with English translated texts of
Mo Yan’s six novels.

These seven novels are all contemporary popular river novels published recently or in
the past one or two decades. The total size of the seven texts is 811,114 words and the
information of these is shown in Table 4.3.

Table 4.3 Information of seven comparable English original novels

No Novel Title Author Year of Size
Publication

1 Critical Michael Palm 1996 140,943
Judgment

2 First Family David Baldacci 2009 142,529
The Hunger Suzanne Collins 2008 103,640
Games I

4 The Hunger Suzanne Collins 2009 100,175
Games I

5 The Hunger Suzanne Collins 2010 101,802
Games I

6 Round House Louise Erdrich 2012 110,343

7 Sweet Tooth Ian McEwan 2012 111,682

Total 811,114
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4.4 Corpus analysis software

Two software packages are used in compiling the parallel corpus and conducting data
analysis. They are Wordsmith 5.0 (Scott, 2008) and English-Chinese Parallel Concordancer
(E-C Concord) (Wang, 2001). Wordsmith is a paid software package primarily for searching
patterns in a corpus. It is a popular tool for conducting corpus analysis. This tool is developed
by the British linguist Mike Scott at the University of Liverpool and released as version 1.0 in
1996. The current version is 7.0. The core areas of the software package include three
modules: Concord is used to create concordances. In order to use it, one need to specify a
search word, which Concord will seek in all the text files one have selected. It will then
present a concordance display, and give one access to information about collocates of the
search word, dispersion plots showing where the search word came in each file, cluster
analyses showing repeated clusters of words (phrases) etc. Word List lists all the words or
word forms that are included in the selected corpus in both alphabetical and frequency order.
Key Word is used to identify the ‘key’ words in one or more texts. Key words are those whose
frequency is unusually high in comparison with some norm.

E-C Concord is developed by Dr Wang Lixun (2000) from the Education University of
Hong Kong. This programme can carry out sentence-by-sentence parallel concordancing in

English, Chinese, and Pinyin. Figure 4.1 is a screenshot of E-C Concord.
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Figure 4.1 E-C Concord Parallel Concordancer
4.5 Quantitative and qualitative analysis of key color terms

A color term, also known as a color name, is a word or phrase that refers to a specific
color. The color term may refer to human perception of that color or to an underlying
physical property.

Monolexemic color words are composed of individual lexemes, or root words, such as
‘red’, ‘white’, or ‘gray’. Compound color words consist of monolexemic color words and
adjectives (e.g., ‘light red’, ‘snow white’ or multiple basic color words (e.g., ‘white-blue”).

Quantitative analysis of corpus data firstly consists of analysis of basic features of the
self-compiled corpus including type-token ratio, standardized type-token, lexical density, and
keyword and so on. Secondly, it will also consist of contrastive analysis of frequency of key
colors terms and collocation patterns in the fictions of Mo Yan and other writers and in Mo
Yan’s original novels and in translation.

Prof. Stig from the University of Oslo once argued in an interview that although corpus
linguistics was often associated with quantitative analysis, it was important for qualitative

studies. And working with corpus data may sharpen the eye and the power of observation
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(Viana, Zyngier & Barnbrook, 2011, p. 122).
Using the software mentioned above, we can easily generate all the concordancing lines
of any color terms or expressions. For instance:
1 MATHIFEICILL 1w 55 B
1 Bloody hues of sunrise dyed his face red.
2 f T 2640, EEa kT, S LLAHEAE T
2 By the time he raised the fowling piece over his head, his face was red as a
cockscomb.
3 RGO SR, dk, MRS — g fE, —EJOBE AR, BRR TR,
HCYS I At EAN R
3 Flames followed the crisp sound out of the barrel, simultaneously darkening the
sun's rays and lighting up his red face.
4 WP, — AR, setn S 2R, RRBRHALER, fe2cVUs, v HEkT, 18
Wi BRI, Bk IR R TRV A R M [
4 Black steel striking against red, sparks flying, a sweat-soaked shirt, rivulets of salty
water flowing down the valley between pendulous breasts, the biting smell of steel
and blood filling the space between heaven and earth.
5 S H [, HRATZLG— F, Z00GH A — L8 E AR I 2% 70 S s i A4,
BARLZAE S K P IEAL o
5 Mixed in with the wash of red light were white-hot threads that twisted and curled
and shrank in front of her like silver melting in a furnace.

(All the above instances are all from Big Breasts and Wide Hips)
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Qualitative analysis of the translation strategy used in translating the color terms and
expressions will be conducted based on the model mentioned in Chapter 3.

4.6 Summary

This chapter mainly introduces three aspects: the rationale of choosing the research
approach corpus-based empirical investigation, the compilation of the parallel corpus and
reference corpus data and procedures of data analysis.

The compilation of the parallel corpus of Mo Yan’s six novels and their English
translation by Goldblatt consists of the following steps: the design of the corpus construction,
data collection, data processing and parallel alignment, including paragraph alignment and
sentence alignment, segmentation of Chinese data. Construction of this parallel corpus aims
to capture Mo Yan’s distinctive language style and Goldblatt’s style in translation. It is
believed that the research results will be more reliable by conducting systematic contrastive
analysis of language pattern between Chinese original novels, translated English novels and

original English novels.
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Chapter 5: Parallel Corpus-based Analysis of Color Terms

Leech (1997, p. 9) once pointed out that corpus analysis could be illuminating in
virtually all branches of linguistics or language learning. Corpora have proved to be valuable
sources for lexical studies. On one hand, based on the corpus, it is possible to extract all
authentic, typical examples of the usage of a lexical item from a large body of text in a few
seconds. On the other hand, it is possible to get the information of collocational information
and quantification of collocation which are particularly essential for material writers,
researchers and language learners.

So far the study on color terms in Mo Yan’s works is limited and not systematic and
there is no empirical study on this issue. Whether or not Mo Yan uses more color words and
expressions in his works than other contemporary Chinese writers ? Is this a consistent
feature in all of Mo Yan’s novels? These questions remain unanswered.

In order to answer these two questions, firstly a parallel corpus of Mo Yan’s six river
novels and their English translations has been compiled (see Table 4.1). Secondly, four other
famous contemporary Chinese river novels have also been collected as comparable corpus
files (see Table 4.2). Thirdly, seven English novels are chosen to compare with English
translated texts of Mo Yan’s six novels (see Table 4.3).

This chapter first discusses the general features of the self-compiled parallel corpus, and
then focus on the frequency and collocation information of color terms in Mo Yan’s works

and in English translation.
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5.1 General features of the self-compiled parallel corpus

From Table 4.1 (in chapter 4), we have found that Goldblatt has spent more than ten
years translating the six major novels of Mo Yan amounting to about 1.3 million Chinese
characters. By conducting a corpus-based data analysis and comparing Goldblatt’s translation
of each one of the six novels, this study means to find some of his translation strategy or style
change in the long process of translation.

Some scholars argue that omission is one of Goldblatt’s common strategies. For the six
novels, altogether 193 thousand words are omitted in translation. Big Breasts & Wide Hips is
the longest novel of the six ones and the greatest number of words is omitted in translation.
Sandalwood Death is the relatively newly translated novel of the six ones and only about two
thousand words are omitted in translation. However, Goldblatt once explained in an interview
that actually it was the editor who had deleted parts of Mo Yan’s novels. He had tried to
translate the full text. Goldblatt also mentioned that translation was market-oriented. Taking
future sales volume of translated novels into consideration, translators may need to do some
adaptations in the process of translation.

One basic descriptive statistics in corpus analysis is the type-token ratio (hereafter TTR).
TTR is the ratio of the types and tokens in a corpus file. Type -token ratio is used to measure
lexical variability of a given text and to evaluate the degree of difficulty of a given text.
Lexical variability is also named lexical richness. It refers to the changeability of the words in
a given text or the number of different words in text of the same length (Song, 2014, p. 58).
The larger the TTR, the larger the lexical variability when the corpora are same in size and

vice versa. Since TTR is closely related to the scale of a corpus, it is necessary to introduce
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standard type-token ratio (hereafter STTR) so as to compare the lexical variability and text
difficulty of corpora in different scales.

The overall tokens of the six Chinese novels are 1,340,757 (see Table 5.1)and the
overall tokens of English translations are 1,018,070 (see Table 5.2). The ration of tokens of
Chinese character and English words in translation is 1.32:1 (see Table 5.3). Chinese and
English belong to different language families. When Chinese texts are translated into English
texts, there will be a gap between word numbers of Chinese texts and translated English texts.
Wang (2003, p. 415) pointed out that the normal ratio of word number of Chinese literary text
and its translated English text fell between 1.25:1 and 1.5:1, i.e., about 1250 to 1500 Chinese
words are translated into 1000 English words. For the six works, the average ratio is 1.32:1
which is within the normal ratio range suggested by Wang. Table 5.3 shows that the ratios of
Chinese characters and English words for all the six novels are all within the normal range
suggested by Wang, and the ratio of each novel is close to one another. We may claim that in
general all the six novels are normally translated by Goldblatt. His style in translation is
consistent for all the six novels.

Table 5.1 Basic information of the parallel corpus in Chinese

Overall D @ 3 @ 6 (6)
Tokens 1,340,757 193,295 140312 169,616 309605 236766 291163
Types 4763 3593 3124 3691 3778 3607 3757
Stand. 40.76 40.66 38.26 42.98 41.08 39.56 41.35

TTR (%)

Table 5.2 Basic information of the parallel corpus in English

Overall ) ©) ® O) ® (®)
Tokens 1018070 136122 106558 136204 229660 190170 219326
Types 24170 9650 8838 11652 12512 12471 12323
Stand. 44.97 45.32 45.18 45.92 44.63 45.15 44.26

TTR (%)
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Red Sorghum Clan

The Garlic Ballads

The Republic of Wine: A Novel

Big Breasts and Wide Hips
Sandalwood Death

Life and Death Are Wearing Me Out

SIISINIOIS,

Table 5.3 Ratio of alignment of Chinese characters and English words

Overall ® @ ® @ ) ®

Ratio 1.32:1 1.42:1 1.32:1 1.35:1 1.35:1 1.25:1 1.33:1

For Mo Yan’s six novels, the overall STTR is 40.76. The STTR of Tiantang suitai
zhige is the lowest while the STTR of Jiuguo is the highest. This suggests the lexical
variability of Jiuguo is the highest while the lexical variability of Tiangtang suitai zhige is the
lowest. That is to say, the words and language of Jiuguo are a little more colorful than the
other five novels. Table 5.1 also reveals that the STTR of Mo Yan’s six novels is very close
to one another. This suggests that Mo Yan’s word choice style and lexical use remain
consistent in his past writing process.

Table 5.2 reveals that the STTR of Goldblatt’s translation of Mo Yan’s six novels is
very close to one another as well. We may conclude that Goldblatt’s wording and lexical
style remain unchanged in the past 15 years while translating Mo Yan’s novels. This finding
is in accordance with that of Hou, Liu and Liu (2014) and Song (2014).

To conclude, Mo Yan is famous for his colorful, colloquial, humorous language and his
style of word choice and lexical use have remained consistent in his past writing experiences.
All the six novels of Mo Yan are normally translated into English by Goldblatt.
Diachronically, Goldblatt’s style in lexical use in terms of lexical variability in his translation

career remains unchanged.
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5.2 Key color terms in Mo Yan’s novels
5.2.1 Color terms in Mo Yan’s novels and in other Chinese writers’ novels

Many linguists have noticed and commented that Mo Yan successfully uses a variety of
color terms to depict his literary world. Gao (2010), Sun (2013), Wang and Liu (2015) have
all discussed and commented on Mo Yan’s unique and successful use of color terms in his
works. Gao (2010) argued that Mo Yan was extremely successful in using color imageries in
his works. Major color imagery groups are red imagery group, green imagery group and so
on. The distinctive use of these color imageries matches with the respective theme of Mo
Yan’s novels and contributes greatly to the depiction of characters, their outlook, psychology
and scenery. Sun (2013) pointed out that the study of color in Mo Yan's works was weak. She
believes the heavy and complicated use of color has brought readers a sense of pleasure.
Wang and Liu (2015) discussed Mo Yan’s imaginative and deviant use of color in Red
Sorghum from the perspective of Foregrounding theory. And they also mentioned Goldblatt
managed to restore this feature in translation. So far study on color in Mo Yan’s work is
limited and not systematic and there is no empirical study on this issue.

Table 5.4 shows the top ten most frequent adjectives in Mo Yan's novels in Chinese and
English, and in BNC. Among the top 10 frequent adjectives in Mo Yan’s six novels, four are
about colors ‘4 (white)’, ‘4 (golden)’ ,*4L. (red)’ and ‘22 (black)’. The parallel corpus
data shows that successful and unique use of color terms and color images is one distinctive
feature of Mo Yan’s literary language, and this finding is in consistent with other scholars’
claim such as Gao (2010) and Sun (2013). In English translation, color terms ‘red’, ‘white’

and ‘black’ are among the top ten frequent adjectives. A close look at the novels finds that
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4’ in many cases is used as characters’ family name while in other cases is used as color

terms. These color terms are used frequently to describe human body parts and the

environment so as to contribute to the portrait of people’s individualized images, subtle inner

feelings and the construction of scenes and atmosphere. For instance, about nine different

colors are used to describe eyes in Mo Yan’s six novels.

Table 5.4 Top 10 frequent adjectives in Mo Yan's novels in Chinese and English, and in

BNC
No. Chinese adj. Freq. English adj. Freq. BNC adj. Freq.
1 K (big) 11076 little 1711 new 125537
2 /N (small) 5782 old 1528 right 93501
3 % (old) 4384 red 1432 many 88962
4 = (high/tall) 4281 big 1340 good 82322
5 I (good) 3639 more 1259 long 65117
6 £ (long) 2780 long 1157 old 63511
7 1 (white) 2667 white 1058 little 62902
8 % (golden) 2528 good 925 great 48113
9 2. (red) 2330 black 922 different 47675
10 (black) 2029 young 720 local 46411

Whether Mo Yan uses more color terms than other contemporary Chinese writers is still

a question not answered. Therefore, four Chinese novels are used as reference corpus texts to

make a comparison. They are Langtuteng, Fuzhao, Chenzhong de chibang and Pingfan de

shijie.



71

Table 5.5 Frequency of top color words in Mo Yan’s six novels and in four comparable

Chinese novels

No color terms in Mo freq. % color terms in 4 freq. %
Yan’s 6 novels reference novels
1 [ (white) 2667 0.2 [ (white) 1842 0.14
2 2. (red) 2330 0.17 H (yellow) 1578 0.12
3 (black) 2029 0.15 2 (red) 865 0.07
4 H (yellow) 1460 0.11 (black) 829 0.06
5 W (blue) 952 0.07 ¥ (green/blue) 547 0.04
6 FH (green/blue) 863 0.06 K (grey/gray) 244 0.02
7 Zx (green) 665 0.05 %K (green) 227 0.02
8 K (grey/gray) 488 0.04 W (blue) 131 0.01
Total 11, 454 0.85 6263 0.48

Table 5.5 shows that generally speaking, Mo Yan’s novels contain more color terms than
the reference novels. The total frequency of top 8 color terms in the four reference novels is
only 0.48 percent while the total frequency of top 8 color terms in Mo Yan’s six novels is
0.85 percent. The ranking order of the top 8 color terms for the two corpora are generally
similar to each other though there are occasional differences.

In order to know which color terms Mo Yan uses much more significantly than other
Chinese writers, we use Keywords to compare the data.

Table 5.6: Key color words in Mo Yan’s six novels compared to four reference Chinese

novels
No. Key word  Freq. % RC. Freq. RC. % Keyness
1 % 952 0.07 131 0.01 662
2 I 2330 0.17 865 0.07 627
3 2029 0.15 829 0.06 462
4 zx 665 0.05 227 0.02 203
5 H 2667 0.2 1842 0.14 113
total 8643 0.88 3894 0.3 2067

Table 5.6 shows that Mo Yan generally uses five color terms more in his works than
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other Chinese writers. They are ¥, 21, 2, %t and . Berlin and Kay in 1969 made three
influential claims in their book Basic Color Terms: Their Universality and Evolution. One is
that there are 11 basic color categories. They are white, black, red, green, yellow, blue, brown,
purple, pink, orange, and grey. Second, encoding of the basic color terms follows a fixed
partial order. Third, the overall temporal order is considered an evolutionary one. Chinese
scholar Yao Xiaoping in 1988 argued that basic color terms in contemporary Chinese were
(black), H (white), L (red), 3 (yellow), %% (green), W¥i(blue), % (purple), 7K
(gray), #% (brown), #& (orange). The finding here is largely consistent with these two
previous claims except the color term ¥ blue. Close text reading and further data analysis

shows that frequency of ¥ is much higher in Shengsipilao than in the other five novels (See

table 5.7). Table 5.7 Frequency of ¥ in each of Mo Yan’s six novels
Novels Freq. Per 1000
® 64 0.3
@ 35 0.2
® 45 0.3
@ 111 0.4
®) 31 0.1
®) 666 2.3
total 1051 3.9

R ¢

Wi in Shengsipilao has special thematic connotations. One major character is called ‘¥
5> (Lanlian, blue face). He and his father have a blue birthmark on the left side of their faces.
They refuse to join the commune and remain independent farmers. At the time of land
revolution in Chinese, red symbolizes revolution while blue is in contrast with red.
Table 5.8 shows that the total frequency of color terms in English translation of Mo Yan’s

works is higher than that of original English novels. The total frequency of the top eight color
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terms in English translation of Mo Yan’s works is 0.52 percent while the total frequency of
the top eight color terms in reference original English novels is only 0.24%. This again
proves that Mo Yan generally uses more color terms in his novels than other writers and
which is a distinctive and unique feature of his novels.

Table 5.8: Frequency of top eight color terms in English translation of Mo Yan’s works

and seven original English novels

No. color termsin  Frequency % color terms in Frequency %
English original English
translations novels

1 red 1551 0.15 white 755 0.06
2 black 1163 0.11 black 720 0.06
3 white 1105 0.11 red 552 0.05
4 green 539 0.05 gray/grey 259 0.02
5 blue 406 0.04 green 219 0.02
6 yellow 411 0.02 blue 211 0.02
7 gray/grey 222 0.02 brown 131 0.01
8 purple 157 0.02 pink 82

total 0.52 0.24

5.2.2 Categorization of forms of color terms

Parallel corpus concordancing shows that color compounds in Mo Yan’s works mainly
fall into five types in terms of word-formation:

1) Two word compounds describing color brightness such as i £[. (bright-red, 84
times), #£41 (bright red, 76 times), &4l (scarlet, 56 times), £ 3% (yellow, 52 times), #
1 (pale, 52 times).

2) Two color compounds describing different shades of colors (see Table 5.9) such as
M4 (pink, 59 times), 7741 (bright red, 19 times), /%4l (orange red, 3 times) and etc.

3) Two word compounds made up of material name and color, such as & [

(snow-white, 104 times), Ifl1Z]. (blood red, 58 times), #%%k(green, 53 times), A4 (date red,
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36 times ), 3% (yellow/brown, 25 times ), #kZL (peach red, 15 times).

4) ABB type compounds such as i (black, 19 times), ZLfEE (red, 11 times),
BT (yellow, 11 times), ZLF#Mh (red, 7 times), ZI.°K‘K(red, 1time) and etc.

5) AABB type compounds such as £ %k %k (colorful, 17 times), ZL 41 %4%%% (reds
and greens, 4 times ), HH (white and black, 1 time), ¥ ¥ %¢%¢ (blue and green, 1
time).

This study finds that Mo Yan not only prefers to use basic and single color terms but also

prefers to use two color compounds.

Table 5.9: Types and tokens of two color compounds in Mo Yan’s six novels and in four
Chinese reference novels

No. Types of two color Frequency Frequency
compounds in Chinese and (Mo Yan’s six novels) (Four Chinese reference
English translation novels)

1 %9 golden- yellow 141 15

2 K gray-white 82 16

3 241 purple-red 78 4

4 4L pink 59 12

5 H4L green-purple 36 1

6 IRAL red 19 0

7 1 black and white 15 14

8 F#5 blue- green 12 1

9 41 black- red 9 1

10 K% gray-green 9 2

11 5 blue-white 8 1
12 #RHA silvery-white 7 1
13 K5 gray-blue 4 3
14 ML black-blue 2 1
15 WK blue-gray 1 0

Total 482

3
\S]
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Table 5.10: Types and tokens of two color compounds in seven original
English novels

No. Types of two color compounds in seven Frequency

original English novels

1 black and white
2 blue and white
blue white
white-blue
blue green
4 gray-white 2
grayish white
5 gray-blue 2
grayish blue
6 blueish black 1
7 gray black 1
8 red-brown 1
9 red gold 1
10 orange red 1
Total 28

Table 5.9 and Table 5.10 reveal that Mo Yan also prefers to use different colors together.
There are many two color compounds in his novels. Altogether Mo Yan’s six novels contain
about 475 two color compounds which are much higher than those in four Chinese reference
novels and the seven original English novels. The frequency of two color compounds in Mo
Yan's six novels is 6.7 times of the frequency in the four Chinese reference novels and 13
times that of the seven original English novels. In his six river novels, he uses 14 types of two
color compounds. The most foregrounded ones are 4 ¥  (golden-yellow), K H
(gray-white) and % 4.  (purple-red). However, in the seven original English novels
included in this study, there are not any instances of ‘golden-yellow’ and ‘purple-red’. Below
are some parallel concordancing lines containing ‘435’ and ‘454"

1 T HRAG , X SRR AR, R T Ak

1 Opening her eyes, she looked up into the golden aura of the older woman's face and
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nodded weakly.

EERERIRERNEOBRIGE VAT, RIS,

To Shangguan Shouxi, his mother's face looked like an overripe apricot, a serene
golden color.

ERE R IR T30 e L R A

Its eyes glittered like gold nuggets.

RSP, ZIREE, — R KGR &3 .

The wilderness was vast and still, wheat in the fields bent before the wind, waves of
gold.

ahr B — 7 S, HHRE B ISR RN, RAEKERIET, AT
P Sk B B

Hearing the whinny of a horse, she turned to look behind her and saw a gold-colored

colt, its fiery mane flying as it galloped onto the stone bridge from the southern end.

BB, s FL, s BURAE .
Its hide was satiny smooth, its mouth the purplish red of a rose petal.
BESRASAEIA, (IS5, B B8 LT+ 4 A0 M

Mother stopped to look back at the cemetery, where purple mist rose from the

B ik R, BRES T DELIIERRES, FEEE T LK.
Joining them in the river, he bent down until his scarred shoulder nearly touched the

water, so he could scrub his dirty neck.
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4 EA M RIRRIIRNT, AL S A EA )R .

4 It had gentle eyes, a pink streak running down its nose, and purple lips.

5 PRI IR 2], S5 AL A8 FUBAR AR o, IR AR ATt SR ERTE L,
L2 INNED 3 R o

5 I had the vague feeling that the Bird Fairy's transcendent, otherworldly spirit was

being transferred to the body of Laidi by way of that purple velvety pompon of a flower.

5.2.3 Color terms in each of Mo Yan’s six novels

Based on the above tables, it is confirmed that Mo Yan uses more color words in his
novels than other Chinese contemporary writers and English writers. But is this feature
consistent in all his six novels? In order to find out the answer, further studies are carried out
to compare the frequencies of color words in each of the six novels.

Table 5.11 Frequency of top eight color terms in Honggaoliang Jiazu

No Color terms Frequency %
1 591 0.31
2 a5 402 0.21
3 H 346 0.18
4 B 209 0.11
5 o 189 0.1
6 H 118 0.06
7 Y3 81 0.04
8 [ 64 0.03

Total 1.04




Table 5.12 Frequency of top eight color terms in Tiantang suantaizhige

No Color terms Frequency %
1 H 291 0.21
2 I 270 0.19
3 T 250 0.18
4 180 0.13
H 180 0.13
6 ok 108 0.08
7 K 83 0.06
8 % 35 0.02
Total 1

Table 5.13 Frequency of top eight color terms in Jiuguo

No Color terms Frequency %
1 a5 372 0.22
2 H 330 0.19
3 200 0.12
4 i 150 0.09
5 H 122 0.07
6 £ 85 0.05
7 Y3 49 0.03
8 i1 47 0.03
Total 0.8

Table 5.14 Frequency of top eight color terms in Fengrufeitun

No Color terms Frequency %
1 H 702 0.23
2 501 0.16
3 a5 457 0.15
4 B 333 0.11
5 H 189 0.06
6 o 144 0.05
7 Y3 136 0.04
8 [ 111 0.04

Total 0.84
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Table 5.15 Frequency of top eight color terms in Shengsi Pilao

No Color terms Frequency %
1 [ 666 0.23
2 H 585 0.2
3 ar 527 0.18
4 B 384 0.13
5 276 0.09
6 H 111 0.04
7 Y3 87 0.03
8 £ 77 0.03
Total 0.94

Table 5.16 Frequency of top eight color terms in Tanxiang Xing

No Color terms Frequency %
1 S| 413 0.17
2 a5 302 0.13
3 281 0.12
4 H 143 0.06
5 I 134 0.06
6 o 62 0.03
7 Y3 52 0.02
8 [ 31 0.01
Total 0.6

Tables 5.11 to 5.16 reveal several features of colors terms in Mo Yan’s six novels. Firstly,
among the six novels, Honggaoliang Jiazu contains the most color terms (see Table 5.11)
with Tiangtang suantanzhige being the second (see Table 5.12) and Shengsi Pilao the third
(see Table 5.15). The total standard frequency of the top eight color terms in Honggaoliang
Jiazu is 1.04%. Secondly, the novel that contains the least color terms is Tanxiangxing (see
Table 5.16). The total standard frequency of the top ten color terms is only 0.6%. The total
standard frequency of the top ten color terms in Tiangtang suantanzhige is about 1.8 times
that of Tanxiangxing. Thirdly, besides Tanxingxing, the total standard frequency of the top
eight color terms of the other five novels are similar and are more than 0.8%. We may

conclude that Mo Yan’s fondness of color terms remains consistent in most of his river novels.
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Close reading of texts shows that color terms are used as characters’ surnames or names in
five novels with the exception of Tanxiangxin. The other reason that Tanxiangxin does not
contain many color terms may be related to the theme of this novel.

5.3 Collocation pattern of color terms in Mo Yan’s novels

Cruden observed the phenomenon of the repeated co-occurrence of certain words in the
Bible over 250 years ago (Kennedy, 2000). Firth (1957, p. 11) defined collocation as ‘actual
words in habitual company’. However, ‘habitual’ is somewhat elusive. Defining collocation is
still a debated question. According to McEnery and Hardie (2012, p. 123), a collocation is
defined as an co-occurrence pattern that exits between two items and frequently occurs in
proximity to one another - but not necessarily adjacently or indeed, in any fixed order.

Wang and Liu (2015) have pointed out and commented on Mo Yan’s deviant use of color
terms based on the foregrounding theory. But previous studies are not many and unsystematic.
The following section will explore Mo Yan’s style in color term collocation and Goldblatt’s
translation based on corpus data.

In our common sense, blood is red. But for Mo Yan, blood can be in various colors. For
instance:

1 FAET A EIREE, OifhE D], SER AR T BBtk BRI .
I shut my eyes happily, and it seemed to me that I could actually see green blood gush from
my belly right into their faces.
Big Breasts and Wide Hips
2 IR R BABN 57 R LT M AN AR 2 53 1) SR MLV & Jl— Y VE R ¥ LYF, V0457 55 6 ) 3

AR A I
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The red blood of the Jiao-Gao soldiers and the green blood of the Iron Society soldiers
converged to nourish the black earth of the fields.
Red Sorghum Clan
3 PRARAEHAL AT AE, DUBCERSS, STHEAMESE, IRISIARERE R, RIS 1
MERARL . RERIICEIIRILE L b, BRI R R
You began to walk, how hard that must have been, weak in the legs, swaying
uncontrollably from side to side; dark blood dripped from your torn nose, slid down to
your belly, and from there dripped to the ground like tar.
Life and Death are Wearing me Out
4 P TIRIRR, B BIRmE IR, Wi, &-IT 7R R, 2%
KT — &, NENERERME. RS SE: Ry EE! >
My snout ached and a song was echoing in my ears as I hit the ground. I was on my feet
after a quick somersault. I rubbed my nose with a hoof, which came away stained with
drops of blue blood.
Life and Death are Wearing me Out
5 Fokdtiid — REA, BHEEBI ISR, )5 R I0R DRI TT, Bkl 7SR
M, SO 3 3 5.
Baldy then drags a basin over and places it under the collapsed donkey's neck, picks up his
butcher knife, and severs the animal's carotid artery, sending a torrent of purplish blood
into the basin ...
The Republic of Wine: A Novel

In Mo Yan's imagination, blood can be red, green, blue, black, and purple and so on.
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However, in the 7 original English novels, blood is collocated with no colors. Goldblatt in
most cases preserves these de-normalized collocations. Below are concordancing lines of
‘green blood’ in English translation of Mo Yan’s work.

N  Concordance

1 vy darkness I saw two lines of green blood snake out of his

2 ine fell away weakly as steamy green blood, like newly press

3 o me that I could actually see green blood gush from my bell

4 ead on the screen, a stream of green blood seeping from its

5 nto bits. Lightning. Thunder. Green blood. Pieces of flesh

6  the Jiao-Gao soldiers and the green blood of the Iron Socie

Table 5.17 shows the top ten frequent nouns in Mo Yan's novels in Chinese and English,
and in BNC. Among the top ten frequent nouns in Mo Yan’s six novels, three are about
human characters ‘ \ (people)’, ‘45 (grandpa)’, ‘%)’ (grandma/milk)’. Six noun words are
about human body: ‘3k (head)’, *F (hand)’, ‘HR (eye)’, ‘& (body)’, ‘H& (face) and :»
(heart)’. Table 5.18 shows the top ten content words that collocate with red in English
translation of Mo Yan’s six novels and Table 5.19 shows the top ten content words that
collocate with black in English translation of Mo Yan’s six novels. Tables 5.18 and 5.19
reveal that color terms in Mo Yan’s novels are frequently used to modify human body parts
especially face and eyes. From these tables, we find that human characters are focuses of the

novels and that Mo Yan’s language is of folk language containing a lot of description of
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body-parts: ‘head’, ‘eyes’, ‘face’, ‘hand’ and ‘body parts’ metaphors. Human body has been

an eternal subject in art history.

Table 5.17 Top 10 frequent nouns in Mo Yan's novels in Chinese and English, and in
BNC

No Noun (Chinese) Freq. Noun Freq. Noun (BNC) Freq.
(English)

1 A (people) 10925  man (men) 2411 time(s) 196001
2 3k (head) 7084 head(s) 2353 year(s) 173000
3 F (hand) 4619 eye(s) 2328 people(s) 117846
4 %5 (grandpa) 4148 face(s) 2200 way(s) 112278
5 IR (eyes) 4044 hand(s) 2162 day(s) 97522
6 £ (body) 3664 mother(s) 1898 man (men) 92625
7 & (face) 2967 time(s) 1816 world (s) 69231
8 L» (heart) 2928 way(s) 1223 government (s) 62351
9 4 (grandma) 2853 day(s) 1186 home(s) 60265
10 /K (water) 2819 water(s) 1159 life 57348

Table 5.18 collocation pattern of red in English translation of Mo Yan’s 6 novels

No with Frequency
1 red bright 101
2 face 85
3 blood 70
4 white 63
5 sun 61
6 eyes 61
7 sorghum 59
8 green 56
9 black 52
10 lips 41

total 649
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Table 5.19 collocation pattern of black in English translation of Mo Yan’s 6 novels

No with Frequency
1 black eye/eyes 178
2 water 99
3 river 94
4 white 75
5 mule 57
6 donkey 53
7 red 52
8 face 45
9 hair 37

10 earth 31
total 721

Table 5.20 shows that Mo Yan uses more than ten colors to describe eyes in his novels.
The most frequently used colors to depict eyes are black, white and red. However, in four
Chinese reference novels, only seven colors are used to collocate with eyes. The most
frequently used colors to depict eyes are red, golden and white.

Table 5.20 Color collocational pattern with eyes in Mo Yan’s six novels in Chinese

No. Colors collocated with eyes in frequency

original novels

1 P+HR (black eyes) 297
2 H+HR (white eyes) 152
3 Z+HIR (red eyes) 142
4 &+ (golden eyes) 90
5 Zx+HE (green eyes) 70
6 AR (blue eyes) 65
7 IR (yellow eyes) 59
8 H+IR (green/blue eyes) 46
9 KR (grey/gray eyes) 28
10 LK+ (purple eyes) 11

Total 960
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Table 5.21 Color collocational pattern with eyes in four Chinese reference novels

No. Colors Frequency

1 AN 83

2 & 69

3 H 47

4 32

5 L 18

6 % 8

7 H 6
Total 293

Table 5.22 Color collocational pattern with eyes in Mo Yan’s six novels in English

No. Colors with eyes in translation frequency
1 black + eyes 67
2 red + eyes 67
3 green/greenish + eyes 56
4 blue + eyes 35
5 white + eyes 26
6 yellow +eyes 24
7 golden + eyes 12
8 grey/gray + eyes 10
9 purple +eyes 7
10 brown +eyes 3

Total 307

Table 5.23 Color collocational pattern with eyes in seven English novels

No. Colors Frequency

1 blue 27

2 brown 18

3 red 12

4 black 12

5 green 12

6 gray 11

7 yellow 7
Total 99

Table 5.22 shows that in English translation of Mo Yan novels, there are about ten

colors used to collocate with eyes. Table 5.23 shows that in the seven English novels, only
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seven colors are used to collocate with eyes. When we compare Table 5.22 with Table 5.23,

again it is revealed that Mo Yan uses more varied color words to describe eyes and that there

are some deviant collocations. In English novels, the most frequently used colors that depict

eyes are blue, brown and red. However, in Mo Yan’s novels in English, the most frequently

used colors that depict eyes are black, red and green.

N

V)]

Concordance
had a thick head of hair, deep black eyes, and a case of acn
stared down at me, his beady, black eyes filled with curios
heir heads cocked, their beady black eyes searching for undi
anther dieh focused his bright black eyes on me and treated
immed the surface, their beady black eyes fixed with nervous
glasses, behind which his tiny black eyes glistened. His fin
ally seeing their faces as his black eyes swept the crowd. B
ok on a golden sheen; his tiny black eyes sparkled like burn
a nose like a strawberry, deep black eyes that kept rolling
, dark as a lump of coal, with black eyes like those of a fi
Concordance
ridge of her nose, and greyish-blue eyes. And her smile tilt
nd-cream look, and your summer-blue eyes, I thought it was j
air. Grace Lark had red-rimmed blue eyes behind pale eyeglas
e, as she did quite often, her blue eyes zapped with startli

Smirking like it had a secret, blue eyes with bits of sparkl
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6 onja. All right, she said, her blue eyes soft with hurt. Tha
7  hough she had betrayed me. Her blue eyes had a devious sheen
8 ys Peeta. I look up into those blue eyes that no amount of d
9 und it. I look coolly into the blue eyes of the person who i
10 t missing his eyes. Those same blue eyes that used to meet m

Most Chinese people have dark brown or black eyes. Green eyes are rare for Chinese
people. However, in Northern and Central Europe, green eyes are most common. Mo Yan is
creative and imaginative in using colors in his literary works. He frequently uses green to
depict human or animal eyes. The frequency of green used to collocate with eyes is 70 in Mo
Yan’s six novels. And the frequency of green used to collocate with eyes is 56 in English
translation of Mo Yan’s novels. The frequency gap is only 14. The gap is small comparing
with other colors and considering the total number of collocations. For Chinese or Asian
people, green eyes are rare and may be perceived as de-normalized collocation. But for
Goldblatt, green eyes are acceptable and not deviant collocations. So Goldblatt in most cases

keeps the collocations in translation. For instance:

1 AR EHR LA SR ARG, ERIAR, LT ERRE A -
A green glare shot from his eyes, and seemed to crackle when it struck an object.
Red Sorghum Clan
2 PIEIRZROHOL, MR SE B H
His eyes were slits through which thin greenish rays emerged.

Red Sorghum Clan
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Mz RO R BBkt AKAE, —AT47 5 B H07E BT ER M AL b At it ok
Green flames seemed to shoot from his eyes, and crystalline beads of sweat scurried
down his terrified face.

Red Sorghum Clan
SR B FE M K P AR KB AN 25, ARC RIS L, Ytk AR E 1 At &
Father watched in fascination as the helmet changed color in the smoke and fire.
Red Sorghum Clan

VL SR E AL, BRI TR — R, 8RR AR IR IR A e A
VR AL 2 R AR -

The horse hadn’t died, either. Its neck was writhing like a python, its eyes fixed on the

sky and sun of the unfamiliar Northeast Gaomi Township.

Red Sorghum Clan

FEEHe, IEMRER A, —EJOUE, BHALRKT, w2y 1%

RIEFEHHHL RIS -

Granddad took out his pistol and fired at two of the green eyes; the howl of a dying dog

accompanied the extinguishing of those eyes.

Red Sorghum Clan

R, K TR SRR L, W M Y R e -

AR, R AEE SR, BB SRR A 4, AR R 1Y

HIETE -

Now that Red had defeated his most powerful opponent, his tail shot up as he roared at

the battered and bloodied Blackie, who barked pitifully, his tail tucked between his legs.
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He looked up at Red with despairing eyes, silently begging for mercy.
Red Sorghum Clan
8  FFHH AR A, BEAARAE T T AR U i L )\ AR SR, 2 17— TR
Bl FRIEHEC, PRLAR O IR IR BRAR I 7 DN SR 1 M At R IR I BBk ok
He squeezed the trigger, and the bullet hit the man right between the eyes, popping his
green eyeballs out of their sockets like a pair of moth eggs.
Red Sorghum Clan
9 AR A BE2R BRI IR 5K 378 SNy T30 5 82 ) I AN B R 7R VR i B R 53 FRLR
79 S A ) BRI
I was frightened by the tiny, deeply wrinkled face of Mother's aunt, especially her radiant
green eyes, set deep in their sockets.
Big Breasts and Wide Hips
10 AMAZERIERRIE! 2 NHRIE S S20E%E, ARSI, IREHALER T .
“Come on if you’re willing to die!”” he shouted shrilly as his face seemed to lengthen and
green lights shot from his eyes.
Big Breasts and Wide Hips
11 5B TE ] S IR I A, e AL 0 S e br BT 35 R B
the Plenipotentiary's deep green eyes and those of Ma Longbiao, whose expression was
one of dejection.
Sandalwood Death
In the examples No. 4, No.5 and No.7, the color used to collocate with eyes are omitted.

Goldlatt literally translates the collocation in the other eight instances.
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Besides, face is among the top ten most frequent nouns in the corpus. In the following,
we are going to explore the collocational pattern of colors with face in Mo Yan’s works and
their English translations.

There are 2967 instances of i in Mo Yan's six novels, averaging 22 per 10000 words.
Similarly, in English translation of Mo Yan’s six novels, the total frequency of the lemma face
is 2545, averaging 20 per 10000 words. But in the four Chinese reference novels, there are
only 1131 instances of i, averaging 9 per 10000 words. And in the seven English novels,
there are only 911 instances of [, averaging 9 per 10000 words. Mo Yan depicts people’s or
animals’ faces more frequently than other writers in his novels and the English translations
maintain this feature as well.

Table 5.24 shows that Mo Yan uses about eleven colors to modify face in his novels. They
are blue, white, red, qing (black or blue), black, gray, pink, purple, green, golden, and yellow.
In the four Chinese reference novels, 9 colors are used to depict human or animal face. There
are no instances of blue or green being used to collocate with face. Moreover, in the seven
English novels, only four colors are used to collocate with face. They are red, white, black
and gray. Generally speaking, Mo Yan uses a wider range of colors to describe people’s or
animals’ faces. Among the varied collocations, some may be de-normalized instances for

western readers.
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Table 5.24 Color collocational pattern with face in Mo Yan’s six novels

No. Words With Frequency
1 [ K 367
2 H 188
3 AN 186
4 H 131
5 97
6 i 65
7 4 57
8 Y3 38
9 il 35
10 % 26
11 ot 10

Total 1200

The most frequent color that collocates with face in Mo Yan’s six novels is #. However,
in both four Chinese reference novels and seven English novels, there is no collocation of
Jii or blue face. Close reading shows that ¥ i is a character name in the novel Shengsi
Pilao who has a blue birthmark in the face. ¥/l is translated into Blue face or Lan Lian by
Goldblatt.

Table 5.25 shows that in the English translation by Goldblatt there are nine colors that
collocate with face. They are red, blue, white, black, purple, yellow, golden, green and pink.
Comparing the collocation pattern of face both in the source texts and the translated texts, it

is revealed that instances of the color grey collocated with face are not found in translated

texts.
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Table 5.25 Color collocational pattern with face in four reference novels

No. Words With Frequency
1 I 4 94
2 H 46
3 34
4 & 13
5 K 10
6 i 7
7 i1 6
8 H 5
9 % 5

Total 220

Based on Tables 5.24, 5.25, 5.26 and 5.27, it is attested that the most common colors of
face are red, white and black. This is in line with Berlin and Kay’s theory of basic color terms
put forward in 1969.

Table 5.26 Color collocational pattern with face in seven English novels

No. Word With Frequency
1 red face 10
2 white 5
3 black
4 gray
Total 25

Table 5.27 Color collocational pattern with face in Mo Yan’s six novels in translation

No Word With Frequency

1 red face 85
2 blue 54
3 white 43
4 black 33
5 yellow 19
6 purple 19
7 golden 13
8 green 10
9 pink 4

Total 280
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For Mo Yan, face can be in a wide range of colors: red, blue, green, purple, and so on.
For instance:

R FR, ZENRLEN, ZRRREN, Rk B, KEFriR2Em,
AR R, ZHIREREP, MR EEMA, hETE, MEER
TRk

Elder Brother’s face was ashen, Second Brother’s was blue, Father’s was green, and
Mother’s was black; Elder Brother’s eyes were white, Second Brother’s were red, Father’s
were yellow, and Mother’s were purple. As she hung in the air, she looked down at them and
felt enormously gratified.

This example is quoted from chapter 10 of Tiantang suitai zhige. Jinju is one of the main
female characters. She fell in love with a man called Gao Ma. But his family forced her to
marry a man she did not know. So she tried to escape from her family with Gao Ma.
Unfortunately, she was caught by her family on the way of runaway. She was beaten and
hung by a rope over the roof beam. When she looked down at her families, she found that
their faces and eyes were in a variety of colors. Obviously, Mo Yan is imaginative and a bit
exaggerating in using so many colors to describe human faces and eyes. Goldblatt translates
all these colors literally and maintains Mo Yan's language style.

However, in English novels, some collocations are rare or not found. For example, green
face is rare in English novels and not common in Chinese novels. But in Mo Yan’s novels,

there are several instances of green faces.

1 ERIADARE T, BB, S8 ERalk, MeFELEs, BE. BR.
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ML, FHRATWAT. MEAB MBI, 0 FWA AR E, O
fFUNEA, BAGMIERR, FRLMEE, SFEmIEX.

The Wang brothers bounced and swayed on springy legs as the citizenry ceased their silent
transactions and stood straight, eyes gaping, arms at their sides, to watch the procession of the
Snow Prince. The colors of those familiar and unfamiliar faces were enhanced by the glare of
the snow: reds like dates, blacks like charcoal briquettes, yellows like beeswax, and greens
like scallions.

This example is quoted from Big Breasts and Wide Hips. Jintong, the main character, is
chosen as ‘snow prince’. In the procession, he finds that people’s faces are in varied colors
including green on a snowy day.

2 FR, BRRE, HHEMEIIREE T, R REMER, AN, FARAT LA
... RERICE 4 RIE, BT B Z e F R LT 4R AR il s 4% .

He may be stubborn, but he's a good man, and he was especially good to you and your
brother. ... Night had not fallen completely, but the red throughout the compound and on
Dad’s face had turned dark green.

This example is quoted from Shengsipilao. Baofeng’s father refuses to take part in the
commune and remains an independent farmer. So Jinlong had people brush red paint into
Baofeng Dad’s face and eyes. In the evening, the red in Baofeng Dad’s face has changed from
red to green.

3 A NS, REET, MWARIAR SRR, g 7 — N AL AR, BH O I TR
Y PORAT KA 1 BIRR IME . AMAE g, —52)LHET, NIAZE B0 kR AL
RBHEORE AT ] FRACEMR K — R LI AT i e gg, FIARATT— G & AR /KT TH
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WSt 2 NEAEIP

A barking dog, human shouts, dawn. The curved outline of a blood-red sun rose above the
sorghum field to the east, its rays shining down on the black hole of Uncle Arhat’s open
mouth. THE TROOPS EMERGED onto the riverbank in a column, with the red sun, which
had just broken through the mist, shining down on them. Like everyone else's, half of my
father's face was red, the other half green; and, like everyone else, he was watching the mist
break up over the Black Water River.

This example is quoted from Honggaoliang jiazu. At dawn, when the morning red sun

shines on ‘my’ father’s face, ‘my’ father’s face looks half red and half green.
4 BB ORSBATE N s 1E 2 A RANE dh i b A, R IRAT RN 5 X REE 3
I B S S B RG T 327 I E AN TR 1t 0 JE R

Laidi was walking like a proper young lady, but I was so far away I could see only her
powdered face, not her features.

This example is quoted from Fengrufeitun. ‘{16 2k 2k is a four-word fixed expression
meaning brightly-colored. It does not necessarily mean red and green. In the previous
sentence, there is ‘Bringing up the rear was Shangguan Laidi, her face heavily powdered’. So
in this context, ‘fEfE£EZE I is translated into ‘powered face’.

5 AT AT R R R, PARER I RAATEVIR RS, SORBEME S, &
BERXEHAIEMRE 226 NERR, FRRFFIBERBERN . LR T ANRE
EME L, 05 LEE 7.

Tortured moans emerged from the field of sorghum, and here and there among the bodies

some movement appeared. Father was burning to ask Granddad to save those fellow villagers
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who were still alive, but when he saw the pale, expressionless look on his father's bronze
face, the words stuck in his throat.

This example is quoted from Honggaoliang jiazu. This is a scene of anti-Japanese war
fighting. Grandpa wears an expressionless look at an extremely critical moment. Mo Yan uses
three predicates to describe Grandpa’s face at this critical moment: ZE&5BEHE (green rust),
kT AWK (no any human expression) and 7 #i (bronze). However, it seems
abnormal and contradictory that a person’s face can be green and bronze-like at the same time.
Obviously, this is Mo Yan’s idiolect. Here %k %5 Bt $& (green rust) is not translated. One
common word, ‘pale’ is used instead to depict Grandpa’s face.

6 It VR I AT b R B B AR RS T, TR MG AR Ve L B, SRR R AR A
Tk MRk, i e A N R S LE . i R b, ST TR
JERIEE . iR, PR a A MAER T A .

Her feverish face wilted the grass beneath it; her fingers dug so deeply into the mud that
she was pulling up roots. Then she stood up and walked toward the birds as if in a stupor, a
radiant smile creasing her mud-and-grass-covered face. She held out her white silk scarf,
which billowed slightly in a breeze.

This example is quoted from Tanxiangxing. The main female character is Sun Meiliang, a
married woman who falls in love with a married man called Qian Ding. One day when she
sees two birds in the wood, she cannot help thinking of the relationship between her and Qian
Ding. She prostrates herself on the damp ground, and lets her face touch the grass and the
muddy earth, her face is mud and-grass-covered. Here ¢ - 3 & 4% literally means ‘mud

yellow grass green’. Since mud is yellow and grass is green, Goldblatt just keeps the material
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and omits the colors. And ‘1= ¥ FZR[¥] | is translated into ‘mud-and-grass-covered face’.

It is rare that human face can be green. For the above six instances, three are translated
literally and the de-normalized collocation green face is maintained in translation. One is
omitted, and the other two are freely translated according to the context.

5.4 Theory of Five Elements and Mo Yan

According to the Theory of five elements, there are five elements which are represented
by five colors: Qing (green or blue), Chi (red), Huang (yellow), Bai (white) and Hei (black).
These five colors are considered as primary colors. Colors such as lv (green), zi (purple) are
mixed colors and considered as secondary colors. Ancient Chinese people put more emphasis
on primary colors while neglecting secondary colors. For example, Huang (yellow), one of
the primary colors, is the symbolic of sovereignty and orthodoxy while Lv (green), a
secondary color, is the symbolic of humble obscurity and non-orthodoxy.

Data analysis shows that Mo Yan is extremely fond of using colors in his novels. Both
red and green are frequently-used colors in Mo Yan’s novels. The frequency of red is the
highest compared to that of all the other colors used in English translations of Mo Yan’s six
novels. Red tends to have positive connotations in Mo Yan’s novels. Red in Mo Yan’s six
novels included in this study tend to have positive connotations. For instance: In Red
Sorghum Clan, red symbolizes food. Besides, red in Mo Yan six novels symblizes health such
as W £ J%; beauty such as ZLZ0 A3 ; prosperity such as ZL4L ‘K ‘K. Parallel lines are
quoted here to illustrate this point.

1) AR T, AP By R/ I BE A A () € o, B b i

When the sorghum turned red, hordes of crabs the size of horse hooves scrambled onto the
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bank at night to search for food.
Red Sorghum Clan
2) WASHIINA, b7 DU )\ RS SRR AR . Mg a2k, — BIATV, IR AN 2 4
His face had regained its color, he was at peace with the world, and he had become a country
squire.
Sandalwood Death
3) WL A 2080 E . BEKIE. NP E2LZHNTERE MO R ELSHE
Why does my mother-in-law never age or lose her beauty, and why does she still have
arching breasts and a curvaceous derriere even though she’ s over sixty?
The Republic of Wine: A Novel
4) IR AN R RS, AR ==,
It had turned into a lively Qingming Festival, a flourishing third day of the third month.
Sandalwood Death
On the other hand, green in Mo Yan’s six novels tend to have negative and vicious
associations and connotations.
5) WRE M i B E I, UK, KKT, M BB E S ) E
iR
Green smoke rose from the seared coffin.
Red Sorghum Clan
6) WIFEWHWYJE 7' 55 2 ) -EAN BRI £ 04 4 B ) 88 K0T HL 25, 0o A5 g 4 £ (R0 9] 7K X e
B OAE .

After lifting the body out of the grave, the soldiers ran down to the bank of the Black Water
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River and vomited dark-green bile into the dark-green water.
Red Sorghum Clan
Literature review shows that Mo Yan is influenced by some Chinese classic works
and this study confirms it. Parallel concordancing proves that Goldblatt has faithfully
translated Mo Yan’s use of colors red and green so as to maintain Mo Yan’s writing style in

translation.
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Chapter 6: Translation Strategies of Color Idioms/Clusters

6.1 Definition and categorization of color terms

Literature is an art of words and part of culture. Words in any language are
deeply-rooted in culture. Literary translation is not only transference between source
language and target language, and an art of recreation but also an act of cross cultural
communication (Xu, 2001, p. 4). Translating literary works has always been a challenging job
because of the linguistic and culture differences translators may face. Culture is a big
umbrella that encompasses many things of our daily life. There are lots of disagreements
among scholars concerning the definition of culture. In the studies of intercultural
communication, what we focus is not with high culture, but with anthropological culture.
When we use the word ‘culture’ in its anthropological sense, we mean that culture is any of
the customs, worldview, language, kinship system, social organization, and other
taken-for-granted day-to-day practices of a people which set that group apart as a distinctive
group (R. Scollon & S.W. Scollon, 2001, p. 139).

Color terms are an important part of language and in different cultures one color may
have different symbolism. As mentioned by Munro (1983), while dealing with color
metaphors in Chinese and English, we should distinguish three categories. 1) Category 1(C1):
color expressions that are culturally identical or similar: such as ‘2 77> and ‘black market’,
here and black both mean something illegal or evil. 2) Category 2 (C2) color expressions
that are rooted in different cultural concepts but graspable, for instance, 7 & (green ages/

youth). Literally, 75 4F means ‘green ages’. Since green in English usually means young or
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tender, the English readers may not find the expression difficult to understand. 3) Category 3
(C3) color expressions that are different and culturally remote, for instance: 3 & H 5
(yellow movie). % (yellow) in Chinese means something obscene or pornographic. But in
English, yellow does not have this connotation. So 7% % Hi 5 should not be rendered as
‘yellow movie’ but ‘pornographic movie’.
6.2 Strategies and methods of translating color idioms

Ever since the existence of human translation activities, there have been two opposed
tendencies in terms of translation strategy that is: foreignization and domestication. However,
these two dichotomies were put forward by German linguist Friedrich Schleiermacher in
1813. It is common that people may associate Nida with domestication strategy and Venuti
with foreignization. In China, people may think of Lin Yutang when talking about
domestication strategy and Ru Xun when talking about foreignization strategy. In a time of
globalization, many Chinese scholars have underlined the adoption of foreignization strategy
while translating Chinese culture-specific words and expressions. Generally speaking, all
translators have to adopt both foreignization and domestication during the translation process,
but in most cases there would be a prevailing strategy. Whether domestication or
foreignization is Goldblatt’s prevailing strategy when translating color terms and expressions
in Mo Yan’s works is still unknown. This study aims to construct a model in analyzing
translation strategies and measuring the degree of foreignness of translated texts so as to
detect certain tendencies of translator’s prevailing strategies of literary translation.

I agree with Poucke (2012)  that there is continuum between foreignization and

domestication and we can divide this continuum into five fields: Strong Foreignization (F),
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Moderate Foreignization (f), Neutral Translation (0), Moderate Domestication (d) and Strong
Domestication (D).

Previously, we have distinguished three categories of color expressions. When
rendering color terms that belong to CI1, translation strategy adopted will be neutral
translation since the concepts are the same in two cultures. When rendering color terms that
belong to C2, translation strategy adopted will be f or d. When rendering color terms that
belong to C3, translation strategy will be F or D.

Based on Baker’s (2011) and Xiong’s (2014) discussion on translation strategy and
translation methods, it is summarized in this study that there are eight common translation
methods. They are zero translation, transliteration, word-for-word translation, literal
translation, free translation, paraphrase, recreation and omission. Accordingly, we may match
the eight translation methods with the five fields. Zero translation, transliteration, word-
for-word translation belong to Strong Foreignization (F). Literal translation belongs to
Moderate Foreignization (f). Free translation and paraphrase belongs to Moderate
Domestication (d) and recreation and omission belongs Strong Domestication (D). Figure 6.1

shows a model of analysis of translation strategies of Chinese color terms.
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Zero translation
Transliteration

C'] F Word-for word translation
C2 7 - £ Literal translation
N
Cg d Free translation
paraphrase
D Recreation
Ommission

Figure 6.1 Model of analysis of translation strategies of Chinese color terms

6.3 Foreignization and domestication in color idioms’ rendition

Both Chinese and English are rich in idioms. Idioms are usually culture-bound and their
meanings are ambiguous and not transparent. Moon (1998, p. 3) defines an idiom as ‘an
ambiguous term, used in conflicting ways. In lay or general way, an idiom has two main
meanings. First, idiom is a particular means of expressing something in language, music, art,
and so on, which characterizes a person or group. Secondly, (and much less common in
English), an idiom is a particular lexical collocation or phrasal lexeme, peculiar to a
language’. And according to Baker (1992, p. 63), idioms are ‘frozen patterns of language

which allow little or no variation in form and often carry meaning which cannot be deduced
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from their individual components’. Idioms are among the most difficult linguistic items to be
adequately translated into other language and culture. From the above definitions, it is argued
in this study that when rendering color idioms or clusters, aspects including meaning, form,
collocation and background cultural concepts should all be taken into considerations.
In this study, five fields in translating Chinese four-word color idioms are defined here

and examples are given accordingly.
a. Strong domestication (D). This strategy will be adopted when color expressions are
culturally remote and have no equivalence in translated language. There is no trace of the ST
in the translation, neither of the original form nor the original meaning. There is no
connection at all between the SL and the TL in translation. No color can be found or color is
replaced by other different color in translation. The common translation method is recreation.
Omission is a special case of D no matter which category the idiom belongs to.
1. VHHRASO] B 22 0L B AR AR AR AT 7, AR UL TP T R e B RE M — A, A
NELAEH, NELEEB, —Wiie, EEERIE, MEHEEmR.  (Sandalwood
Death)
Meanwhile, Deaf Han Guo, his face awash in tears, picked up his parasol branch and, like the
demon image at the head of a funeral procession, began flailing in all directions, not caring
who he hit — wheat or chaff, royalty or commoner alike — wreaking havoc on anyone
within striking distance. (Idiom type: C3; Method: recreation)

‘A4 A literally is green, red, black and white. Black and white are opposite to
each other. Figuratively in Chinese it means ‘make no distinction between right and wrong’.

Here ‘N3 41 %2 A’ is rendered into ‘wheat or chaff” which is dictionary meaning. There is
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no connection between the SL and TL.
2. fFEBkInE, PIRBR R M S BB R IR, FRIEAIR T RAMER, KAES
M ESE MR YL IR WX, WL EIR, A HMERE.  (Life and Death Are Wearing Me
Out )
He flew into a rage; dark blood spewed from his nostrils. Mother, he said, why didn’t you just
kill me? Stung by feelings of remorse, she didn’t know what to say.
(Idiom type: C2; Method: omission)
‘T 41 E.7R’ literally means when a person gets angry, shy or indebted, he or she will have
red face and ear. In this example, this idiom is omitted.
3. R THESIE RN, ARSI B2 o0 BURES 17—, BRI [ ) BS EE
B%, RTHREA RN S N7 Bk g — e, AR SRET TR, B e
FEHD b —ZR 2 BARTRI B A, MIISTE R 2 () 24 4% BAS B HLPY oK . (Red Sorghum Clan)
One of the musicians raised his trumpet and brought it down hard on the highwayman’s skull,
burying the curved edge so deeply he had to strain to free it. The highwayman’s stomach
gurgled and his body, racked by spasms, grew deathly still; he lay spread-eagled on the
ground, a mixture of white and yellow liquid seeping slowly out of the fissure in his skull.
(Idiom type: C3; Method: recreation)

‘4] H AH 8]’ literally means red and white. Here it is used to describe the color of liquid
seeping from the human skull. Mo Yan’s language is unconventional and sometimes even
absurd. So Goldblatt replaced red with yellow according to his interpretation and cognition.
b. Moderate Domestication (d)

This strategy will be adopted when color expressions belong to C2. The common
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translation method is free translation and paraphrase. No concrete color can be found in
translation and a general term related to color is used instead.
4 FWFR, NELSBAMW, — BRI R K S, AR R R RS . —
K, EHHEEREWLBERZ, Wl 7] IR MG — 02 E VL 18 i
AR, HAFOEGHIR R ol — MR 1. (Sandalwood Death)

(Idiom type: C2; Method: paraphrase)
A light rain fell on Tomb-Sweeping Day; dirty gray clouds rolled lazily low in the sky as I
walked out of town through South Gate, along with colorfully dressed young men and
women. | was carrying an umbrella decorated with a copy of the painting Xu Xian
Encounters a White Snake at West Lake, and I had oiled my hair and pinned it with a
butterfly clip.

‘21 53 2% 2 literally means ‘red man and green woman’. Red and green are synonyms.
This idiom means ‘fashionably or beautifully dressed young men and women’. In China, red
symbolizes youth and beauty. Though red in English does not have this connotation, red in
English has similar connotation which means health. So the connotation of this idiom is
graspable to English readers. Here ‘4. 53 ¢ %’ is paraphrased and rendered into ‘colorfully
dressed young men and women’. No color is found in the translation but the general term
‘colorfully-dressed’ is used instead.

545 RILER, WK —REBLERFAR, @EA MG, HXETETFL
fefett i, WU B TaHaREWRTE. (The Republic of Wine: A Novel)
My friends, ladies and gentlemen, we have reached Yichi Tavern, our objective. The

drinks are on me today. Old Mr Yu is a friend of mine; we often get together to drink and to
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recite poetry. We have composed strange yet beautiful music for this colorful, dazzling
world we live in. As a true brother who values friendship more than money, he will give us a
twenty percent discount.
(Idiom type: C2; Method: paraphrase)
“H'&RF41" literally means ‘ten thousand purples and thousand reds’. In Chinese, it refers
to flowers that are in a variety of colors and in full blooming. < /7 &84 AVTH 5 literally
equals ‘a world in red and purple’ meaning a colorful world in good order. This connotation is
graspable to English readers. It is paraphrased into ‘this colorful dazzling world’. No color is
retained but general terms ‘colorful” and ‘dazzling” are used in translation.
c. Neutral Translation (0)
This strategy will be adopted when color expressions belong to C1. It includes all cases of
translation when the translation remains unmarked and the translators do not meet a

translation problem and are able to use the most obvious choice of words.

6. FLMESIZL A 7500, WG B 25 b iy b, &R T —EEERRL.
(Red Sorghum Clan)
Later, as the red sun was disappearing in the west, his eyes snapped open, and the first things
he saw were sorghum leaves, stems, and ears of grain that formed a thick blanket of purplish
red above him. (Idiom type: C1)
T A E PG, KA T URZ A, e AT T oA UE .
(Big Breasts & Wide Hips)

He walked along the edge of the marshy land, stopping every few minutes to pick red and
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white wildflowers, which he held up to his nose and breathed in their fragrance.
(Idiom type: C1)
d. Moderate Foreignization (f)

This strategy will be adopted when color expressions belong to C2. The common
translation method is literal translation. Colors are partially translated or the SL is partially
word-for-word translated.

8. ME M —Eha T Ak, mEERMMARMG AR T —%5%HEER B FLEH.
(Garlic Ballads)
He had obviously gotten quite a working-over, for his left eye was black and blue and nearly
swollen shut; (Idiom type: C2, Method: partial word-for-word translation)
In this example, Gaoyang is beaten and his eyes turn black and blue. In Chinese, we use
‘T 41 '& [ to describe this, which literally means ‘blue, red, black and white’. In English,
the similar idiom is ‘black and blue’. This idiom is partially word-for-word translated and
half of the colors are preserved.
9. REKAE I O & BB INEFFN R, 18, “ERAIH, HRERETE? 7
(Life and Death Are Wearing Me Out)
What about liquor?" With a quick glance at the red faces of Tiger and Dragon Sun, she said,
"These brothers look to be in dire need of a drink."
(Idiom type: C2, Method: partial word-for-word translation)
In this example, [ L. H- 75> means someone turns red both in the face and ears after
drinking liquor. This idiom is rendered into ‘red face’ which is partial word-for-word

translation.
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f. Strong Foreignization (F).

This strategy will be adopted when color expressions belong to C3. The common
translation methods are zero translation, transliteration, word-for-word translation. The
translation stays as closely as possible to the SL. Both form and meaning are retained in most
cases. In this study, all colors and collocations are preserved in translation.

10. N FEFIZIRAE— 1, RYVITRERE, WEAY FLEH, WERER, =)L,
FEUG TR TE (Garlic Ballads)
He attacked them just as he had the acacia petals: at first he closed his eyes and gobbled them
down, green, red, black, white. But after a while, he grew more selective.

(Idiom type: C3, Method: word-for-word translation)

In this example, the idiom ‘7 4L %2 9 is a pun which has two layers of meaning. On one
hand, it refers to the colors of acacia petals green, red, black and white. On the other hand, it
means that when Gao Ma eats acacia petals, he does not care and pay no attention to which
color they are since he is very hungry at that time. In English, there is no similar idiom. This
idiom is translated word-for-word.
1LARCHSELNR, IRATZZEAE, B BAeE", XygREr g < 8w, X
FRLLTIOR KRR L ST, X BIRCEH] 1 55 AR BTG W, A2 SR /2 5]
R? (Sandalwood Death)

My mind was a tangle of confusing thoughts. A curtain of red fog rose before my eyes
as thunderous bursts of cannon fire rang in my ears. The stench of blood was everywhere,
such a foul, repulsive smell, one that has already infiltrated the doomed Qing Court. Am I

abandoning you, or will I be buried with you?
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(Idiom type: C3, Method: word-for-word translation)

Based on Tables 6.1, 6.2, 6.3 and 6.4, it is found that while translating 40 four word
idioms of Hong, there are 10 cases of neutral translation (25%), the largest proportion of all
the five fields. And while translating 50 four word idioms/clusters of Jin, there are 19 cases of
neutral translation (36%), the largest proportion of all the five fields. In rendering both four
word idioms/clusters of Hong and Jin, cases of domestication out-rate cases of foreignization
because of differences in color cognition and color expressions in Chinese and English
cultures. Omission is rarely adopted in rendering these color idioms or clusters. There is only
one case in translating four word idioms of Hong and two cases in translating four word
idioms/clusters of Jin.

Table 6.1 Analysis of translation strategies of four-word color idioms of Hong

No. Types tokens Color D d N f F
categories
1 LEAREYE| 7 C3/C2 2 2 1
2 [IEAREWS 6 €2/C3 1 3
3 EATIEAR 4 Cl 2
4 ARSI 4 Cl 4
5 ANSEIbas 4 C1 1 3
6 ARS8 3 3 1 2
7 2L b 2 3 2
8 HETa 2 C3 1 1
9 2L AH A 2 C3/Cl1 1 1
10 AN Z 1 c2 1
11 A Sy i3 1 3 1
12 ARAR) 4 1 c3 1
13 AR PN 1 3 1
14 PSEARTEEN 1 C3 1
15 HARIETS 1 c2 1

Total 40 9 9 10 6 6
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Table 6.2 Percentage of five fields of translation strategies on four-word color idioms of

Hong
Five fields of D d N f F Total
Translation strategy
% 22.5%  22.5% 25% 15% 15% 100%

Table 6.3 Analysis of translation strategies of four-word color idioms/clusters of Jin

No. Types tokens Color D d N f F
categories

1 GG A 12 C3/C2 1 7 3 1
2 & 10 Cl 7 3
3 SR E 6 C1/C2 3 1 2
4 IR 4 C1/C2 4
5 G IR 3 C3 2 1
6 w2 H 3 Cl1 1 2
7 Gl 3 2 1 2
8 e 3 Cl 2 1
9 T &4 2 C3 2
10 G RGP ST. 1 C3 1
11 S 7 1 C3 1
12 ST 1 C3 1
13 SHEEL 1 C3 1
14 SR 1 C3 1
15 VY R4 W1 1 C3 1

Total 52 7 12 19 8 6

Table 6.4 Percentage of five fields of translation strategies on four-word color idioms of

Jin

Five fields of D d N f F Total
Translation strategy
% 13% 23% 36% 15% 13% 100%
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6.4 On Translation of 42/ in Different Contexts

A2 2 [ is an idiom in Chinese. It is made up of four morphemes 7, £L, & and H,
literally meaning four colors green, red, black and white. But this idiom has been used
metaphorically meaning ‘wheat and chaff, black and white, right and wrong, the hows and
whys of a matter’. This idiom should be difficult for westerners to understand. This idiom
appears in five of Mo Yan’s novels for seven times. This idiom has been used by Mo Yan in
two senses. One is to refer to colors, the other is its metaphorical meaning. Interestingly,
Goldblatt has flexibly translated it into English in seven different ways.

All the seven parallel lines containing 22 “Z /7 have been glossed here. For the seven
examples, three of them have been mentioned in 6.3.
1. JHHRASOR] ) 2 L A A AR AR AT, AR R BRSBTS B R —, ANo)
B2, NERRER, —Wie, eaEESE, R EiEEmR -
Meanwhile, Deaf Han Guo, his face awash in tears, picked up his parasol branch and, like the
demon image at the head of a funeral procession, began flailing in all directions, not caring
who he hit — wheat or chaff, royalty or commoner alike — wreaking havoc on anyone
within striking distance.

Big Breasts and Wide Hips

(Idiom type: C3; Method: recreation)

2. WFEAFVIZIAE—FE, RAIFIZERE, WEAD FLEA, WHERMEG, 1Z—2)L,

He attacked them just as he had the acacia petals: at first he closed his eyes and gobbled them

down, green, red, black, white. But after a while, he grew more selective.
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The Garlic Ballads

(Idiom type: C3, Method: word-for-word translation)

\\

3. MEFE—EZ T ADE K, SFEEIMAIRME AR T %5, HER -EEFLE
=4
He had obviously gotten quite a working-over, for his left eye was black and blue and nearly
swollen shut; The Garlic Ballads
(Idiom type: C2, Method: partial word-for-word translation)
4. MBI EEEAMRTIRERE, HRthr, & 72, WK, JedTHr 1R,
WIREBITZEITR, A BAEH, st —H KR, FTAEIFRSE, RIRKR,
A MICHA BB L E EAFKNZ .
But I wanted to see what sort of goblin had just entered my life. If he was all right, well and
good. But if he had a mind to upset me, or tried anything funny, I would break his legs and
deliver him to the yamen, where, guilty or not, he'd get two hundred strokes with a paddle,
leaving his backside bloody and covered with his own filth.
Sandalwood Death
(Idiom type: C3; Method: recreation)
5. IANRRZ G RGN R, MII0GE FL2a0k L, oo EE
KARA o
It was a good day for beggars and the city's poor, as attested by the joyful looks on faces
turned a range of colors from the biting cold.

The Republic of Wine: A Novel

(Idiom type: C2; Method: paraphrase)
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6. RIWANE IR MR B, Rt T RS F PSR, RO FLEH. &
M-ER RN -
A crowd of people in vivid dress, faces painted all the colors of the rainbow, some tall and
some short, emerged from Rouge Lane, southwest of the county yamen.
Sandalwood Death
(Idiom type: C2; Method: paraphrase)
7. FRAE T — 2 )L, RV, SN0, e, MpPIRaskm ks i, #Hili—
W28 AR .
The driver, momentarily petrified with fear, threw down his whip, jumped off the wagon, and
fell to his knees in front of the mule. He reached down and lifted out a discolored hoof -
green and red and white and black all mixed together - that was wedged between two stone
slabs. The Republic of Wine: A Novel
(Idiom type: C3, Method: word-for-word translation)

T 21 %2 1 has been used metaphorically meaning ‘not caring

In examples 1 and 4, ‘475
right or wrong or the hows and whys of a matter’. In example 1, it has been translated with
dictionary explanation. In example 4, it has been translated into its metaphorical meaning
‘guilty or not’. There is no color found preserved in the translation. The method used here is
recreation and the translation strategy adopted is strong domestication.

For the other five examples, ‘ 7 2L '& 1’ is used to refer to a range of colors in an
exaggerated way in some cases. In examples 2 and 7, this idiom is translated literally

almost word-for-word into four color green, red, black and white but in different ways. In

example 2, ‘F £ ' [’ is translated into ‘green, red, black, white.” When we mention four
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colors altogether, we may use the conjunction ‘and’ before the last color. Here ‘and’ is
omitted. The context is that Gaoma was very hungry so he gobbled down acacia petals not
caring their colors at first, later he became selective. Here the idiom is translated into ‘green,
red, black, white’ but not ‘green, red, black and white’ or ‘green and red and black and white’.
When we read the three different versions, we find that their rhythms are different. The
rhythm of the first version is the fastest. Therefore, the first version best matches with the
context that Gaoma is in a great hurry.

But ‘4L %2 [’ in example 7 is translated into ‘green and red and black and white’. It is
quoted from The Republic of Wine: A Novel. One hoof of the mule was wedged between two
stone slabs and badly wounded. In Chinese we say *Ifil. J#4* meaning ‘blood and flesh are
mixed together. Therefore, ‘and’ is used for three times to connect the four colors to show
that these colors are mixed together. Comparing Goldblatt’s translation of ‘¥ 4 & > in
examples 2 and 7, we find that Goldblatt’s translation is not only flexible but also accurate,
faithful to the source text and most importantly he preserved the language style of Mo Yan in
translation.

In example 3, ‘7 4L ' 1’ is used to refer to the color of eyes. It is quoted from Garlic
Ballads. A young man got badly beaten and his left eye became swollen and took on the
colors green, red, black and white. In English, there is a slang ‘black and blue’ which matches
in meaning with Z 2 2 /7 in this context. In examples 5 and 6, & Z 2 /7 is used to
describe the color of human faces. A person’s face cannot be in green, red, black and white at
the same time in most cases. So this is Mo Yan’s literary language. There is exaggeration.

Instead of translating the idioms into specific colors, it is translated into a general term ‘a
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range of colors’ in example 5. In example 6, the author is describing some members of the
beggar troupe who can sing Maoqiang opera. There members are wearing strangely colorful
dresses and make-ups. &£l %2 /7 is translated into ‘all the colors of the rainbow’ to show
that their make-up are extremely colorful and strangely-looking.

Generally speaking, Goldblatt has selectively adopted different translation strategies to
successfully render 7 2 ‘2 /7 in English in different ways. Comparison of the seven
translation versions of 24/ % /7 in seven kind of linguistic contexts shows that Goldblatt is
a highly responsible translator who strikes a balance between being flexible in translation

practice and being faithful to the author.
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CHPATER 7: Discussions

7.1 Mo Yan’s style in using color terms
7.1.1 Frequently-used colors

This study confirms that quantitatively Mo Yan’s works contain more color terms and
expressions than other famous Chinese and English novels. The standard frequency of the top
ten color words in Mo Yan's six novels is about 1.3 times of that in the four reference Chinese
novels. The standard frequency of the top ten color words in Mo Yan's six novels in English
is about 2.2 times of that in the seven original English novels. Results of this study confirm
Yin’s (2000) claim that Mo Yan is extremely fond of color terms.

Grammatically, Chinese color terms are much more complex than English. For instance,
Hong (4L) can be a morpheme and a word. Chinese color terms can also be used as surname
or name. Color terms such as hong, bai, lan, jin, huang are frequently used as human
surnames or names in Mo Yan’s works, except Tanxiangxing. Based on the frequency list of
color terms in Mo Yan’s original and translated novels, it is found in this study that the top
three frequently used colors by Mo Yan are red, black and white. This finding is consistent
with the famous claim of basic color terms by Berlin and Kay (1969) and Yao’s (1988) claim
of basic color terms in contemporary Chinese. Mo Yan’s most preferred color is red. Scholars
such as Xia (1988), Yin (2000) and Ji (2015) have made similar claims but this is the first
parallel corpus-based study of color terms in Mo Yan’s major works. Red in Mo Yan’s works
has rich cultural connotations. Red symbolizes food, revolution, war fighting, beauty, sexual

desire and so on.
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Apart from these three colors, Keywords identified using Wordsmith shows that Mo Yan
uses blue, green, yellow and golden more than other writers. Blue is in contrast with red in
Mo Yan’s works. In Shengsi Pilao red symbolizes revolution and blue is the opposite. One
main character is called Lanlian meaning blue face. He and his father are against the land
revolution. They have blue birthmarks on the left side of their faces. In other cases, green and
red sometimes are synonyms. For instance: L5 %¢ % (red boys and green girls). In addition,
green in Mo Yan’s works entails vicious power or creature. Although ging (& ) is not
included as a basic term of contemporary Chinese by Yao (1988), ging is frequently used by
Mo Yan as well. The total frequency of ging in Mo Yan’s 6 novels is 863, ranked 7. Qing is
frequently combined with other color terms such gingzhi, ginglan and so on. Qing is rendered
into green, dark, blue and so on.

Results show that Mo Yan’s preference of colors is consistent in five of his six novels
included in this study. The novel that contains the most color terms is Tiantangsuitai zhige,
and the next is Shengsipilao and then is followed by Fengrufeitun. Corpus-based approach
makes it possible to conduct this diachronic study of Mo Yan’s preference of colors which has
not been carried out before.

Apart from the single color terms, Mo Yan prefers to use a variety of two color
compounds such as Jinhuang (golden and yellow) in a great number. The number of two
color compounds in Mo Yan’s six novels is about 6.7 times of that in the four Chinese
reference novels.

7.1.2 Collocations

Hoey (2005) argues that collocation, the association between words, is not only a textual
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phenomenon but also a psychology phenomenon. Analysis of collocational pattern of color
terms reveals that most color terms are frequently used to modify human body parts
especially face and eyes. Thus the successful use of color terms contributes greatly to the
vivid portrait of human characters which is one key feature of fictions. In ancient Greek times,
human body is the perfect form of power and beauty. Nowadays in pop culture, human body
has been a mirror reflecting social sub-cultures and transitional self-awareness. It has been
connected to wider social phenomena such as fashion and celebrity as well as gender and
identity and so on. Literature is a kind of art as well. In his art works, Mo Yan vividly
describes the human characters' eyes or faces so as to show their social identities, feelings
and thoughts. Similarly, in Goldblatt’s translations, body part words: ‘head’, ‘eyes’, ‘face’,
‘hand’ are all among the top ten 10 frequent nouns. Data analysis shows that a range of color
terms are used to describe human body parts and the story scenes which contributes to the
portrait of people’s individualized images, subtle inner feelings and the construction of
relevant contextual situations.

Wang and Liu (2015) have noticed the de-normalized collocation pattern of color terms
in Honggaoliang jiazu but this study carries out a more systematic study of the de-normalized
collocation pattern of color terms in Mo Yan’s six novels. Most of Mo Yan’s de-normalized
association lies in the collocation of colors with blood, eyes and face. There are about ten
colors collocated with blood in Mo Yan’s six novels. They are red, black, white, blue, green,
purple, golden, qing, yellow and gray. In the English translation, six colors are used to
collocate with blood. They are red, black, white, green, blue and purplish. But for the seven

original English novels, no color term is used to collocate with blood probably because it is
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common sense that blood is red.

In Chinese, we say ‘eyes are the window of human mind’. Mo Yan attaches great
importance to depict human eyes in his writings. The total word token of yan (eyes) is 4044
while in the four reference Chinese novels, there are only 1736. Moreover, more than ten
colors are used to modify eyes. But in the seven original English novels, there are only seven
colors: blue, brown, red, black, green, gray, and yellow. Compared with Mo Yan’s novels,
white, golden and purple are not found to collocate with eyes in the seven original English
novels.

The most common eye color is black in Mo Yan and other Chinese writers' novels and in
translation of Mo Yan’s novels. Dark brown or black eyes are dominant in human. They are
common in East Asia, Southeast Asia, Africa and so on. In the seven original English novels,
the most common eye color is blue. Blue eyes are common in northern and Eastern Europe.
Some white Americans have blue eyes. This phenomenon shows that language and thought
are closely related which is consistent with the Sapir-whorf hypothesis.

Face is another aspect that Mo Yan pays great attention to in character description. The
token of Lian (face) in Mo Yan's six novels is 2967 while in the four reference Chinese
novels it is only 840. Mo Yan uses about eleven colors to describe human faces. They are
blue, white, red, black, yellow, golden, gray, pink, purple, green and ging (blue or green). But
in the seven original English novels, only four colors are used to collocate with face. They are
red, white, black and gray.

All these data on color collocation prove that Mo Yan is highly imaginative and bold in

literature creation and writing. His language is distinctive. His perception of daily life is very
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subtle. No wonder he is praised by the Swedish academy as merging folk tales, history and
the contemporary with hallucinatory realism.

7.2 Implications of Goldblatt’s translation style

7.2.1 Translation of single color terms

Chinese color terms are polysemous. These morphemes combine easily with other
morphemes to form compounds with various meanings. For example: [ usually combines
with B (bright) to form the compound ‘B{ 4’ which means ‘know or understand’. And they
are also used by Mo Yan as family names or character names and transliterated. For example,
AL, #E1E, /4%, B are character names in Mo Yan’s works.

Table 7.1 shows the total frequency of top ten color terms in Mo Yan’s six novels and in
Goldblatt’s translations. In order to make sure the compatibility of the data, frequency of
those color terms used as surname or name are not counted. The ratio of total frequency of
top ten color terms in Mo Yan’s six novels and English translation is 1.37:1. This ratio is
within the normal ratio range suggested by Wang (2003).

Table 7.1: Color terms in Mo Yan’s six novels and their English translations

No.  Colortermsin  frequency % Color terms in frequency %
English Chinese original texts
translations
1 red 1551 0.15 1 (white) 2533 0.17
2 black 1163 0.11 2 (red) 2297 0.15
3 white 1105 0.11 (black) 2029 0.13
4 green 539 0.05 H (yellow) 1225 0.08
5 gold/golden 424 0.04 4> (gold/golden) 996 0.07
6 blue 406 0.04 H (green/blue) 863 0.06
7 yellow 411 0.02 £k (green) 665 0.04
8 gray/grey 222 0.02 K (grey/gray) 488 0.03
9 purple 157 0.02 W (blue) 459 0.03
10 pink 85 0.01 % (purple) 269 0.02

total 0.57 0.78




122

Generally speaking, Goldblatt has preserved in translating Mo Yan’s style in using
colors considering the types and tokens of top ten color words in Mo Yan’s six novels and
translation.

7.2.2 Translation of color compounds

JHZ is a two-word compound that describes color brightness. Its English counterpart is
bright-red. There are altogether 84 tokens of %L in the parallel corpus of this study. There
are eight different translations of this compound by Goldblatt based on different contexts. In
most cases, this compound is translated into one word red or its inflected form redden. The
percentage is 56%. It is rendered as bright-red for twenty times averaging 24%. And about
10% of this compound is omitted in English translation.

Similarly, %841 is a two-word compound that is made up of two color terms: purple and
red. Its English counterpart is purplish-red. There are altogether 77 tokens of %5 4L in the
parallel corpus of this study. There are about ten different types of English renditions of this
compound by Goldblatt in different contexts. In most cases, this compound is translated into
one word purple or its inflected form purplish. The percentage is 55%. It is rendered as
purplish-red only for five times averaging 6%. And about 19% of this compound is omitted

in English translation.
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Table 7.2: Different English translations of Y@L’

No. Types Tokens %
1 red/redden 47 56%
2 bright red 20 24%
3 bloodshot 3 4%
4 blood red 2 2%
5 blush 2 2%
6 crimson 1 1%
7 scarlet 1 1%
8 omission 8 10%
total 84 100%

Table 7.3: Different English translation of ‘4541’

No. Types Tokens %
1 purple/purplish 43 55%

2 purplish red 5 6%

3 red/reddish 5 6%

4 reddish purple 2 3%
5 bright red 1 1.5%

6 reddy 3 4%
7 scarlet 1 1.5%
8 lavender 1 1.5%
9 burgundy 1 1.5%
10 omission 15 19%
total 77 100%

Tables 7.2 and 7.3 show that when rendering both single color terms and color
compounds in Mo Yan’s works, Goldblatt flexibly translates them into different versions
according to different contexts. In Goldblatt’s view, translation is writing creatively.
Translation is not word-for-word translation. Translation is an art in a sense. Literary
translation is a complex process while translators should take many things into account such
as meaning, collocation, syntax, rhythm and so on.

Moreover, it is revealed that while rendering color compounds, Goldblatt in most cases

translates them into one basic color term. This proves Baker’s welcome claim (1996) that one
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universal feature of translated language is simplification. And it echoes Chinese scholar Lv’s
(2011) comment that one distinctive feature of Goldblatt’s translation is simplification since
Goldblatt attaches great importance to readability of translated texts.
7.2.3 Translation of de-normalized color collocations
In the previous session, it is confirmed that one distinctive feature of Mo Yan’s color use
lies in the de-normalized collocation of color terms with body parts. Take eyes as an example,
the most common eye color for Asian people is black and for Europeans it is blue in most
cases. However, in Mo Yan’s novel, eyes in many cases are green. It is found that in the six
novels, eyes are collocated with green for about 67 times and the collocations are maintained
in translation. Only in one case, /v (green) is rendered into blue. And there are three instances
of omission. For instance:
1) AP R R AR i), ARMER — A .
The youngster's eyes were an emerald green, like those of a cat.
2) “TH TSR A e B e, A O HR RS A4 02 48 7
Please ask the Plenipotentiary for me," he said to the rat-faced interpreter, why his
eyes are blue.'
3) SCRBEE RN K P AR LB AN &5, SRORIIRES 5L, Rk thARAE 5 r AR
.
Father watched in fascination as the helmet changed color in the smoke and fire.
It is found in this study that Goldblatt maintains Mo Yan’s style of de-normalized
collocation of colors by preserving those de-normalized collocation in translation. Parallel

corpus-based study of collocation pattern of colors in Mo Yan’s works confirm with Wang’s
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(2012) claim that de-normalized collocation is one feature of translated language.
7.2.4 Suggestions on the translation strategy of culture-specific items

Whether Goldblatt’s preferred translation strategy in rendering Chinese culture elements
is domestication or foreignization is still a controversial and heated-debated issue. Meng
(2015) pointed out that Goldblatt’s primary translation’s strategy was domestication in order
to achieve readability of target readers. Xi (2013) argued that Goldblatt faithfully preserved
the culture other in translating Mo Yan’s works. Shi (2013) argued that Goldblatt’s main
translation strategy would be foreignization in his later profession life and he vividly
preserved the culture images when rendering culture-specific terms in Big Breasts and Wide
Hips.

In this study, a model in analyzing translation strategies and measuring the degree of
foreignness of translated texts is put forward to guide the data analysis of Goldblatt’s
translation of four word color idioms or clusters.

As Table 6.1 shows, there are fifteen types of four word color idioms of Hong. The
tokens are 40. It is found that while translating 40 four word idioms of Hong, there are ten
cases of neutral translation (25%), the largest proportion of all the five fields. The proportion
of both strong domestication and moderate domestication accounts for 45%. And the
proportion of both strong foreignization and moderate foreignization accounts for 30%.

And according to Table 6.2, while translating 50 four word idioms/clusters of Jin, there
are 20 cases of neutral translation (38%), the largest proportion of all the five fields. In
rendering both four word idioms/clusters of Hong and Jin, cases of domestication outrate

cases of foreignization because of differences in color cognition and color expressions in



126

Chinese and English cultures. Omission is rarely adopted in rendering these color idioms or
clusters. There is only one case of omission in translating four word idioms of Hong and two
cases of omission in translating four word idioms/clusters of Jin.

Previous data analysis shows that when rendering Chinese culture-specific terms, the
main translation strategy that Goldblatt adopts is domestication supplemented by
foreignization. The essential reason is that there is great cultural and linguistic asymmetry
between Chinese and English. Many Chinese cultural aspects are incomprehensible to
westerners due to different national history, tradition, religion beliefs, social systems and so
on. On the other hand, however, in this era of globalization, cross-cultural communication is
more and more frequent and cultural overlapping accounts an important proportion that
should not be neglected. Adopting foreignization under proper contexts is not only necessary
but also imperative in order to promote cultural diversity. It is found that Goldblatt has made
great efforts to preserve Chinese culture by adopting foreignization in the translation. Last but
not least, this study finds out that omission, is seldom used by Goldblatt in rendering Chinese
culture-specific terms. Thus it shows Goldblatt’s faithfulness in translation.

7.3 Parallel-corpus for translation teaching and research

With a short history of about 15 years, the CTS has been established as a new research
paradigm with great potential. It seems reasonable to envisage that the future of CTS will be
the promotion of rich, varied, multilingual and interdisciplinary work which will lead to a
great unity in the field of translation studies.

This parallel corpus of Mo Yan’s six novels and their English translation is valuable

resource both for research and teaching on language and translation. Based on the corpus,
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it is easy to generate bilingual linguistic pairs to be used as examples in translation teaching
and course book editing.

Corpus data show that Mo Yan’s literary language is a kind of folk language containing
many colloquial words and expressions, dialects, idioms, proverbs and common sayings. Mo
Yan also successfully applies several figures of speech such as simile, metaphor, euphemism,
parody, synaesthesia, which make his novels humorous and attractive. Moreover, Mo Yan
uses more color terms and expressions in his works than other writers. He frequently focuses
on human or animal body parts to vividly portrait characters’ images and feelings. Relevant
data on each one of these aspects will be easily generated both for research and teaching.

Displaying and analyzing rich corpus examples generated from the self-compiled
parallel corpus in the classroom can clearly show Mo Yan’s unique and humorous language
and Goldblatt’s successful translation. Generally speaking, Goldblatt is faithful to Mo Yan’s
works and successfully preserves Mo Yan’s linguistic style in translation and that it is very
likely that his translation strategy is more and more foreignization in his latter part of his
translation practice. Results on systematic study on Goldblatt’s translation are indispensable
reference for translators and researchers.

Corpus-based linguistic studies of Mo Yan’s works can be approached from different
perspectives such as contrastive linguistics, cross-culture communication, translation
stylistics, cognitive linguistics and etc. Other research topics are thus proposed here, such as:
1) Red white black: a corpus-based and cross-cultural study of color terms in Mo Yan's works
and their English translations; 2) Translating similes, translating humors in Mo Yan's works; 3)

Body metaphors in Mo Yan's works and their English translations. It is believed that there are
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still a lot of aspects of linguistic features of Mo Yan’s works and Goldblatt’s translations that
is worth being explored based on the parallel corpus which will further contribute to our
understanding of Goldblatt’s translation style and our discussion of ideal translator’s mode in
promoting the ‘going-out’ of Chinese literature and culture.

7.4 Summary

This chapter summarizes and discusses, by means of quantitative and qualitative research
methods, Mo Yan’s style in using colors and Goldblatt’s translations. The value of this
self-compiled parallel corpus for translation teaching and future studies is briefly reviewed as

well.
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Chapter 8: Conclusion

Based on the self-compiled parallel corpus of Mo Yan’s six key novels and Goldblatt’s
translation, this study attempts to analyze and summarize Mo Yan’s style in using color terms
and expressions and Goldblatt’s translation style by contrastive stylistic analysis approach
and corpus-based translation studies approach. Four Chinese well-known novels and seven
original English novels are used as reference data. With the combination of quantitative and
qualitative research methods, it is hoped that the results and conclusions drawn are more
convincing and implications can be provided for future research on other writers’ style and
translators’ translation style and strategies. This chapter concludes the findings, contributions
and limitations of this study, and future research plans are also mentioned for reference.

8.1 Major findings of the study

By adopting the parallel corpus-based approach and qualitative approach, this study
conducts a comprehensive description and analysis of the style of Mo Yan in using color
terms and expressions and Goldblatt’s English translation. The major findings are summed up
in the following.

Firstly, Mo Yan generally uses more and diversified color terms and expressions than
other writers and this style is consistent in his five of the six river novels. The most common
color terms in his works are red, black and white. Besides, blue and green are more
frequently used by Mo Yan compared with other contemporary famous Chinese writers. Mo
Yan is very creative in using colors in his novels to depict human characters, describe scenes

and construe the necessary atmosphere. He successfully applies a great variety of colors to
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describe human body parts especially eyes and face which contributes to the construction and
foregrounding of different human characters. There are many cases of deviant collocation of
colors in Mo Yan’s works such as green eyes and green face. Apart from simple color terms,
Mo Yan prefers to use a lot of color compounds which may be in two words or ABB form, for
instance, JHZL, 4541, H-F-F, and so on. All these show that Mo Yan is a master of Chinese
language and he is extremely bold and imaginative in his literary creation.

Secondly, parallel corpus data show that the rate of color terms is higher than that in
original English novels. Generally speaking, Goldblatt has maintained Mo Yan’s distinctive
feature in using colors in translation. For those deviant color collocations, Goldblatt almost
renders them literally and preserves Mo Yan’s style in English. This finding echoes Wang’s
(2012) claim that de-normalized collocation is one universal feature of translated language. In
rendering two word color compounds, more than 50% are rendered into one single basic
color terms by Goldblatt. This finding on one hand is in line with Lv’s (2012) argument that
simplification is one feature of Goldblatt’s translation and on the other hand confirms Baker’s
(1996) well-known claim that simplification is one major feature of translated language. For
Goldblatt, a translator is a culture-mediator. In translating Chinese four-word color idioms or
clusters, Goldblatt uses mainly domestication strategy supplemented by foreignization and
successfully disseminates Chinese culture to target readers. Omission is seldom adopted in
rendering four-word color idioms or clusters which proves that faithfulness is one important
guideline Goldblatt has adhered to in translation.

Based on the analysis of the parallel corpus data, the translation style of Goldblatt is

confirmed. To sum up, it is faithful in general. Cultural elements are translated and preserved
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in the translation. Besides, it is domesticated in some cases due to great asymmetry between
Chinese and English languages and cultures. Moreover, his translation is flexible and strikes
a balance between readability and fidelity.

Thirdly, in the self-compiled parallel corpus, the overall tokens of the six Chinese novels
are 1,340,757 and the overall tokens of English translations are 1,018,070. The ratio is 1.32:1.
This ratio shows that the six novels are normally translated by Goldblatt. The lexical
variability of the six novels in Chinese and in English translation is similar to each other. This
suggests that both Mo Yan and Goldblatt’s word choice style and lexical use remain
consistent in their past writing and translation career. The total standard frequency of the top
ten color terms in five of Mo Yan’s six novels are similar to one another. We may conclude
that Mo Yan’s preference of using color terms remains consistent in most of his river novels.
8.2 Major contributions of the study

Based on the empirical work done by this research and under the broad context of
Chinese literature and culture’s ‘going-out’, the major contributions are summed up below.

Firstly, the most important achievement and distinctive feature is the self-compiled
parallel corpus of Mo Yan’s major novels. The compilation started in early 2013, this parallel
corpus includes six original river novels of Mo Yan and their equivalent English translated
texts by Howard Goldblatt, namely, Red Sorghum Clan (1993), The Garlic Ballads (1995),
The Republic of Wine: A Novel (2000), Big Breasts and Wide Hips (2005), Life and Death are
Wearing me Out (2008),and Sandalwood Death (2013),. Similar study conducted by Song
(2014) did not include Mo Yan’s relatively new river novel Sandalwood Death (2013). The

data included in the corpus is representative and balanced since it covers all important
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original river novels by Mo Yan and their English translations by Goldblatt. It is convenient
to store and ready for further research. It is dynamic. In addition, Mo Yan's novels and
Goldblatt’s translations can be processed and added to under strict guidelines. The corpus
presently contains about 2,358,800 word tokens (including 1,018,070 English words and
1,340,757 Chinese characters). To some extent, self-compiled parallel corpus of a specific
writer is rare and valuable for contrastive stylistic analysis. The self-compiled parallel corpus
is a good tool to carry out systematic research on the linguistic features of Goldblatt’s
translation which is a good model of Chinese and English literary translation. Moreover, this
corpus can be enlarged and future studies can be undertaken based on it.

Secondly, another contribution of this study lies in the theoretical innovation. While
analyzing the translation strategy adopted in rendering color terms by Goldblatt, a new model
is put forward which combines translation methods, categorization of color terms and five
fields of translation strategies together. Many studies on translation strategies tend to focus on
target language and neglect the source language. In this study, it is pointed out that much
attention should be paid to the source language and specific source cultures so as to match the
culture types with five fields of translation strategies. According to Poucke (2012), it was
argued that translation strategies should be divided into five fields. There is a continuum
between domestication and foreignization. This model can be a useful tool to investigate
tendencies on translation strategies across borders of cultures and languages.

Thirdly, methodological innovation has been made as well in this study. Based on corpus
data analysis of the major features of Mo Yan’s using of color terms and expressions and that

of Goldblatt’s translation, this study reveals that Mo Yan and Goldblatt are both creative in
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writing and that their style remains consistent. Many researches have been carried out on
Goldblatt’s translation in recent years. However, many of them are qualitative and based on
intuition and limited linguistic data. This parallel-corpus makes up for the deficiencies of the
quantitative research in translation style and explored this issue based on empirical linguistic
data and through quantitative and qualitative analysis. Besides parallel corpus, comparable
corpora are used as well so as to carry out monolingual comparison. Thus parallel corpus and
comparable corpora are combined in this study in order to carry out comprehensive,
systematic and multidimensional analysis of linguistic features of both source texts and target
texts. At present, corpus-based study of Mo Yan's language and Goldblatt’s translation is still
rather limited. This study can be claimed of much methodological significance.

Fourthly, the practical innovation in this study is also worthy to be elaborated here. It
cannot be denied that Mo Yan is a genius writer. The international popularization and success
of Mo Yan’s works on one hand is attributed to his great writing capacity and innovation
made. On the other hand, it partly owes to Goldblatt’s successful translation. The
comprehensive study of Mo Yan’s distinctive use of colors and Goldblatt’s translation helps
to draw our attention to the importance of striking a balance between the ontological nature
of source texts and translator subjectivity. Besides, data analysis in this study showcases to
some extent what kind of writing style westerners prefer and what translation style may
contribute to the ‘going-out’ of Chinese literature and culture. Meanwhile, it is believed that
many bilingual teaching materials can be designed and generated based on the parallel corpus

which will be valuable for language teaching and translator training.
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8.3 Limitations of the study and suggestions for future research

Although this study has made some theoretical, methodological and practical
innovations in the exploration of Mo Yan’s style in using colors and Goldblatt’s translation
style and strategies, there are some limitations due to time constraint and technical difficulties.
The present study unavoidably has a few deficiencies.

Firstly, due to the pressure of time and technical difficulties in the construction of the
parallel corpus, this self-compiled corpus inevitably has limitations. The size of it is not big
relatively speaking and can be enlarged in the future with other works by Mo Yan and
Goldblatt.

Secondly, because of the limitations of the corpus tools and statistical methods, some of
the statistical analysis may not be precise enough and improvements should be made timely
for the more in-depth analysis and exploration of the issue in the future.

Thirdly, Corpus has limitations. It does not show the tacit, internalized knowledge of
language of the translator. Qualitative analysis in this study may sometimes be subjective in
one way or another. Translation is a creative activity. Observation as well as analysis is bound
to vary from person to person. The number of key words studied is limited.

Translation is a very complex activity and also a valuable field to be explored. Due to
time constraint and personal limitations, there are several limitations of this study. Relevant

and necessary improvements will be made in future research.



135

References

Anthony, L. (2014). AntConc (Version 3.4.3) [Computer Software]. Tokyo, Japan: Waseda
University. Available from http://www.laurenceanthony.net/

Anderman, G.., & Rogers, M. (Eds.). (2008). Incorporating corpora: The linguist and the
translator. England: Multilingual Matters.

Baker, M. (1992). In other words. A course book on translation. London: Routledge.

Baker, M. (1993). Corpus linguistics and translation studies: Implications and applications, In
Baker et al. (Eds.), Text and technology: In honour of John Sinclair. Amsterdam &
Philadelphia: John Benjamins.

Baker, M. (1995). Corpora in translation studies: An overview and some suggestions for
future research. Target 7(2), 223-243.

Baker, M. (1996). Corpus-based translation studies: The challenges that lie ahead. In Harold
S. (Ed.), Terminology, LSP and translation: Studies in language engineering in
honour of Juan C. Sager, Amsterdam & Philadelphia: John Benjamins.

Baker, M. (2000). Towards a methodology for investigating the style of a literary translator.
Target 12(2), 241-266.

Baker, M. (2011). In other words: A coursebook on translation. London & New York:
Routledge.

Barlow, M. (2000). Parallel texts in language teaching. In S. Botley, T. McEnery & A.
Wilson (Eds.), Multilingual corpora in teaching and research (pp. 106-15).
Amsterdam: Rodopi.

Bassouls, S. (2011). The real Mo Yan. Humanities, 32(1), 11-13.



136

Berlin, B., & Kay, P. (1969). Basic color terms: Their universality and evolution. University
of California Press.

Biber, D. (2000). Corpus linguistics. Beijing: Beijing Language Teaching and Research Press.

Botley, S., McEnery, T., & Wilson, A. (Eds.). (2000). Multilingual corpora in teaching and
research (No. 22). Rodopi.

Chan, S. W. (2000). From fatherland to motherland: On Mo Yan's 'Red Sorghum and 'Big
Breasts and Full Hips. World Literature Today, 74(3), 495-501.

Cheng, H. (2011). A comparative study on cultural connotations of basic color terms in
English and Chinese (Unpublished Mmaster’s thesis). Xiamen University, Xiamen,
China.

Cheng. W. (2012). Exploring corpus linguistics: Language in action. Routledge.

Chesterman, A. (1997). Memes of translation: the spread of ideas in translation theory.
Amsterdam & Philadelphia: John Benjamins.

Cohorst, K. (2011, May ).Chinese Professors make winning translation team. University of
Notre Dame Newsletter. Retrieved from http://
al.nd.edu/news/21839-chinese-professors-make-winning-translation-team.

Danielsson, P., & Ridings, D. (2000). Corpus and terminology: Software for the translation
program at Goteborgs Universitet or getting students to do the work. In S. Botley, T.
McEnery & A. Wilson (Eds.), Multilingual corpora in teaching and research (pp.
65-72). Amsterdam: Rodopi.

Du P., & Zhang, L. L. (2015). Rewriting, ideology, and poetics in Goldblatt’s translation.

Comparative Literature and Culture, 17, 8-15.



137

Ebeling, J., & Ebeling S. Q. (2013). Patterns in contrast. Philadelphia: John Benjamins
Publishing Company.

Eva H. (2009). Psychologie de la couleur: Effets et symboliques (in French). Munich:
Pyramyd.

Gao, F., & Xu, J. (2010). Xianzhuang . wenti yu jianyi—guanyu zhongguo wenxue
zhouchuqu de sikao [Literary translation and China’s “going-out” cultural strategy:
Current situation, existing problems, and suggestions for improvement]. Zhongguo
Fanyi [Chinese Translators Journal], 6, 5-10.

Gao, J. (2010). On color imagery in Mo Yan'’s novels (unpublished master’s thesis). Chinese
Southwestern University, Wuhan, China.

Gao, Z. M. (2011). Exploring the effects and use of a Chinese-English parallel concordancer.
Computer Assisted Language Learning, 24, 255-275.

Garvin, P. (1964). A Prague school reader on aesthetics, literary structure and style.
Georgetown University Press.

Goldblatt, H. (1993). Red sorghum clan. New York: Viking.

Goldblatt, H. (1995). The garlic ballads. New Y ork: Viking.

Goldblatt, H. (2000). The republic of wine: A novel. New York: Arcade Publishing Inc.

Goldblatt, H. (2002). The writing life. The Washington Post, 4-28.

Goldblatt, H. (2005). Big breasts and wide hips. New York: Arcade Publishing Inc.

Goldblatt, H. (2008). Life and death are wearing me out. New York: Arcade Publishing Inc.

Goldblatt, H. (2013). Sandalwood death. Oklahoma: University of Oklahoma Press.



138

Greaves, C. (2009). ConcGram 1.0: A phraseological search engine. Amsterdam: John
Benjamins.

Gries, S. T. (2010). Corpus linguistics and theoretical linguistics. A love-hate relationship?
Not necessarily... International Journal of Corpus Linguistics, 15(3), 327-343.

He, Y. Y., & Zhang, D. M. (2015). Gehaowen yingyi moyan xiaoshuo [Diachronic analysis of
Howard Goldblatt’s translation of Mo Yan’s novels]. Hunan gongye daxue xuebao
[Journal of Human University of Technology social science edition], 20, 112-116.

Hermans, T. (1996). The translator’s voice in translated narrative, Target, 8, 23-48.

Li D. F. (2010). On the translation strategies of Lang Tuteng from the translator s adaptation
and selection (unpublished master’s thesis). Ocean University of China, Qingdao,
China.

Hoey, M. (2005). Lexical priming: A new theory of words and language. London: Routledge.

Hou, Y., & Liu, Z. Q. & Liu, D. (2014). Jiyu yuliaolu de gehaowen yizhe fengge fenxi ---yi
moyan xiaoshuo yingyiben weili [A corpus-based study of Howard Goldblatt’s
translator style: With reference to his English version of Mo Yan’s novels]. Foreign
Languages and Their Teaching, 275(2), 72-78.

Hu, A. J. (2010). Zhongguo wenxue “zouchuqu” zhi yizhe moshi ji fanyi celue yanjiu---- yi
meiguo hanxuejia gehaowen weili [Translator model, translating strategy, and the
“going out” project to promote Chinese literature abroad: With American sinologist
Howard Goldblatt as an exemplar]. Chinese Translators Journal, 6, 10-16.

Huang, A. (2009). Mo Yan as humorist. World Literature Today, 83(4), 32-35.



139

Huang, L. B., & Zhu, Zhi. Yu. (2012). Yizhe fengge de yuliaoku kaocha-yi gehaowen yingyi
xiandangdai zhonggou xiaoshuo weili [Corpus-based study of translator’s style:
lustrated by the cases of Goldblatt’s translation of both modern and contemporary
Chinese novels]. Waiyu yanjiu [ Foreign Languages Study), 135, 64-71.

Inge, M. (2000). Mo Yan through western eyes. World Literature Today, 74(3), 501- 506.

Ji, Y. (2015). Mo Yan Wenxuezuopin zhong hongsede yinyuyiyitanjiu [Study of the
metaphorical meanings of red in Mo Yan’s literary works]. Duanpianxiaoshuo [Short
Story], 14, 23-24.

Jin, D. (2003). Literary translation: Quest for artistic integrity. Manchester: St. Jerome.

Kay, P., & Regier, T. (2006). Language, thought and color: Recent developments. Trends in
Cognitive Sciences, 10(2), 51-54.

Kenny, D. (2001). Lexis and creativity in translation: A corpus-based study. Manchester: St.
Jerome.

Kennedy, G. (2000). An introduction to corpus linguistics. Beijing: Foreign Language
Teaching and Research Press.

Knight, S. (2013). Mo Yan’s Delicate Balancing Act. The National Interest,124, 69-80. .

Krings, H. P. (1986). Translation problems and translation strategies of advanced German
learners of French (L2). In J. House & S. Blum-Kulka (Eds.), Interlingual and
intercultural communication (pp. 263-276). Tiibingen: Gunter Narr Verlag.

Kuang, X. (2005). Mo Yan’s Red Broomcorn and neo-historical novel. Journal of Hangzhou
Teachers College (Social Science Edition), 4, 96-101.

Laviosa, S. (2007). Corpora and translation studies. In S. Granger (Ed.), Corpus-based



140

approaches to contrastive linguistics and translation studies (pp, ??). Beijing: Foreign
Language Teaching and Research Press.

Landers C. E. (2008). Literary translation: A practical guide. Shanghai: Shanghai Foreign
Language Education Press.

Leech, G., & Short, M. H. (1981). Style in fiction. New York: Longman Inc.

Lefevere, A. (1992). Translating literature: Practice and theory in a comparative literature
context. New York: Modern Language Association of America.

Liu, J. K. (2011). Bentuxing minzhuxing de shijie xiezuo- moyan de haiwai chuanbo yu
jieshou [The localized and nationalized worldwide writing -- Mo Yan’s overseas
communication and reception]. Dandai zuojia pinglun [Contemporary Writers
Review], 4, 20-33.

Luk, K. W. (2013). A study of the color word “gold” and its combination (Unpublished
master thesis). Hong Kong: the University of Hong Kong.

Lv, M. H. (2011). 4 narratological study on Howard Goldblatt’s translation of Chinese
modern novels. Beijing: China Social Sciences Publishing House.

Matthews, P. H. (2000). Oxford concise dictionary of linguistics. Shanghai: Foreign
Language Education Press.

McEnery, T., Xiao, R., & Tono, Y. (2006). Corpus-based language studies: An advanced
resource book. London: Routledge.

McEnery, T., & Xiao, R. (2010). Corpus-based contrastive studies of English and Chinese.

Routledge.



141

Meng, X. C. (2014). Gehaowen lun yizhe [Goldblatt’s views on the role of translator].
Zhongguo fanyi [Chinese Translators Journal], 3, 72-77.

Meng, X. C. (2015). Glocal Chimerican Gehaowen yingyiyanjiu [A Study of the translation
by Howard Goldblatt as a Glocal Chimerican]. Waiguoyu [Journal of Foreign
Languages], 38, 77-87.

Meyer, R., Okurowski, M.E., & Hand, T. (1996). Using authentic corpora and language tools
for adult-centred learning. In S. Botley, J. Glass,T. McEnery, & A. Wilson (Eds.),
Proceedings of teaching and language corpora (pp. 171-177). Lancaster: UCREL
Technical Papers Vol 9.

Min, F. (2007). Cultural issues in Chinese idioms translation. Perspectives: Studies in
Translatology, 15, 215-229

Mo, Y. (1987). Honggaoliang jiazu [Red sorghum clan]. Beijing: PLA literature and art
publishing house.

Mo, Y. (1988). Tiantang suantai zhi ge [The garlic ballads]. Beijing: The Writers Publishing
House.

Mo, Y. (1992). Jiu guo [The republic of wine: A novel]. Shanghai: Shanghai Literature and
Art Publishing House.

Mo, Y. (1996). Fengru feitun [Big breasts and wide hips]. Beijing: The Writers Publishing
House.

Mo, Y. (2006). Shengsi pilao [Life and death are wearing me out]. Beijing: The Writers
Publishing House.

Mo, Y. (2001). Tanxiang xing [Sandalwood death]. Beijing: The Writers Publishing House.



142

Moon, R. E. (1998). Fixed expressions and idioms in English: A corpus based approach.
Oxford Clarendon Press.

Munro, S.R. (1983). Color metaphors and cultural confusion in Chinese and English. Journal
of the Chinese Language Teachers Association, 18(2)

Olohan, M. (2004). Introducing corpora in translation studies. Routledge.

Pearson, J. (1998). Teaching terminology using electronic resources. In S. Botley, T. McEnery
& A. Wilson (Eds.), Multilingual corpora in teaching and research (pp. 92-105).
Amsterdam: Rodopi.

Van Poucke, P. (2012). Measuring foreignization in literary translation. Domestication and
foreignization in translation studies, 139-158..

Scollon, R., & Scollon, S.W. (2001). Intercultural communication: A discourse approach.
Blackwell.

Scott, M. (2012). WordSmith Tools version 6. Liverpool: Lexical Analysis Software.

Shao, L. (2011). Moyan xiaoshuo yingyi yanjiu [On English translations of Mo Yan’s novels].
Comparative Literature in China, 82, 45-56.

Shao, L. (2013a). Moyan shengshipirao yingyizhong yinyi mingshifa de yingyong
fanyiwentixue shijiao [A study of explicitation in the English translation of Life and
Death are Wearing me Out by Mo Yan: translation stylistics perspective]. Foreign
Language Education, 34(2), 100-104.

Shao, L. (2013b). Fanyi zhong de xushishijie xi moyan shengshipirao gehaowen yingyiben
[Diegesis in the English translation of Life and Death are Wearing me Out by Mo

Yan]. Foreign Languages and Their Teaching, 269, 68-71.



143

Shao, L. (2013c). Moyan yingyizhe gehaowen fanyizhong de zhongshi yu weizhongshi [On
‘faithfulness’ and ‘false fidelity’ in Ge Haowen’s translation of Mo Yan]. Zhongguo
Fanyi [Chinese Translators Journal], 3, 62-67.

Shao, L. (2013d). Fanyi yuedu moshi yanjiu [Two models of translation reading - reading Mo
Yan in English, with special reference to Life and Death Are Wearing Me Out]. Yuyan
yu fanyi [Language and Translation], 3, 55-59.

Shao, L. (2014). Foregrounding in the English translation of Mo Yan. Contemporary Foreign
Languages Studies, 2, 48-52.

Shi, G. Q. (2013). Gehaowen de yin yu buyin: du yingyi fengrufeitun. Dangdai zuojia
pinglun [Contemporary Writers” Review], 1, 76-80.

Song, Q. W. (2014). The English translation style of Mo Yan’s Novels: A corpus-based
investigation. Shandong: Shandong University Publishing House.

Stubbs, M. (2001). Text, corpora, and problems of interpretation: A response to Widdowson.
Applied Linguistics, 22, 149-72.

Sun, H. (2014). Ge yi moyan xiaoshuo yanjiu [Study on Howard Goldblatt’s translation of
Mo Yan’s novels]. Zhongguo fanyi [Chinese Translators Journal], 5, 82-86.

Sun, J. (2013). Use of color and aesthetic effect of Mo Yan’s novels (Unpublished master’s
thesis). Hangzhou Teachers college, Hangzhou, China.

Sun Y. F. (2012). (Un) translatability and cross-cultural readability. Perspectives: Studies in
Translatology, 20(2), 231-247.

Tymoczko, M. (1998). Computerized corpora and the future of translation studies. Meta, 43,

652-659.



144

Venuti, L. (1995). The translator s invisibility: A history of translation. London: Routledge.

Wang, D. W. (2000). The literary world of Mo Yan. World Literature Today, 74(3), 487-494.

Wang, K. F. (2003). Yinhan hanying yuju duiying de yuliaoku kaocha [Sentence parallelism
in English Chinese/ Chinese English: A corpus based investigation]. Waiyu jiaoxue
yu yanjiu [Foreign Language Teaching and Research], 35(6), 410-416.

Wang, K. F. (2004). Shuangyu pingxing yuliaoku zai fanyi jiaoxue shang de yongtu [The use
of parallel corpora in translator training]. Waiyu dianhua jiaoxue |ETFLT), 100,
27-32.

Wang, K. F. (2012). Exploring corpus-based translation studies. Shanghai: Shanghai
Jiaotong University Publishing House.

Wang, L. (2012). Fidelity and treason: A study of H. Goldblatt’s literary translation
(Unpublished doctoral thesis). Shanghai International Studies University, Shanghai,
China.

Wang, L. (2000). English-Chinese Parallel Concordancer [Computer software]. Birmingham,
UK: University of Birmingham.

Wang, L. (2001). Exploring parallel concordancing in English and Chinese. Language
Learning and Technology, 5(3), 174-184.

Wang, N. (2009). Bijiao wenxue yu fanyi yanjiu de wenhua zhuanxiang [The cultural turn of
comparative literature and translation studies]. Zhongguo fanyi [Chinese Translators
Journal], 5, 19-26.

Wang, N. (2013). Fanyi yu wenhua de chongxin dingyi [Translation and the relocation of

cultures]. Zhongguo fanyi [Chinese Translators Journal], 2, 5-11.



145

Wang, N. (2014). Fanyi yukuawenhua chanshi [Translation and cross-cultural interpretation].
Zhongguo fanyi [Chinese Translators Journal], 224, 5-13.

Wang, W. Q., & Liu, T. T. (2015). Moyan xiaoshuo qianjinghuayuanyan de yingyi
sikao-yihonggaoliangjiazu zhong chaochangdapeisecaici yingyin weili [On the
translation of deviant use of color words in Red Sorghum: Based on the theory of

“Foregrounding™]. Waiwen yuanjiu [Foreign Studies], 3, 89-93.

Wei, N. (2011). Moyan xiaoshuozhongde secaiyiyi [Color connotations in Mo Yan’s novels].
Xinwen aihaozhe [Journalism Lover], 9, 32-133.

Whortf, B. L., & John B. C. (Eds.) (1956). Language, thought, and reality: Selected writings
of Benjamin Lee Whorf. Cambridge, Mass.: Technology Press of Massachusetts
Institute of Technology.

Xi D. (2013). On the preservation of cultural other in literary translation: A case study of the
translation of Chinese literary works. Canadian Social Science, 9(1), 44-47.

Xia, Z. H. (1988). Hongse de bianyi-cong tongmingde huluobo honggaoliang dao honghuang
[On the variation of red: From the Transparent Radish, Red Sorghum to Red Locusts].
Shanghai wenlun[Shanghai Literary Theory], 1, 28-30.

Xiong, B. (2014). Fanyi yanjiu zhong de gainian huixiao [On the confusion of concepts in
translation studies]. Zhongguo fanyi [Chinese Translators Journal], 3, 82-88.

Xu, J. (eds.) (2001). Wenxuefanyi de lilunyu shijian-fanyidihualu [Theory and practice of
literary translation: Dialogues on translation]. Nanjing: Yiling Press.

Yao, X. P. (1988). Jibenyanseci lilunpingshu-jianlunhanyujibenyansecide yanbianshi [A

survey of studies of basic color terms - with a note on the evolution of those in



146

Chinese]. Waiyu jiaoxue yu yanjiu [Foreign Language Teaching and Research], 1,
19-28.

Yang, Y. L. (2002). 4 socio-cognitive study of Chinese students’ color codability in English.
Beijing: Tsinghua University Press.

Yang, Z. (2004). A comparative study of the imagery of color terms in English and Chinese
and their translation: A cultural linguistic approach (Unpublished master’s thesis).
Xiamen University, Xiamen.

Yin, X. Y. (2000). Moyanxiaoshuo secaici de chaochang yunyong tanpian [On Mo Yan’s
frequent use of color words]. Xiucixuexi [ Contemporary Rhetoric], 97, 7-9.

Yu, W. F., & Dai, A. L. (2013). Moyan mofanxianshizhuyi wenxue de zhongxiguan [Chinese
and western views on Mo Yan'’s hallucinatory realism]. Qiusuo [Seeker], 1, 156-158.

Zhang, A. P. (2007). Mo Yan xiao shuo yuyan yanjiu [Study on language in Mo Yan'’s novels]
(Unpublished master’s thesis). Anhui University, Anhui.

Zhang, B. H. (2011). (eds.) Wenxue Fanyi [Literary translation]. Beijing: Foreign Language
Teaching and Research Press.

Zhong, M. H. (2010). The color word “hong” and its combination in modern Chinese
language (Unpublished doctoral dissertation). Hong Kong University, Hong Kong,
China.

Viana V. , Zyngier S., & Barnbrook G. (Eds.). (2011). Perspectives on corpus linguistics.

John Benjamins Publishing Company.



147

Appendix A: Parallel Lines of Hong in Four Word Idioms or Clusters

1 THHRASOR A 00 R AT AR AR AT 17, R ORI T B S B —, A L EH, NER
SR, —WiEHie, EWEREGEE, M T .
Meanwhile, Deaf Han Guo, his face awash in tears, picked up his parasol branch and, like the demon image at
the head of a funeral procession, began flailing in all directions, not caring who he hit — wheat or chaff, royalty
or commoner alike — wreaking havoc on anyone within striking distance.

Big Breasts and Wide Hips
2 WFEEEHE—FE, RYITZERE, MR FLEH, WEREZ, 'Z—2)0, JHRMRIE -
He attacked them just as he had the acacia petals: at first he closed his eyes and gobbled them down, green, red,
black, white. But after a while, he grew more selective

The Garlic Ballads
3 MEEEEMEMIIRERE, R, W7, AR, I TR, RRERTZ M
1R, A FLEH, ettt —H KM, T BITRSE, RIRRA, FF B EbER i E
RAKHZ -
But I wanted to see what sort of goblin had just entered my life. If he was all right, well and good. But if he had
a mind to upset me, or tried anything funny, I would break his legs and deliver him to the yamen, where, guilty
or not, he'd get two hundred strokes with a paddle, leaving his backside bloody and covered with his own filth.
Sandalwood Death

4. MFHE—EIZ T ADE L, SEEIUDAIRMNE AR T —%4%, BEER-BFILEH -

He had obviously gotten quite a working-over, for his left eye was black and blue and nearly swollen shut;
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The Garlic Ballads

5 REAFRRZBZHMIERGN R, ATKES FLEa08 L, T B MBERE YR .

It was a good day for beggars and the city's poor, as attested by the joyful looks on faces turned a range of

colors from the biting cold.

The Republic of Wine

6 AN EETGES MR R, Wl T RS T PO, RO FLEA. S ERA -

A crowd of people in vivid dress, faces painted all the colors of the rainbow, some tall and some short, emerged

from Rouge Lane, southwest of the county yamen.

Sandalwood Death

7 FERAE T —4 )L, RAYyHET, hrnl, P, MPTRAKIREER, il — A FLEAM

PR -

The driver, momentarily petrified with fear, threw down his whip, jumped off the wagon, and fell to his knees in

front of the mule. He reached down and lifted out a discolored hoof - green and red and white and black all

mixed together - that was wedged between two stone slabs.

The Republic of Wine: A Novel

8.  IRAMHAEAIHAR I, 8 7k — N &l — 2 B0, WAL W -1 BB -

My sisters, wonderful daughters all, would get red in the face over trying to present their silkworm chrysalises

to others.

Big Breasts and Wide Hips

O fhEBkundE, MR ORI A SSLEBIR. W, RS TEFR, REFEEME R R

WA WK, ETELCE AR, AR

He flew into a rage; dark blood spewed from his nostrils. Mother, he said, why didn’t you just kill me? Stung by
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feelings of remorse, she didn’t know what to say.

Life and Death Are Wearing Me Out

10 RIKEFWIKC L L BEAINENINE, T8, XA, SGRamE e 2"

What about liquor?" With a quick glance at the red faces of Tiger and Dragon Sun, she said, "These brothers

look to be in dire need of a drink."

Life and Death Are Wearing Me Out

11 BRI EALEAF

Leng turned red all the way to the roots of his ears. Red Sorghum Clan

12 REN BT E 7R, UFRERY, HMECREEMEEHFLE, BAEKMEMERONTE, ¥

As her ears reddened from embarrassment, she made as if to refuse the gift, but the Magistrate had already

handed it to Chunsheng, who stuffed it into her hand.

Sandalwood Death

13 W XUFNE M KT 1), ARE R, FEXTI XS RT, el — N XN EEN], RS

ARHARIE, A LA, ARG, A s .

I followed the line he was pointing with his chin. A group of people had gathered in front of the opera stage.

Dressed in colorful clothing, they presented a strange sight. [s]Some had powdered their faces and painted their

lips; others had red faces and ears. 1 saw some with blue faces and golden eyes, and others whose faces were

shiny black. My heart lurched as I recalled the opera troupe Sun Bing had led not so long ago.

Sandalwood Death

14 WA, b7V GRS A . MBI — B, R 2.

His face had regained its color, he was at peace with the world, and he had become a country squire.

Sandalwood Death
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15 AL AFETZE. A LU T ORR M, AT NANEAMRL IR T T HLIA ke, X636 WA ST AR K
LAEGEEER R
A eunuch whose face glowed beneath his red cap emerged through an enormous doorway that I dared not even
glance at; Sandalwood Death
16 FEMSCLLIA P RIS IR R, (85 BIR NIBETZLOL, ARt 2.
The First Lady went over and closed the door, and in the light from the weepy red candle, I saw how red her
face was, without knowing whether she was excited or angry.

Sandalwood Death
17 EZCAAHSEESONE, MNTRBIEEN T, BELZL i, MREER, FHGH
FEiH 1 B AIIAY .
My dieh, who by then had stopped conversing with my gongdieh, held the stake tightly; I saw a serene
expression on his red face as he raised his head and gave me an encouraging, expectant look.

Sandalwood Death
18 ARIAGE, HMATIE Sk . SyiEsE, ORRERIATIR. A Sk, RN Ing—
W, BALFRIS Mgk T HA . S, IR R KA ERIER . LRTRE, ETRFHS.
RNEENE, WRABTHE. WRER, WALHL. LEIE, & 7M. Wir, FHERIAN
AR D . BEEib T T RIGEAIET . RIC DGR T RARHEIRYE MR T AR B KRR
L A IBIE AN . 1 ) AR G . IAEAZMTE R 2 I RATIPIE, 7%, 1RRZ A0, i
il
Before he realized it, his hair was soaked by the rain and his nose was stopped up, a sure sign of a cold. He was

also hungry, and regretted flinging that wonderful soup at the maid instead of eating it himself. But now that he
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thought back, her fit of anger wasn’t altogether unreasonable. Any woman with a useless husband has no choice

but to take over. Maybe, he was thinking, there’s still a chance. She hit me, but I didn’t hit her back. I was wrong

to throw the soup, but I got down on my hands and knees and licked some of it up as part of the punishment the

two men dished out. I’ll go over first thing in the morning and apologize — to her and to the Filipina servant.

For now, I should be snoring away on the mattress at home. Maybe suffering a bit will do me good.

Life and Death Are Wearing Me Out

19  JLTLRE, BARBLBHLE .

My son is an idiot, so I cannot blame you for sneaking around the way you have been doing.

Life and Death Are Wearing Me Out

20 HR|IHH, WK —REFAERIGFMA, SWAE—RNHVGTE, HXE ZE TR, G5

THHBERYIRE.

My friends, ladies and gentlemen, we have reached Yichi Tavern, our objective. The drinks are on me today. Old

Mr Yu is a friend of mine; we often get together to drink and to recite poetry. We have composed strange yet

beautiful music for this colorful, dazzling world we live in. As a true brother who values friendship more than

money, he will give us a twenty percent discount.

The Republic of Wine :A Novel

21 THE, NYPRAER %S0, BHPRARRBR, — R, WRER, e T

2 AwRANE, MR, BLO B H, XRARAH R ?

and, voila, the male donkey organ is transformed into a black dragon and the female organ into a black phoenix.

A dragon and a phoenix kissing and copulating, coiling around an array of reds and purples, filling the air with

fragrance and looking so alive, a treat for the mind and the eye.

Life and Death Are Wearing Me Out
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22 RN AE SR L, ==, HRRER. SRR T RN, EEE BN YOEAE, £ Fh

dREma R BEAMGCGAE R AMG IR R, RS LHF, RSN, &G, A0, iy

I, SEEMIE, AR IR

Clusters of boys and girls in bright clothes, arm in arm, shoulder to shoulder, cuddling together and passing

looks, but scrupulously observing the no-talking ban, were part of a grand spectacle, sharing in the strange,

joyous mood of what was neither a game nor a joke, resembling tiny clutches of birds, staggering along, pecking

here and there, buyers and sellers alike caught up in the seriousness of the moment.

Big Breasts and Wide Hips

23 AL T “SRERLL” KB KT A B R LATHIRIRTE S, A ORI & AR &7

iR, B VLR TR IR P RIS, S84 — R ARG, i 7O AT R R

JT.

Without a thought for the gaily dressed boys and girls dancing nimbly across a dance floor laid with Laiyang

Red marble, and unavoidably shattering the beautiful rhythms of the dance music, like a whipped, mangy dog

smelling of rancid piss, he crashed through the main hall of Yichi Tavern, a place noted for scenes of

debauchery.

24 HEWINR, NEFRMN, —BIFBIERUN KT, £ RS . KR, ks

WL E R L, W TR RAMEIEE I m A VLTS E e Ak 48, RSOk b

A — NIRRT

A light rain fell on Tomb-Sweeping Day; dirty gray clouds rolled lazily low in the sky as I walked out of town

through South Gate, along with colorfully dressed young men and women. 1 was carrying an umbrella

decorated with a copy of the painting Xu Xian Encounters a White Snake at West Lake, and I had oiled my hair

and pinned it with a butterfly clip.
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Sandalwood Death

25 PPN A ZBIAZE . BERKIE. N T2 EHNTIEAE OIS+

Why does my mother-in-law never age or lose her beauty, and why does she still have arching breasts and a

curvaceous derriere even though she’s over sixty?

The Republic of Wine: A Novel

26 ELMERIZLH A, WHIRSE B mgEm 2 b @R T b, Wik T —ZEEREL.

Later, as the red sun was disappearing in the west, his eyes snapped open, and the first things he saw were

sorghum leaves, stems, and ears of grain that formed a thick blanket of purplish red above him.

Red Sorghum Clan

27  INAREGE TIPHETEAIE RS, SRR MR, B O, BRSOk BRI ZIE,

Wb, BARESE, makie, B, R OgE s, By A YEE——RAEN, EREEH TR

2L, TORERIIFES], MM MIH N IR E LY, B AR S E~~BerERER, 2571

MEHE ~ ~HD FENENE, BRATLERE, SRR 1 R e

Sun Bing thought back to her opera roles as chaste women, in her pheasant hat, a sword at her hip, and

embroidered shoes with red velvet flowers on the tips. She swirled and twirled her broad sleeves as she sang and

danced, face like a peach and waist as thin as a willow branch. She sang like an oriole, exuding charm with her

alluring looks. My wife, how do I accept that the blush of spring has been shattered by a hailstone chime, and

worse, how do I endure the blade of wind and sword of rime, my, my, my tears of blood fall in a steady stream .

1 see the red moon sink in the west, where a silver crescent once hung high in the sky~~the shepherd#k# sad

song, an old crow sings in the nighttime~~bong bong goes the gong, the palanquin shafts tremble, here comes

the Gaomi County Magistrate to the scene of the crime .

Sandalwood Death
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28 WHZAE R T b, $0SRE B A AU, RO

I sat in my chair and looked up at the red sun setting in the west, ushering in dusk.

Sandalwood Death
29 _ZHF, ERFEF, BRI HESM S5 m 5 H R S E il s LG EF RS

8. LHHERN B L.

The sun settled in the west in all its redness; the moon’s jade rabbit climbed into the sky; warm, soft rays of

golden sunlight merged with cool, refreshing silver moonbeams on the Tongde Academy parade ground, on the

Ascension Platform, and on the faces of the mass of humanity.

Sandalwood Death

It had turned into a lively Qingming Festival, a flourishing third day of the third month.

Sandalwood Death

31 RO ELIIRR, IRATZEAHE, HoRBARIENS, SRR M a2 ST, X 1 R ey i i S

AW, X EBARCER] IR ARG R, R FERIE R AR ?

My mind was a tangle of confusing thoughts. A curtain of red fog rose before my eyes as thunderous bursts of

cannon fire rang in my ears. The stench of blood was everywhere, such a foul, repulsive smell, one that has

already infiltrated the doomed Qing Court. Am I abandoning you, or will I be buried with you?

Sandalwood Death

32 ARG TR RN, £E S 124 ko0 BARES 1T, WO\ IR 70 B BErE B2, 2R T AR

Ao g N Bk, SRR SRS REITOR, B . — AL ARG, K

HRIEIRZ (2L 5% AR IS T R

One of the musicians raised his trumpet and brought it down hard on the highwayman’s skull, burying the
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curved edge so deeply he had to strain to free it. The highwayman’s stomach gurgled and his body, racked by

spasms, grew deathly still; he lay spread-eagled on the ground, a mixture of white and yellow liquid seeping

slowly out of the fissure in his skull.

Red Sorghum Clan

33 MIEEVEEMGAZ, KA T LR AMEEN AL, e ST T s .

He walked along the edge of the marshy land, stopping every few minutes to pick red and white wildflowers,

which he held up to his nose and breathed in their fragrance.

Sandalwood Death

34 AW BRETAMU MR B A s, [IARGES 2 R RO ZEIRAUK s s GG, el Br T U 30m £ T

Ptk . REEILFRAPOP R, LRSS, W E—w¥k, #ESANR, HaERSLRE
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The silence on the deserted street was broken only by my bearers’ watery footfalls. A slight chill in the air

created feelings of melancholy. Frogs croaking in a nearby pond reminded me of tadpoles I’d seen swimming in

puddles among green sprouts of wheat, and that made the melancholy even worse. I wanted to have the bearers

speed up to facilitate an early return to the yamen, where I could make myself a cup of hot tea and peruse some

of the classics. The only thing lacking was a lovely young woman to keep me company.

Sandalwood Death

35 ZFFAA, BNATRT . MR BEEV R AT R 05 B BEX a0 3 i %2

fBIHE T, ARG L.

Exhaustion finally set in when the red morning sun first appeared on the horizon. It was an empty, transparent

exhaustion. Our spirits seemed raised to a state of sublimation by our profoundly soulful love, made beautiful

beyond imagining.
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Life and Death Are Wearing Me Out

36 ZHANING, STHOT, MmO R Rk AT S T R ARSI E, SR SR T

kit SR MRk AT AA M, B RER R B BRI, R BRI A & EFTK

The city gate swung open as the sun rose red above the horizon, and the drawbridge made a creaky descent.

After reporting their purpose in entering the city, they crossed the moat, the shod hooves of their mounts

clattering on cobblestone streets that were deserted except for a few early-rising residents who were fetching

water at a well, as mist rose off the frosted wooden frame.

Sandalwood Death

37 WK CERZHH EXiE.

By then the sun had climbed into the sky, its redness sending rays of morning sunlight in all directions.

Sandalwood Death

38 BREAZFAFANER, ST CH BB R RA BT IR, R & L

B b B AT A R 45

Under the bright red morning sun, faint shadows from the sparse leaves on the ginkgo tree cast a loose net over

the dog's body. The Republic of Wine: A Novel

40 PyERIRS, LR RE . IR, RIPIFEKTIE55 5 — SR KGR B L B Rk, AR A2

AT, BRAAAR, MWSETE, NIBRAE, )L,

Grandma’s marriage into the Shan family was the will of heaven, implemented on a day when she and some of

her playmates, with their tiny bound feet and long pigtails, were playing beside a set of swings. It was Qingming,

the day set aside to attend ancestral graves; peach trees were in full red bloom, willows were green, a fine rain

was falling, and the girls’ faces looked like peach blossoms. It was a day of freedom for them.

Red Sorghum Clan
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Appendix B: Parallel Lines of Jin in Four Word Idioms or Clusters

1 TR SR N R B BGOSR, PR B R ANIRES IR, ST PIRLIR K
Shangguan Shouxi’s dark oily face took on a golden sheen; his tiny black eyes sparkled like burning coals.

Big Breasts and Wide Hips
2 AT RIETAT, B DAL
Owing to the bright rays of sunlight glancing off the ice and the fact that the horsemen rode in from the
southeast, at first Second Sister thought they had coasted down to earth on those very rays of sunlight. They
shone like golden sunbeams and were lightning quick.

Big Breasts and Wide Hips
3 FEVINE 2 201, WEDE G5 N DR B —A SUEAE, BEREE.
Before I drifted off to sleep again, I watched Sima Ting take a shiny gold medal out of his pocket and hand it to
Mother.
Big Breasts and Wide Hips
4 RIS RS B [ B2, WA EOU T SUEAIENEIL .
He then made a wide sweep around the pastureland, where he looked off into the distance at Reclining Ox
Mountain, which was gilded in the rays of the setting sun.
Big Breasts and Wide Hips

5 fib b5 AR AT AR, KR RE R, MHissE — KR SUEHA K5
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His rheumy eyes were more clouded than ever, and his jaw looked like a rusty plow. He was dressed in a new

yellow uniform with a high-collar tunic, buttoned at the throat, a row of glittering medals on his chest. His long,

powerful arms ended in a pair of gleaming white gloves, his hands resting on squat, leather-trimmed stools.

Big Breasts and Wide Hips

6 KRIEMFE T8 Bl “WhR, W, SRR, "LHFE AR Ofemsn . i

HFHAERT, — NN B e b M FHAEn, — bW B e i b

He shook her hand. “Study hard, girl,” he said, “and become a great actress.” The young woman handed Zaohua

a bouquet of purple flowers. As she took the flowers, a shiny medal fell to the floor. The district chief bent

down to pick it up. The district chief bent down to pick it up.

Big Breasts and Wide Hips

7 RIATERREAONE & AT — i SEAIRIR 2 D)%, RFC XHQ'E B 1F LR HE, ik TRk .

All the laborers gazed respectfully at the glittering medal pinned to his chest and stopped to let him pass,

something he found enormously gratifying.

Big Breasts and Wide Hips

8 AHIRH R LI 55 = MR AE AT o b I
"Local high-school student Ximen Huan found a large sum of money, but instead of pocketing the ten thousand
yuan, he turned it over to his school." The shiny, genuine Rolex watch never again adorned his wrist.
Life and Death Are Wearing Me Out
9 BT, AR, —ANEL, BE SRR A5 R .
Bothered by a persistent cough, he made liberal use of a glittering spittoon held for him by a serving girl.

Sandalwood Death
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10 AT E IR 7, U R e BRI TR T, RN, 4 BRGE, 2 I

o B, WEIRM LA, FBEEBIRSARNIR— R b AR L, A BT ST,

A

Local spectators crowded forward, until it seemed that the entire county had turned out, faces painted blood red

in the rays of the dying sun. At sunset, crows flew past on their way to their nests and their families in the

golden canopies of trees east of the parade ground.

Sandalwood Death

11 A 7 — T A, R, KB AR T, B EI, U

Pushing a release button on his pistol, he removed the ammunition clip, took out a single bullet, and handed it to

the old fellow.
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12 SR E ST TR AT F 3 A AR 55, A ANAT GRS 7 HEY, R TLT, HEHE T,

—FEANGUHE 1

The wonton peddler laid the shiny bullet down next to the pistol, picked up his stand, turned down the gas

lantern, hoisted the whole rig onto his shoulder, and walked off without a sound.

The Republic of Wine: A Novel

13 RREC R AN T LG iR, 6 K BRI ) 2 ZEAE

I don’t know how long we had been riding when my chair abruptly landed with a thud and I emerged, confused

and disoriented, nearly blinded by my resplendent surroundings.

Sandalwood Death

14 WEHEMIRER], WEE—EE T 2EEE IR TR K.
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I sneaked a look around me, and saw that magnificent linked buildings in resplendent golds and greens

surrounded me, as if ringed by a prairie fire.

Sandalwood Death

15 sty B, HRRIFAMEAL U P ISR OO, T2 2. ZLC K BIANEE () 5 I

STt

To his astonishment he discovered that Hell wasn't the dark, shadowy place mythology had made it out to be. No,

it was dazzling, drenched simultaneously in rays from the red sun and the blue moon.

The Republic of Wine: A Novel

16 JEIL AT A B UEE, BENE, ERTIRMET R, AU IERR 2. S AER

Be 7 H, HAWRKTENERAMEmEOGE TR, EAREE MG LRk 2RYE.

I watched people rushing off to somewhere, and from what they spoke of along the way, I learned that a colored,

glazed pottery urn filled with riches was on display in the Ximen estate compound, now the Village

Government Office, headquarters of the co-op, and, of course, the home of my master Lan Lian and Huang Tong.

The urn had been dug up by workers as they prepared an outdoor stage for the play.

Life and Death Are Wearing Me Out

17 R AR, BREE LA BOFHBERETE, RET, MRS A RE.

FERRT, AT AP AS R G 2 SR M A, A TR RS .

Yingchun, on the other hand, neither cried nor made a scene. She stuck to her simple defense: All I concerned

myself with was my chores and raising the children. I know nothing outside of that. She was right, those two did

not know where the family wealth was hidden; that knowledge was shared only by Ximen Bai and me.

Life and Death Are Wearing Me Out

18 WEAK, RAEWN, LEOUWIIL, B, 35, SHREEERIEE?
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My dear wife’s shrieks broke my heart and shattered my nerves. — Out with it! Where did you hide your gold

and silver? Life and Death Are Wearing Me Out

19— BAE2RUE......

— We have no gold and silver. ... —

Life and Death Are Wearing Me Out

20 LAMAFIE, HRRHSEY %, XLy, OTIHEIARREZ B E T —KBAIK,

SEHOR AT L PRI T R, FREAIA AFASKIEN . ... b 2

I don’t know where it’s hidden, because there isn’t any. During the first Land Reform campaign, we handed over

everything we owned!—You’ve got your nerve, Ximen Bai, trying to make fools of us! — Let me go, I honestly

don’t know anything, ...

Life and Death Are Wearing Me Out

21 AR, WREFFER, WITHCR T, SRMFRE T REAMN, ik, TRUVERIIGEL

¥ I

"Think hard, Ximen Bai. Ximen Nao is dead, so buried riches cannot do him any good.

Life and Death Are Wearing Me Out

22 EAMAKR, RNV ENL K E2 P A .

These were golden days for foxes.

Big Breasts and Wide Hips

23 JUEAR, MR T, 1TFRE, Wik, BRESENRAYY, EREEFEE. B

A
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You probably remember how I got even with him on the sandbar by the Grain Barge River, don’t you? Well, in

the years since, he’d gotten old and even had trouble speaking, now that his teeth had fallen out. And here I was,

a pig not even a year old, young and sprightly, enjoying life.

Life and Death Are Wearing Me Out

24 (ERUFRBHIAE T, BRKEBILLPAE HAR 5 T =EH S TR 1, X%

i, BEHBA R T mE RIS RN A,

This incident witnessed the end of the golden days of banditry in Northeast Gaomi Township.

Red Sorghum Clan

25 RIMENR—F, KIIAFHAASAY " FURLEERFTRERG AT, 82 5 F G 2 A0 i) B R 222

—ANRETE S, AR IR L.

My mother glanced all around and discovered that my brother’s “four warrior attendants” and his running dogs

were similarly dressed in imitation military uniforms they’d dyed brown, and that they too suffered from

running noses, the frozen tips of which looked like hawthorn fruit.

Life and Death Are Wearing Me Out

26 {ESRTT A%, BERI-BIR SR SOLMA.

Sunlight glistened off of Mother's seven-story pagoda at the edge of town.

Big Breasts and Wide Hips

27 PG LR, W b Uit 2 HRRE RS . TR BRI AR IR R R <

BT, (RER AR

I crossed the bridge. The bright, golden sunlight made the river look like a great highway. Hong Taiyue’s shouts

followed me: “Give me back my ox bone, you son of a bitch!”

Life and Death Are Wearing Me Out
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28 T HEEUKSIEAME AEOHBERE ARG, EAMULEAY).

The inlet sparkled like a river of gold, broken only by the water lilies, which seemed otherworldly.

Red Sorghum Clan

29 CEAWERDET £EAME xR 5.

They sparkled in the sunlight, as fine a pair of pistols as he had ever seen.

Sandalwood Death

30 T, CERUBSbEL, BT, RERKR, NiZESS B EL, HAESEL, SUERWE T

"Sister-in-law," Baofeng said with undisguised emotion, "your hair ought to be reserved for the likes of Golden

Boy and Jade Girl, not a pig."

Life and Death Are Wearing Me Out

31 FEAEMTH o, Wt A BUSHTIR i b, B B B EE AL PR A E LRGN Al

P B R A e 4 PR SO AE] e I e e i, NIRRT, SR aal, RIS RARBUN L0,

OGBS, AT VFIAR R [ TR AL EAE X L2, BHEA SR AR, e

S S MERITC T B 2 KIR K B TR oK

Commander of the Golden Monkey Red Guard faction, Little Chang, the Braying Jackass, and commander of

the Ximen Village branch of the Golden Monkey faction, Jinlong, Junior Jackass, linked up in the middle of the

marketplace, that is, the square in front of the Supply and Marketing Cooperative Restaurant, where they held

hands and exchanged revolutionary greetings, red glints seeming to emanate from their eyes, their hearts

bursting with revolutionary fervor;

Life and Death Are Wearing Me Out

32 AREERIEDL AR, POyl St A O, AN T 2N, REEE

B, ERERERD A, A, ZWeE T, ERNMERER, WIS, T2EX.
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The farmhand designation was like gold that glittered brightly during those times. It was priceless.

Life and Death Are Wearing Me Out

33 F2HMETHZDLE.

You can't buy glory for any amount of money.

Red Sorghum Clan

34 KT, Mlfeme T BB, MOLRT, — S, BREMR, BRI Sxgsy, TEBAELE, il

Tz peIR.

He leaped into the air, landed with one foot on the top of the cudgel, and assumed the golden rooster stance,

shading his eyes with his hand, like a monkey gazing into the distance. The finale: a backward leap sent him

back to the ground, where he landed solidly, brought his hands together in front of his chest, and bowed to his

audience.

Sandalwood Death

35 FREDUT AR, AL —BAG, ISR K LA

I had smooth, fair hands, my outfit was spotless, and my hair had a glossy sheen.

Big Breasts and Wide Hips

36 KFH¥E T, R ERBUEZRE, SRRk DREBERERNES, EdRXES MED 7iRE

IR BB T+ UL B A 2R .

Night set in as the sun sank beneath the horizon. The jute tips were capped by an ethereal green mist, through

which a dozen or so fist-sized stars peeked. Jinju twisted her ankle and fell. “Gao Ma,” she gasped. “I can't walk

another step.

Garlic Ballads

37 FISFEMIT L, B R4 BIHEASER A B OB Sk ERaAR 1S IE Al -
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From where I stood, in my lean-to, I watched as the setting sun splashed its golden rays onto the apricot tree

branches.

Life and Death Are Wearing Me Out

38 MEAEMEVERET 1, MROZIMERE/\, I SMEHE, Lk U v D R A

Maybe, I thought, I've been wrong; maybe I should have done what Zhu Ba wanted me to do, which was to

quietly slip away and foil the scheming collaboration between Yuan Shikai and von Ketteler. I’d wanted to

render a great service, to leave a good name for posterity, and to have been loyal, trustworthy, merciful, and

benevolent, but I wound up causing the deaths of so many.

Sandalwood Death

39 BRI/, JELKIFE H R SEHE

The town of Small Station in autumn; golden tassels on rice paddies as far as the eye could see gave off an

intoxicating fragrance.

Sandalwood Death
40 RSB e —AREUE, TR E SR,
His face was the color of gold foil, and so were his teeth.
Garlic Ballads

41 (HIIARE, T E NS SR IS ROt sE e, EEEE, ARREEER, it E

AR, AL FRESCE.

Instead she followed the meandering dike, taking fistcakes to Granddad's troops, turning her head back from

time to time to signal her son, my father, with her golden eyes.

Red Sorghum Clan
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The golden flames singed his body, the blue flames singed his heart.

Red Sorghum Clan

43 JUNBENEARAE N, LA SO i B, A RS R 2 AR R

Some men were standing nearby; they were stripped to the waist, wide leather belts cinching up their trousers,

brass belt buckles glinting in the sun. Laidi knew the men:

Big Breasts and Wide Hips

44 IRETPIAFFERRIIZRTS , RBEOR), REFERIR, RIS TRIR, REatr, &52
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WO, RRABm, REenm, FF27 Bt RFeT L.

your brothers are always nearby, barefoot and stripped to the waist, their skin burned black by the sun. You are

fully dressed, and sweat-soaked. What color are you, Jinju? You are yellow, you are red, you are golden. Yours

is the color of gold; you glisten like gold.

Garlic Ballads

45 RO, REAEK, REeOR, e RS0, REeF L.

you glisten like gold. Garlic Ballads

46 it LA — 2300, RN EERAE =T L, EeF—#.

the yellow grains of sand that stuck to their hands looked like little gold nuggets.

Garlic Ballads

47 RIS AR D R i B TR Bh A A L K ER L.

The blazing, golden sun lit up the drops of water rolling down his naked body.

Red Sorghum Clan

48 fEMRLEH TH, BB SF AL, R ORI S S, AINFE L, A E—%,

During those foggy days, sunlight was as precious as gold.
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49 [AFHEARE LS SAETT T, BERA, £F .

A light drizzle created patches of mist over the fields. Winter wheat had already turned green; the smell of mud

was in the air. Flowers on the sowthistle facing the sun in ditches and furrows looked like specks of gold.

Sandalwood Death
50 EREETRAR AR T AR
Qian Xiongfei's face had turned the color of gold.
Sandalwood Death

51 fECEBURARKE TR AR, “FT B ERIRE 272 5.

At a time when sanctimonious hypocrites are everywhere, a "true scoundrel who's as good as his word" is rare

as gold.' Sir, we cannot use ordinary logic on extraordinary people.

The Republic of Wine: A Novel

52 RAEBRUL, RUE, GFBL 7LASE AR, BRI ATTHUR 1, & FE IR T, HERRTF,

EAEE TR, BIRE KK A 2 7R TR,

one more cut, and it would fall off, like an enormous piece of white gold.

The Republic of Wine: A Novel





