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Abstract

The purposes of this study are to investigate: 1. the painting skills and styles of Hong Kong Modern Ink History
( 1960s - 1980s ). 2. the biography and the painting skills of Liu Kuo-Sung. The main research method of this project
is literature review and the result of the project was created into a cartoon animation around five minutes. The targets
audiences of the animation are Primary four to Primary six students. The purposes of the cartoon animation are 1.
work as an introduction before the art lesson about Hong Kong Modern Ink or Ink Art ( Include multimedia-teaching
during the art history lessons ). 2. raise the students’ interests. 3. free for the teachers to download or use to be the
teaching materials. The cartoon animation had been released on the YouTube and worked as a public channel for the

teachers and the students to watch.
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1.1 Research Background

According to the ‘Visual Arts Curriculum Guide’ ( 2003 ), a basic art unit and lesson need to include four
learning targets: 1. Developing Creativity and Imagination. 2. Developing Skills and Processes 3. Cultivating Critical
Responses. 4. Understanding Arts in Context. Art teachers need to introduce artists ( Cultivating Critical Responses )

or having introduction ( Understanding Arts in Context ) to lead the students think about the following art creations (

Developing Creativity and Imagination ).

Figure 1.1 Four Learning Targets ( Visual Arts Curriculum Guide, 2003 )

The students could absorb the knowledge and create the artworks which fulfill the learning targets or not,
introduction would be one of the important aspects to affect the students. Therefore, having a good introduction is
very important. Based on my personal experiences, students were more concentrated while they were watching the
videos during the introduction of the new unit. According to Dr. Yu and Dr. Cheung ( 2011 ), using mix-media (
Sound, light, shadow, music etc. ) during the lessons can help the students understand some abstract concepts and help
raising the students’ interests. The students can revise the skills and knowledge while they watch the videos again.
Moreover, The Education University of Hong Kong presented a series of animations about Chinese history in 2018.

The project purpose was to stimulate primary school students’ interest in Chinese history, culture and values. Thus,
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this project is to create cartoon animations to introduce art history.



Figure 1.2 Website of Animated Chinese History for Curious Minds

( The Education University of Hong Kong, 2018 )

Figure 1.3 Capture of Animated Chinese History for Curious Minds: Confucius
( The Education University of Hong Kong, 2018 )

1.2 Research Objectives

This project aims to introduce the painting skills and the style trend of Hong Kong Modern Ink ( 1960s - 1980s )
which based on studying the biography and the painting skills of Liu Kuo-Sung. The main research method of this
project is literature review. The result of this project was created into a cartoon animation around five minutes and the
targets audiences are Primary 4 to Primary 6 students. The result of this project ( Cartoon animation ) will be worked
as an introduction before the art lesson about Hong Kong Modern Ink or Ink Art. According to the report of Dr. Yu
and Cheung ( 2011 ), using animation to support historical teaching can help to raise the students interests as well as
academic results. Thus, the purpose of this cartoon animation is to raise the students’ interests on studying Ink Art
history. Lastly, the cartoon animation had been released on the YouTube and worked as a public channel ( Easy Art

History BEEREAMTEES ) which aimed at letting the teachers search and use the animation during their lessons easily.

1.3 Research Questions

Based on the project topic about the painting skills and the style trend of Hong Kong Modern Ink, there are three
research questions had been released.

a. What is Hong Kong Modern Ink?

b. What are the skills of Hong Kong Modern Ink?

¢. How is Liu Kuo-Sung interpate the style and the skills of Hong Kong Modern Ink?



Chapter 2
Literature Review
2.1 Research Values

2.1.1 Academic Reasons of Choosing Hong Kong Modern Ink History

Hong Kong is an International Financial Centre, it is having a unique character by having the colonial
history and international harbour for the rich blend. ( The Hong Kong Tourism Board ( HKTB ), 2020 ) The most
famous culture of Hong Kong will be combining Chinese and Western history and culture at the same place. On
the other hand, Hong Kong Modern Ink History is the first period of changing the art from traditional Chinese ink
painting to modern ink painting, and the characteristic of this period of art was combining the Chinese and
Western culture and art skills. It is the most important period of Hong Kong ink art ( Dr. Lau, 2017 ).
According to Dr. Lau ( 2017 ), the style of Hong Kong modern ink was affected by Western culture and the
artists tried to combine Chinese and Western painting skills and concepts in their ink paintings. Therefore, Hong
Kong Modern Ink period was the most representable art period about Hong Kong by concerning above

information.

2.1.2 Educational Values of Using Animations to be the Project Result

2.1.2.1 Educational Trend

According to ‘The Educational Technology and elLearning Content Developing Trends’ ( 2011 ), the
development of eLearning has been evolved along with Internet and advanced Technology. The journal also
point out that the 3D-experienced learning will be the primary trends in the future eLearning content
development. Actually, there are more schools and teachers tried to use the educational videos as well as other
medias during their teaching. According to the news of Hong Kong Professional Teachers’ Union ( 2019 ), it
showed the trend of the teachers using educational videos to support their teaching. Besides, the schools and
teachers need to teach at home and tried to use Zoom ( online software ) the Coronavirus ( CoV ) in 2019, the

teachers and schools in Hong Kong ( South China Morning Post, 2020 ).

N SouthChina Morning Post.

Secondary students planning protest to stop
Hong Kong schools using Zoom app for online




Figure 2.1 News of South China Morning Post about Zoom ( H.H. Chan, 19.04.2019 )

2.1.2.1 Effectiveness of Using Mix-media in Lessons

According to ‘The Study of Multimedia-Materials Teaching for Junior High School Student’s History
Learning Achievement’ ( 2011 ), the report showed that the academic results of the students who studied history
by using mix-media were higher than the students studied history by using traditional methods. Besides, the
reports also pointed out that using mix-media in the lessons could raise the students’ interests and the students

were glad to use mix-media during the lessons.

Pretest Posttest
Teaching Methods Number of Students Average | Standard Deviation Average | Standard Deviation
Mix-Media 42 | 82.19 10.11 92.76 | 7.63
Traditional 35 | 77.51 11.50 8L.71 | 8.66

Table 2.1 The Results of Pretest and Posttest of the Students Using Different Teaching Methods

(C.Z. Yu & C.W. Cheung, 2011)

Choices Very Agree | Agree Normal Disagree Very Disagree | Total
Males Number of students | 10 | 6 5 | 0 | 0 | 21
Percentage | 48% | 29% 23% 0% 0% | 100%
Females Number of students | 11 | 8 2 | 0 | 0 | 21
Percentage 52% 38% 10% 0% 0% 100%
Total Number of students | 21 14 7 0 0 42
Percentage 50% 33 17% 0% 0% 100%

Table 2.2 Satisfaction Degree Allocation about Using Mix-media can Raise the Students’ Motivation

(C.Z. Yu & C.W. Cheung, 2011)

2.2 Animation Target Audience

The target audiences of this animation project are Primary four to Primary six students. By referencing
Middendorf and Kalish ( 1995 ), the result of the study showed different times of attention about different levels of
students. If the children are playing with their favourite toys, the time of attention could hold about seven minutes for

the children below two year-old. According to the report of Middendorf and Kalish ( 1995 ), the time of the attention



of teenagers and adults could hold about twenty minutes. Using the data of the recent researchers, since we did not

know the topics of the lessons would be the favourite type for the students, the estimate time of the introduction before

the lessons should be around ten to fifteen minutes which include some description and activities mentioned by the

teachers. Thus, the cartoon animation need to be limited to about five minutes.

2.3 Research Framework

Age Time of Attention ( Minutes )
< 2 year-old . 7
3 year-old 8.9

| 4 - 5 year-old | 123-13.6

| 6 - 8 year-old | 143-16.6

| 8 - 12 year-old | 16.3-18.6

“ Teenagers and adults 20

Table 2.3 Relationship between Different Ages and Time of Attention

( Middendorf & Kalish, 1995 )

This study had been divided into three main parts: 1. Literature Review about the project’s values 2. Literature

Review about Hong Kong Modern Ink ( Include books, news and videos ) to find the definition, painting style, skills

of Hong Kong Modern Ink as well as the biography of Liu Kuo-Sung and Lui Shou-Kwan. 3. Artwork making of the

animation after the research. The first and the second part of the project will be written on the research report while the

artwork making will be the practice-based output.
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Figure 2.2 Research Framework of this study



Chapter 3
Research Methods
3.1 Methodology

3.1.1 Triangulation of Data Sources and Research Method
The main research method of this project is literature review. According to Pelto ( 2017 ), researchers
began to use “Triangulation” ( Defined as using more than one research method ) as an approach to assess the
validity and reliability of data-gathering methods. Besides, using the multiple sources of data and research
methods to understand the information had lots of benefits ( National Academies of Sciences, Engineering, and
Medicine., 2018 ). Thus, this project had been used the “Triangulation of Data Sources and Research Method”

which contained news, books and videos three aspects.

Books

News Videos

Figure 3.1 ‘Triangulation of Data Sources and Research Method’

3.2 Research Targets

Based on the study of Hong Kong Modern Ink History and the biography of Liu Kuo-Sung, the books, news and
videos need to be written by related artists or professors. Hong Kong Modern Ink had splitted into two different styles
based on two artists ( Liu Kuo-Sung and Lui Shou-Kwan ) and their disciples had created ‘Hong Kong Modern Ink
Painting Society’ and ‘One Art Group’ during the period of 1960s - 1980s ( S.K. Chan, 2014 ). Thus, the books, news
and videos need to be written by Liu Kuo-Sung and Lui Shou-Kwan themselves, their disciples or professors who

mentioned about Liu Kuo-Sung, Lui Shou-Kwan as well as the ink art history during the period of 1960s - 1980s.
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Based on the above targets, this study referenced the autobiography and the albums of Liu Kuo-Sung, the books
and albums written and created by ‘Hong Kong Modern Ink Painting Society’ and ‘One Art Group’, the art history
books written by the historical professor of Lingnan University of Hong Kong, Lau Chi-Pang etc. The chosen news
are about the interviews records of the disciples of Liu Kuo-Sung and Lui Shou-Kwan and the chosen videos are about
the interviews of Liu Kuo-Sung and some related artists who talked and mentioned about the Hong Kong Modern Ink,
Liu Kuo-Sung, Lui Shou-Kwan, the painting skills and styles of Ink Art in Hong Kong during the period of 1960s
-1980s. In addition, the personal website about Liu Kuo-Sung and Lui Shou-Kwan had also been chosen to be the

research targets which showed the artworks of these two artists.

3.3 Research Schedule

This study started from November 2019 and ended in May 2020. There are four stages during this study: 1. Data
collection and analysis about the Hong Kong Modern Ink History and the biography of Liu Kuo-Sung and Lui
Shou-Kwan. 2. Trials and creation of cartoon animation. 3. Data collection of the comments about the animation. 4.

Report writing. The following table is the research schedule of this study and adjusted in April 2020.

Stage = Time Activities
I Nov 2019 Data Collection about Hong Kong Modern Ink
Professional learning about animation
IT Dec 2019 - Trials of animation
Early March 2020
Data analysis about Hong Kong Modern Ink
Scripts writing of the cartoon animation
Middle March 2020 | Animation making and prove reading of the animation
Late April 2020 Animation released and post on YouTube
Honest Project Presentation
Im Early May 2020 Data collection of the comments about the cartoon animation ( Questionair )

Data analysis of the questionaires

v Report writing

Table 3.1 Actual Research Schedule of This Study
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Chapter 4
Findings
4.1 Analysis
This study gathered and analysed different information in the books, news, videos and websites into three tables to
show the Hong Kong history and Hong Kong art history ( Appendix 6.1 ) , the biography of Lui Shou-Kwan (

Appendix 6.2 ) and the biography of Liu Kuo-Sung ( Appendix 6.3 ).

The table in appendix about the Hong Kong history and Hong Kong art history were mainly referenced and
combined the information in the book of ““ Talk with Hong Kong Art” written by Dr. Victor Lai and Dr. Lau Chi-Pang
in 2015 and the short table about Hong Kong History published by The Hong Kong Tourism Board ( HKTAB ). For
the detailed tables about the biography of Liu Kuo-Sung and the biography of Lui Shou-Kwan, there are seven
categories included: 1. Years ( When was the time of the events happened ). 2. Events or activities he had done. 3.
Place ( Where he had done those paintings and events ). 4. Painting Styles ( Note the changes of his painting styles ).
5. His painting concepts ( Which could be the main factors to affect his painting styles ). 6. His famous series in that
year. 7. Details explanation of the events. where the information was referenced by their autobiographies, album and

some interview records of their disciples.

4.1.1 The Development of Hong Kong Modern Ink
According to S.K. Chan ( 2014 ), Hong Kong Modern Ink was developed since 1950s and mostly affected

by the artists who had been studied in the other countries.

In the early 50s, there was having civil war in China, the people as well as the artists in Guangzhou came
to Hong Kong which include the Lingnan artists ( Guangzhou ), Huang Bin-Hong ( Guangzhou ), Pan Tian-Shou
and Lui Shou-Kwan. Some of the artists like the Lingnan artists had been studied in overseas ( Japan ), they
brought the western cultures and painting concepts of combining the Chinese and Western Culture to Hong Kong
in that period of time. ( Research Question 1) Once the artists settled down in Hong Kong, they started to create

Hong Kong art clubs, the art subject in schools had also started to development at that time.

14



In 1962, the Great Hall had been built for exhibitions which include the ‘2nd Hong Kong International
Salon of Paintings’ held by the ‘Circle Art Group’ of Lui Shou-Kwan. Although Liu Kuo-Sung were in Taiwan
at that time, the paintings of him had also included in the exhibition ( Circle Art Group, 1962 ). According to
Leung ( 2007 ), the artists’ self-identities in Hong Kong could be raised due to the construction of Great Hall for
more art exhibitions and the art clubs created by the artists. In the late 1960s, there were lots of new ink paintings
showed in different art salons and exhibitions which change the previous image of exhibiting oil paintings in the
past Hong Kong and started the period of focusing the painting styles and the concepts of two artists, Liu

Kuo-Sung and Lui Shou-Kwan ( S.K. Chan, 2014 ). ( Research Question 1)

the Great Hall had been built for exhibitions ( include the 2nd Hong
Kong International Salon of Paintings , the paintings of Liu Kuo-Sung

had also shown in the exhibition, but he was in Taiwan )

1962

| | | >
1950s 1966,19/¢
lots of people came to Hong Kong because of the war in Liu Suo-Kwan and Liu Kuo-Sung started to teach
China, include some artists (include Lui Shou-Kwan) in Chinese ink in CUSCS ( School of Continuing and
Guangdong, and created art clubs Professional Studies, The Chinese University of

Hong Kong )

Figure 4.1 Timeline of the Development of Hong Kong Ink Art in 1950s - 1970s

4.1.2 Biography of Lui Shou-Kwan

Lui Shou-Kwan, ‘The Father of New Ink’, was born in Guangzhou in 1919. According to the personal
website of Lui Shou-Kwan, he was a Hong Kong artists who had been the teacher of Chinese ink painting at the
Department of Architecture of the University of Hong Kong and taught the course of ‘New Ink Painting’ in
CUSCS. His father was an artists so that Lui Shou-Kwan could learn arts from his father. In 1948, he came to
Hong Kong because of the Civil War in China. He was a labour in the Hong Kong Yau Ma Tei Ferry Company
so that he could draw the sketching of Hong Kong in 1949 - 1952. He started to hold the exhibition in Hong
Kong as well as in America, these exhibition let Lui Shou-Kwan knew more about the western concept in art and

paintings. Thus, he started to combine the Chinese and Western art, skills and concepts into his ink paintings. He
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also created the ‘Circle Art Group’ in 1964, those artists tried to experiment the ink paintings and combine the
concepts in western, included the concepts of light and shadows presented by J.M.W. Turner ( Mrs. Daphne King

YAO, Director of Alison Fine Arts Limited, 2019 ). ( Research Question 2 )

[{@EE—IANETZREHI—ES, EREFEMARGIEEKNEE BENEFKELZEKEE #
ATLIEIEFIIF ZFER IR, T oML TEERFHTAIKEZRABE R, J

‘Painting is part of a person's philosophy of life, whether you need to use design to draw ink painting, or only use

ink to paint, you can create a variety of things. It's not mean that if you add a little bit of design, your ink painting

becomes modern.’

( K.T. Leung, 2018)

According to Mr. Leung ( 2018 ), he mentioned that Lui Shou-Kwan agree the concept of design and
combine the design concepts into the ink painting. ( Research Question 2 ) Thus, Lui Shou-Kwan mostly taught
the concepts and the cultures of different arts instead of teaching the painting skills in the period of being a
university teacher in 1966. Lui Shou-Kwan would like his students to have critical thinking and out those
mindsets on their creations. Thus, his disciples created the ‘One Art Group’ which promote the new concepts of

combining the Chinese and the Western art and cultures.

4.1.3 Biography of Liu Kuo-Sung

Liu Kuo-Sung, ‘The Father of Modern Ink’, was born in Bengbu, Anhui Province, China in 1932.
According to the “Biography of Liu Kuo-Sung” ( 2011 ), he is a Taiwanese painter who had been the director of
the art department of the Chinese University of Hong Kong and the director of the Tainan University of Arts
Institute etc. Liu Kuo-Sung’s father was a soldier so that he could study in the Nanjing National Revolutionary
Army Survivors School in 1948 and study traditional Chinese ink painting in 1946 ( 14 years-old ). Then, he went
to Taiwan because of the war of China ( Civil War ) in 1949. After he went to Taiwan, he started to learn western
art and culture in Taiwan Provincial Teachers’ College ( Taiwan Normal University ) in 1949. In 1959, he tried
to combine the Chinese and western art and culture in Chinese Ink Painting, and he did lots of experiments to try

different new and unique ink painting skills.
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[#8158709, TRERERIGER  WEEFFH, TrREAEWEESER, J
‘Imitating the news can’t replace imitating the old; plagiarizing western pieces can’t replace plagiarizing
Chinese pieces.’

(K.S. Lau, 1961 )

Based on this personal mindset, he tried to explore the relationship between the art materials and Chinese
ink painting which well known as experimental ink painting. ( Research Question 2 ) Thus, he created lots of
unique painting skills and style during the period of 1960s - 1970s ( Interview video of Liu Kuo-Sung, 2013 ) .
Since he became famous because of his special ink painting styles, he had been invited to join different art
galleries in the world which included the second Hong Kong International Salon of Paintings held by the One Art
Group of Lui Shou-Kwan. ( Research Question 3 ) Then, he had been invited to be the director of the art
department in the Chinese University of Hong Kong and taught ‘Modern Ink Painting’ and ‘Experimental Ink
Painting’ in the School of Continuing and Professional Studies, the Chinese University of Hong Kong ( CUSCS )
in 1972. ( Research Question 3 ) Liu Kuo-Sung created the ‘Exhibition of Modern Ink Painting’ and his disciples
created the ‘Hong Kong Modern Ink Painting Society’. He pointed out lots of mindsets and slogans to promote
his unique experimental ink painting skills, for example TF#E%E, E#AIa] . His experimental ink painting
skills improve the skills and knowledge of the Ink Painting in Hong Kong ( Marbling, steeped ink and tracing

paper marbling etc. which affected the Hong Kong Ink Painting development in a profound and lasting way.

Findings
4.2.1 Hong Kong Modern Ink ( 1960s - 1980s )

Lots of artists and professors defined the paintings within that period in Hong Kong were mainly combine
the Chinese and Western painting skills and concepts. According to Leung ( 2014 ), the concepts of combining
the Chinese and Western culture became the products of Hong Kong in 1960s -1970s and these opened a new
trend for the ink culture. Based on the information analysed in part 4.1.1, the period of Hong Kong Modern Ink
was splitted into two styles which based on Lui Shou-Kwan and Liu Kuo-Sung two artists. To analysis the

changes of their paintings in early, middle and final period, their paintings could be used to define the Hong Kong



modern ink paintings ( 1960s - 1980s ) are changing form the traditional Chinese ink paintings to abstract ink

paintings. ( Research Question 1)

‘Travel in Tsuen Wan’ ‘Guanyin Rock Road’ “Zen painting’

Luit Shou-Kwan, 1966 Lut Shou-Kwan, 1969 Lui Shou-Kwan, 1970
Flowers and birds’ ‘¥inshan' ‘What is the earth No. 50°
Liu Kuo-Sung, 1952 Liu Kuo-Sung, 1962 L Kuo-Sung, 1966

Figure 4.2.1 The Paintings of Lui Shou-Kwan and Liu Kuo-Sung in their early, middle and final period
(1950s - 1970s )

4.2.2 Lui Shou-Kwan

Based on the above information ( Part 4.1.2 ) and the table of the biography of Lui Shou-Kwan ( Appendix
6.2 ), he was the first person to combine the Chinese ( ‘Duo’ and ‘Zen’ ) and the Western ( ‘Design’ ) concepts in
ink paintings and his famous series is ‘Zen Painting’. He studied Chinese and Western art history, concepts and
artists, for examples light and shadow of J.M.W. Turner. ( Research Question 2 ) His painting and new art
concepts affected lots of students who became famous in nowadays likes Wang Wu-Xie an Leung Kui-Ting.
Since 1950s, Lui Shou-Kwan came to Hong Kong and developed his art career, lots of the ink paintings were
created in Hong Kong, like ‘Travel in Tsuen Wan’ ( 1966 ). He was also a teacher of the university in Hong
Kong who taught lots of the students where having a huge contribution to the development of Hong Kong Ink

Art.

4.2.3 Liu Kuo-Sung
Based on the above information ( Part 4.1.3 ) and the table of the biography of Liu Kuo-Sung ( Appendix

6.3 ), he was famous by using different experiments ( Paper and techniques ) about the materials to do the ink
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paintings. Due to the unique concepts of Liu Kuo-Sung, there were lots of difficulties for him to face during his
art career, for example there were no universities or school hired him during that period of time ( K.S. Liu, 2018
). However, he still created lots of special ink painting skills such as the ‘Peeling away fibers of Xuan paper’ (

M#ihi%1 ) and ‘Steeped Ink’ ( ;&E=i%]1 ) etc. He had also created his own Xuen Paper and named
‘Kuo-Sung Xuen’ which used to fulfil needs of finishing the special ink painting skills, ‘Peeling away fibers of
Xuan paper’. Thus, his famous series which created by using experimental ink paintings are ‘Steeped Ink Series’
( I7E2%F] ) and ‘Space Series” ( [ KZZHF] ) etc. In 1972, he had been invited to be the director of the
university in Hong Kong which could have the chance to introduce his experimental ink painting skills and

techniques to improve the processes of ink paintings in Hong Kong.

4.2.4 Comparison of Liu Kuo-Sung and Lui Shou-Kwan
By comparing the biography of Liu Kuo-Sung and Lui Shou-Kwan, this study is focusing on introducing

the experimental ink painting skills of Liu Kuo-Sung.

L Kuo-Sung ( Tarwan ) L Shou-Kwan ( Hong Kong )
Title Father of Modern Ink Father of New Ink
Concept - Main experiments used for concepts such as “Dao”, “Zen”, “Heavan and Human™, etc.

- Continue to use the spirit of the artists 1n 1950s, the sparit of nnovation, revolution on ink painiing, efc.

Famous Series - Steeped Ink Sertes ( TIEREF ) - ZenPamntng ( "f¥E= . )
- Space Series{ THRIZEERT , )

Painting Skills Experimental Ink Painting - Abstract Ink Painting -
Used different elements and matenals to draw Used the design concepts to draw, draw the sketches
first, and then paint
Marbling ( zk#7 )
Paper Rubbing ( &4 )
Peeling away fibers of Xuan paper ( JHFRE )
Steeped Ink (;F2E)
Tracing Paper Marbling ( 4~ haER )

Relationship - Were invited to be the Chinese University of Hong | -  Came to Hong Kong in 1948
with Kong in 1972, improve the skills and development | -  Create lots of famous Art Club
Hong Kong of Hong Kong Modern Ink - Be the professor in The University of Hong Kong
- Dusciples created Hong Kong Modem Ink Pamnting and The Chinese University of Hong Kong
Soctety

Table 4.2 Table of Comparing Liu Kuo-Sung and Lui Shou-Kwan

First, Liu Kuo-Sung and his disciples created the Hong Kong Modern Ink Painting Society in 1970s which
gathered the two styles of paintings ( Liu’s and Lui’s ) into a named period, Hong Kong Modern Ink. Second,

Liu Kuo-Sung’s experimental painting skills are more interesting and easier to be taught to the Primary students



as the targets audiences of final cartoon animation is set to be Primary four to Primary six students. Lastly, there
are lots of exhibitions held by the Hong Kong Modern Ink Society and they had the annual exhibition, teachers

could organize some outings for the students and the students could see the artwork in reality.

20195 5 13HZE6H29H

R St — BRECERAVE UK

=
ﬁﬁ% m @ Miraculous Variation, Beyond Boundaries

ZA1N

Figure 4.2.2 Capture of the Information about the Exhibition ¢ Miraculous Variation, Beyond Boundaries’
Held in 2019 by Hong Kong Modern Ink Painting Society
( Posted on the website of Hong Kong Modern Ink Painting Society )

4.3 Processes of Animation Making
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4.3.1 Trials of Different Software

During studies in the university, I had already learn how to use Adobe Illustrator to draw figures and
characters. Once I searched on the Internet, I found there were lots of software that I could use to draw figures
and cartoon. Thus, I tried to learn and use the MediBang Paint Pro to be one of the new software. However, I did
not familiar to use the MediBang Paint Pro and I did not have the drawing pad, the produces were not good

enough to be used in the animation.

MediBang
Paint Pro

Figure 4.3.1.1 Capture of the Screen of MediBang Paint Pro



Therefore, I tried to use the Adobe Illustrator which I am more familiar with to be the final software for

drawing the cartoon characters.

Figure 4.3.1.2 Capture of the Adobe Illustrator

4.3.2 Trials of Animation Styles

Based on the original photo of Liu Kuo-Sung, I had drawn two styles of the animation and estimate the
cartoon character. The first style of the cartoon are created based on referencing the cartoon animation of the
animated history project created by the Education University of Hong Kong mentioned above. Thus, the second
style of the cartoon is referenced on the previous cartoons drew by myself and edited to become a shorter

character with a bigger size of a normal human head.

Original Photo of
Liu Kuo-Sung

Liu Kuo-Sung’s Personal Website: https://www.liukuosung.org/life.php?lang=en

Items References Product Description
Trial 1 Similarities:
- Square Face
- Bigger head with a
shorter proportion

than a normal person
- Details of the

EdUHK: The Animated Chinese History for Curious Minds Project - Episode 1 -

confcts Engis) wrinkle
YouTube Link:
https://www.youtube.com/wat Differences:
ch?v=T2g-xub8u44 - Use black outline to

strengthen the outline
of the character



https://www.liukuosung.org/life.php?lang=en
https://www.youtube.com/watch?v=T2q-xub8u44
https://www.youtube.com/watch?v=T2q-xub8u44

Trial 2

Round face
Normal proportion of
a normal person

Trial 3

i
HE
RS

Bigger head with a
shorter proportion
than a normal person
( Like a child with an
adult face )

More familiar with
drawing this kind of
characters

Table 4.3 Changing of Cartoon Styles of the Animation

Besides, the style of this animation is combining cartoon and the reality. First, the topic of this study is

Hong Kong Modern Ink, Hong Kong Modern Ink is the period of combining Chinese and Western history which

mentioned in part 4.2.1. Thus, the style of the animation could be combining with the cartoon and the reality.

Moreover, there are showing some chosen artworks of the two artists in the animation, Liu Kuo-Sung and Lui

Shou-Kwan, the paintings of these two artists are better to be presented in a reality way which could let the

students know and understand about the paintings when they could visit the exhibitions of these two artists in the

future.

4.3.3 Trials of Animation Making

Last two years (2018 - 2019 ), I had learnt to use the CrazyTalk Animator to do some simple 2D animation

because of requiries of the professor of mathematics department in Education University of Hong Kong.

However, once I tried to use the Crazytalk Animator at home, the exported animations were all having watermark

on it.

razyTal k‘Animator3

Figure 4.3.3.1 Captures of the Software and the Exported Animation of CrazyTalk Animator 3
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Thus, I tried to learn and use the After Effect which I had already had at home and started to learn how to do

animation from the beginning.

fighting_2

Figure 4.3.3.2 Captures of the Software and the Exported Animation of After Effect
During the learning period of using After Effect, I realised that the ways of making the cartoon move

successfully need to divide into different layers. The steps of making the animation are shown in appendix 6.4.

4.3.4 Trials of Painting Skills of Liu Kuo-Sung

For the parts of introducing the experimental painting skills of Liu Kuo-Sung, I used to take videos instead
of drawing the cartoon animation. Using video-taking are more suitable as the students can follow the steps
clearly while they are watching the example videos. Since the style of the animation combine the cartoon and

reality, video-taking of the skills are suitable and fit in the style of the animation made.

However, there were having lots of problems during the video-taking. First, the quality of the videos taken

by mobile phone were not clear enough, like fogged up.

Figure 4.3.4.1 Captures of the video-taking of Marbling ( Fogged Up )
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To solve this problem, I bought a camera to take the videos. Moreover, the light in the dining room at home
is in yellow in colour, the tone is too warm for the animation. Thus, I change the environment of the

video-taking, from dining room ( Yellow tone of light ) to washroom ( White tone of light ).

Figure 4.3.4.3 Changing of the Working Enviroment
Lastly, there are lots of failure about using different materials to try the experimental painting skills. The
work broke easily because of using ials. the wrong materials to do the marbling and I could not buy the

‘Kuo-Sung Xuen’ to do the experimental ink painting skills of paper peeling.

PIOIOOT

Figure 4.3.4.2 Captures of Failure Video about Marbling
Thus, I tried to use the correct type of rice paper to do the marbling and add the example videos done by Liu

Kuo-Sung to fix the above problems.

Figure 4.3.4.4 Captures of the Succeed Video of Marbling



Figure 4.3.4.5 Captures of the Video About Paper Peeling

4.4 Artwork

4.5
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4.4.1 Script and Storyboard
As the artwork need to present the findings of research questions raised in part 1.3 which mentioned in part
4.1 and 4.2 and the scripts and storyboard are needed before making an animation, there is also having a brief

summary, the script and storyboard of this animation which shown in the appendix 6.6.

4.4.2 Final Animation
Due to the final artwork of this honest project is a cartoon animation, there are some captures of the

animation based on the storyboard mentioned in part 4.4.1. and shown in the appendix 6.6.

Public Exhibition
4.5.1 YouTube Channel

YouTube is an American online video-sharing platform headquartered in San Bruno, California.
According to the report of Alexa Internet (2018 ), YouTube is the 2nd famous website for the people to search in
the world. The teachers and people can search and download the videos and animation on YouTube freely and
easily. Therefore, the result of this cartoon animation had been posted on the YouTube and worked as a public

channel for the people to search. ( Youtube Link: https://www.youtube.com/watch?v=hyCVWNdEUTc )

REER
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EI N ELEmmE  EEvA

RS | EVEIRAKE (1960 F198.

[
\Wl
1.

Figure 4.5 Capture of Public YouTube Channel, ‘Easy Art History’


https://www.youtube.com/watch?v=hyCVWNdEUTc

Chapter 5

Conclusion

5.1 Comments of Public
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5.1.1 Findings of Online Questionnaire ( Appendix 6.8 )

Based on results of the online questionnaire shown in appendix 6.8, the total number of the questionnaire
collected is 91 which included 43 Primary five students, 27 Primary four students, 12 Primary six students and 9
art teachers who teach in the Primary School. Most of the students had learnt Chinese Painting before ( 67% ),
the average of the feelings to Chinese Ink Painting is 2.8 which means that most of the people like Chinese Ink

Painting.

According to the results of the second part in online questionnaire, most of the students like the animation (
Average rate 3.2 ) is and 84.6% of the students as well as teachers would like to know more about the Chinese
Ink History after they watched the animation. These kind of the animations are worked to raise the students and
the people’s interests. However, the number of the people who answered Question 8 ( Only for the teachers ) (
Total: 39 ) was not match to the number of teachers shown in Question 1 (9 ). Although there are having 82%
will use the animation to teach in the art lessons, the data of this question could not be the findings of this
question. Thus, this online questionnaire could not shown the comments of the teachers about their future choice

of using this animation in the future lessons.

In Part 3, the data in appendix 6.8 shows that most of the people get the correct answer in the short test
about the contents of the animation. Thus, the result could be sum up that this animation is succeed to introduce

the Hong Kong Moderm Ink to the audiences as well as the students.

5.1.2 Other Comments

According to part 4 showed in appendix 6.8, most of the comments are pointing the problems of this

animation. As there are lots of information need to be told in the animation about the Hong Kong Modern Ink,

the first version of the script is having too many words. This lead the audiences could not read and absorb the



knowledge while they are watching the animation. Thus, I tried to estimate the script and cut the wordings which
shown in appendix 6.7 the second version of the script and trying to record the narrator parts of the animation.

The improvements are needed to make the animation become more perfect and succeed.

5.1.3 Future Researches

This animation could be also work as an experience in further studies and researches. As this cartoon
animation could be used in the introduction of the art lesson about Hong Kong Modern Ink, the teachers and
researchers can used to set a unit plan or lesson plan based on the contents of this cartoon animation. The unit
and the lessons could teach about the experimental ink painting skills of Liu Kuo-Sung and used the artworks of

the students to be one of the data collections about the effectiveness of using cartoon animation.

After reading the comments, I tried to edit the cartoon animation by shorten the description part as well as to

record the parts of description ( script ) which shown in appendix 6.7.

5.2 Conclusion

By referencing the comments of the students showed in above questionnaire, making series of animation about

different period of art history would be possible to raise the students’ motivation in learning art history. Thus, the

future plan after this project for me is to make a series of art history cartoon animations. To make the above planning

become successful, there are some enhancements need to be done.
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5.2.1 Technological Problems

There are lots of technological problems when doing the animation and the trials of the painting skills of
Liu Kuo-Sung. Thus, the future planning of the further study should include self-enhancement which join the
professional trainings about the animation making, script writing and video taking etc. to enhance my animation

making skills.



5.2.2  Music and Narrator of the Animation

The music and the narrator of the cartoon animation need to be fixed which could make the cartoon
animation more complete. As there are not having any narrator in the cartoon animation, it is difficult for the
students and the audience to watch and absorb the knowledge showed on the video. Thus, the cartoon animation
needs to find a suitable sound of narrator as well as the suitable background music for completing the work.
Thus, one of the further works of this project would be finding the music and sound partners for the complete

development of this animation as well as the YouTube channel.

5.2.3 Data and Information Elections

Due to the limiting time of the cartoon animation, the development and the background of the Hong Kong
Modern Ink History need to be told briefly in the animation. Thus, there are some extra information had been
written in the description under the video for the teachers to read. However, professional supervisors or some
related professors need to be included in the future project. Due to the plenty of the information about art history
and artwork appreciations, the supervisors need to supervise for the data collection and election. Thus, the short
story of the art history could be created and proved read by the supervisors who could make sure the data

collected and analysed are corrected.

The cartoon animation needs to include the painting skills and styles during that art period. The teachers could

use as an introduction during the art lessons for leading the students do the following art creations. The future series

of the cartoon animation would be also posted in the public YouTube channel, Easy Art History, include the painting

skills and some short stories of the related artists which let the teachers use to be the teaching materials easily.
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Chapter 6

Appendix

Appendix 6.1 Table of Hong Kong History and Hong Kong Art History
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Appendixes 6.2 Table of the Biography of Lui Shou-Kwan
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https://tw.news.yahoo.com/%E7%B0%A1%E7%A7%80%E6%9E%9D-%E6%B0%B4%E5%A2%A8%E9%9D%A9%E6%96%B0-%E5%8A%89%E5%9C%8B%E6%9D%BE-%E7%94%9F%E6%B2%92%E6%9C%89%E7%99%BD%E6%B4%BB-060000413.html
https://tw.news.yahoo.com/%E7%B0%A1%E7%A7%80%E6%9E%9D-%E6%B0%B4%E5%A2%A8%E9%9D%A9%E6%96%B0-%E5%8A%89%E5%9C%8B%E6%9D%BE-%E7%94%9F%E6%B2%92%E6%9C%89%E7%99%BD%E6%B4%BB-060000413.html

Appendixes 6.3 Table of the Biography of Liu Kuo-Sung

BiiR . BFIER (1919-1975) (FEER)

Al B

HAE - 1919 & (56B%) , HEIREM

KA BE# (1892-1979) ER. BE, REMEETEEESE (LK)

ik THKEZR] , HEBHMRKEE

3
R | B2 HeEs | ERHE | R EE HE
1919 | H& M
1945 | ZRHEFRKEZHA BEHREE. BARAI/\KIL A (1626-1705), EHHY
migsE, OREY Eih. BRE BiE(1642-1707) FHERMEEL
FEEENRE (1865-1955)
1946 | BEREMKE, EEMER EREAKKRE]
BIGERAML, RE
| B B S BB BE
=
1948 | EEEE & BERE—>EHEFTE
ERESEREEFESMNAR, FBER
34

O 8% : Tehh. BBA. ] (PEEMETRE) (BFIE, 1948)

i

1. TEhdy) —8FEHE RFRZMEM, BA [EHIAEAIE, SEmkel

2. TEm&E ) , BN BEARARN, BREAREYSZNWBENEE KAEERALEHEBHRE, SREESRTBEN
FIEH K

* + BRABMEMER L, TENERMMZER BEE] WRE, MhEfmFEMhRREfFEEnEi. a8
REMRERREWNESFEE, REEEAARKRSWHER, HEORIR. IIBIK. FRRESHSEETEANDR
oo

Ho

* x [ARTERMYEER, THRTEERE R (MW.Tumer) EFRAMNESHAAEMNE, HihFER

Fo | EERREKEEZHRMELZRMMNIGEEFEIE, MNbEEEREE—K.
http://www.takungpao.com.hk/culture/237147/2019/0419/277894 .html

1949 | EFE B/ NGE | FE | BE. FEERRIIKEE MR AERETE, BRAREESR
NEEEER RE FEEMFILMEE

( EEEHEY  (1966)
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http://www.takungpao.com.hk/culture/237147/2019/0419/277894.html

1952 | EEBMER RS PHEEE E+ERERAIEAARREMTIRIN
SHRED FEIK., LfeTIE. BREIREN
EHfEhEREERS
1954 | BEREFTERTHE
B, MM Em
EHETERERE
1956 | #Af8 TFHEPEE HRRERE
firgl , WHEHK ZHFL (1898-1961) .
G ZkizAEREMN AR (1905-1998)
, HiRR (EERIH
®) —&
1957 | 8 [ FBEEMR o | TR
HEl ., BAER A | TETE (1902-1978) | F8HE. FH
gR, A TtA | W EMEE (1901-1968) | IBER (
£8) i 1913-2004) BB R
I . S
(B—EMREL)
(1957)
1958 | BZiL THHBEE) Eik AR
. BuRigE, #F RE. X, IER. BEH. LB
B lhBFEE BF
TR, B
TEBERBE
firtmeE
1959 | & TEEHAXE
EfiiHg) BEE
5
1960 | SN ERMRES hEESE . | BERY ERR B HBERFETEMIELKE
HETH [BEE pin A1) EENABRMEARRRIME, Hi5E
RERBAE | FIER Efg BT EEXM#EER HNEZEB/ANTS
(FEE R B R) FKEHMEKDLE BEFEERE
HSE
http://www.hk-aga.org/zh-hant/event/%E5%91%82%E5%A3%BD%E7%90%A8%E7%
99%BE%E5%B9%B4%E5%B1%95%EF%BC%9A%E6%96%B0%E6%B0%B4%E5%
A2%A8%E5%85%88%E9%A9%85/
http://paper.takungpao.com/resfile/PDF/20190419/PDF/a20_screen.pdf
1962 | IREEXRGEMN HMRER
EEEYEME Bl
(BNG 2B HBEAM

EEZHTS) EXR
A, #EEs8E
]

" ((fﬁUJJEt%)) (1962) |
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http://www.hk-aga.org/zh-hant/event/%E5%91%82%E5%A3%BD%E7%90%A8%E7%99%BE%E5%B9%B4%E5%B1%95%EF%BC%9A%E6%96%B0%E6%B0%B4%E5%A2%A8%E5%85%88%E9%A9%85/
http://www.hk-aga.org/zh-hant/event/%E5%91%82%E5%A3%BD%E7%90%A8%E7%99%BE%E5%B9%B4%E5%B1%95%EF%BC%9A%E6%96%B0%E6%B0%B4%E5%A2%A8%E5%85%88%E9%A9%85/
http://www.hk-aga.org/zh-hant/event/%E5%91%82%E5%A3%BD%E7%90%A8%E7%99%BE%E5%B9%B4%E5%B1%95%EF%BC%9A%E6%96%B0%E6%B0%B4%E5%A2%A8%E5%85%88%E9%A9%85/
http://paper.takungpao.com/resfile/PDF/20190419/PDF/a20_screen.pdf

———

G f§f3>”(1965)‘

e

(i KIHZR)

(1966)

|

1964 | TRAESCEEN 2EE, REBEANEEMART b
A E e

1966 | B/ MiwL B BEFS TEE R BETRBEWVKEER, BEIE

. BEEKRBEE M. EHEFREE, 1968 BFRKIL
RIS A ZRITEEAT, [TEEE

HigkBE, #AE ‘

B X KERINE

EE (FEIEE AT

i) THEKEE —
RIE, EFELUEA
B RIERIFKE
=312, & =
eER)

() (1968)

i
¥
g

GETEREL)  (1969)

A5k EE . HERERAKE]

ZEE (2014)

rBEEHRHARRARN, ERFBLZAR BE4EWNREE. RMA-MFEANEERRE 5 2HNEE
REBLE, BtEHEZ. |

FEFEAMERET, TERRAMEFTEAATNNRG . EREFTESREFEATLUHI TN, BAEER—EAANE
ERREM—E89, EEREARGZEKEE IEUNERAKESZEKEE, MALBEIFESERAR, T2R
LT BEEREHREIKSERMAIRA, |
https:/www.hk01.com/%ES5%93%B2%ES5%AD%B8/226618/%E6%A2%81%E5%B7%A8%ES5%BB%B7%E8%AB%87%ES
%91%82%FE5%A3%BD%E7%90%A8%E7%9A%84%FE6%95%99%E5%AD%B8%E8%88%87%ES5%BD%B1%E9%9F %BF-
%E9%A6%99%E6%B8%AF%E8%A 6%96%E8%A6%BA%E8%97%9D%E8%A1%931970-80-%E8%A C%IB%ES%BA%A
7%E5%89%8D%ES5%A5%8F
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https://www.hk01.com/%E5%93%B2%E5%AD%B8/226618/%E6%A2%81%E5%B7%A8%E5%BB%B7%E8%AB%87%E5%91%82%E5%A3%BD%E7%90%A8%E7%9A%84%E6%95%99%E5%AD%B8%E8%88%87%E5%BD%B1%E9%9F%BF-%E9%A6%99%E6%B8%AF%E8%A6%96%E8%A6%BA%E8%97%9D%E8%A1%931970-80-%E8%AC%9B%E5%BA%A7%E5%89%8D%E5%A5%8F
https://www.hk01.com/%E5%93%B2%E5%AD%B8/226618/%E6%A2%81%E5%B7%A8%E5%BB%B7%E8%AB%87%E5%91%82%E5%A3%BD%E7%90%A8%E7%9A%84%E6%95%99%E5%AD%B8%E8%88%87%E5%BD%B1%E9%9F%BF-%E9%A6%99%E6%B8%AF%E8%A6%96%E8%A6%BA%E8%97%9D%E8%A1%931970-80-%E8%AC%9B%E5%BA%A7%E5%89%8D%E5%A5%8F
https://www.hk01.com/%E5%93%B2%E5%AD%B8/226618/%E6%A2%81%E5%B7%A8%E5%BB%B7%E8%AB%87%E5%91%82%E5%A3%BD%E7%90%A8%E7%9A%84%E6%95%99%E5%AD%B8%E8%88%87%E5%BD%B1%E9%9F%BF-%E9%A6%99%E6%B8%AF%E8%A6%96%E8%A6%BA%E8%97%9D%E8%A1%931970-80-%E8%AC%9B%E5%BA%A7%E5%89%8D%E5%A5%8F
https://www.hk01.com/%E5%93%B2%E5%AD%B8/226618/%E6%A2%81%E5%B7%A8%E5%BB%B7%E8%AB%87%E5%91%82%E5%A3%BD%E7%90%A8%E7%9A%84%E6%95%99%E5%AD%B8%E8%88%87%E5%BD%B1%E9%9F%BF-%E9%A6%99%E6%B8%AF%E8%A6%96%E8%A6%BA%E8%97%9D%E8%A1%931970-80-%E8%AC%9B%E5%BA%A7%E5%89%8D%E5%A5%8F

1971 | FEPXKRERSN THBE
HEIEKEEFEN FEMR., PR, BHRE. EEHK.
B—HAB BT RIEER. RTH. kR, REE.
hEEHERE BIRE. KEFE, R
, BT T—8
g, BEA [—
£ BE

_ (@fr)  (1970)

ééﬁ(wn)

O BE: KEEREERERTEBAENEEMA TR] ?IREXBRAZEMEEREM [FEHE] 2/
FERERBERNN (R] B [E] . 1 (2FE 1972)

* x t+ERESFRAMEESHRAT, thMESLTERTEERMBRERMEE, FiEFm EEE |
Sk . BN ME £%F, #HEREHBOLEENR. AHEHM B , & NE] FEERMOD, thlEkEE
2z, ERBUMESBEAABFNEE, BEHE. BEMEKHAEEN N0 . ME)] =X MR SESHEHR, i
BLUXBEEMERMNES, THEE 25— EZAIREEMBEMMIKM,
https.//Www.mfo.gov.hk/gla/general/ZOOZ 11/21/1121131.htm

1975 | Bt

BMTRANENMER

—4iEE  FEENHEERRNTEEMEL, BEMEMR, FELE-ANERFAURTAERE (PEERMBRERY
THE, BAHER) MBSERT L) BMAKEE MEEESHEMWESKFHGOA BBFRLEEKEER W
FEM, AREMEEE (EEELRAKS)

FTEEFRUEREL, EFRETEFEEEE. RETSEEIERE, THBEREBASRE MEFEME——RKRT
=ERE. | (EHEM 2019

& RS : (TEE]

HEEMBER EIIREEFEETE EMZMLURBIZFLENE FETEXTE) . TtASZEg . [-88) .,
EERILEEE Eh IEERAXBENGE) RATLE BRECTERSEERBEAFEIHEMN KIBKEE
HEEEPXRERNEBEHEHKEERE

BEEH
1. XGRE (2018.08.10) : (FiKEZEEFRIR  EFE—NAEtOEKFEAHMEMARIEL)  FE o1, WE

https://www.hk01.com/%E5%93%B2%E5%AD%B8/221310/%E6%96%B0%E6%B0%B4%E5%A2%A8%E9%81%8B

%E5%8B%95%E5%89%8D%ES5%BEY%8C-%E9%87%8D%E6%8E%A2%E4%B8%80%E4%B9%9D%E4%B8%83%
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https://www.info.gov.hk/gia/general/200211/21/1121131.htm
https://www.hk01.com/%E5%93%B2%E5%AD%B8/221310/%E6%96%B0%E6%B0%B4%E5%A2%A8%E9%81%8B%E5%8B%95%E5%89%8D%E5%BE%8C-%E9%87%8D%E6%8E%A2%E4%B8%80%E4%B9%9D%E4%B8%83%E3%80%87%E5%B9%B4%E4%BB%A3%E9%A6%99%E6%B8%AF%E6%9C%AC%E5%9C%B0%E8%97%9D%E8%A1%93%E6%88%90%E9%95%B7%E6%99%82%E6%9C%9F-%E6%96%87%E6%BD%94%E8%8F%AF
https://www.hk01.com/%E5%93%B2%E5%AD%B8/221310/%E6%96%B0%E6%B0%B4%E5%A2%A8%E9%81%8B%E5%8B%95%E5%89%8D%E5%BE%8C-%E9%87%8D%E6%8E%A2%E4%B8%80%E4%B9%9D%E4%B8%83%E3%80%87%E5%B9%B4%E4%BB%A3%E9%A6%99%E6%B8%AF%E6%9C%AC%E5%9C%B0%E8%97%9D%E8%A1%93%E6%88%90%E9%95%B7%E6%99%82%E6%9C%9F-%E6%96%87%E6%BD%94%E8%8F%AF
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10.

11.

12.

13.

14.

15.

16.

E3%80%87%E5%B9%B4%E4%BB%A3%E9%A 6%99%E6%B8%AF%E6%9C%ACY%ES%9C%B0%E8%97%9D%ES

%A1%93%E6%88%90%E9%95%B7%E6%99%82%E6%9C%I9F-%E6%96%87%E6%BD%94%E8%8F%AF,

BE (2018.08.24) : (RERHESIEMH2HEE . [FHEHABEMN1970-801 EBERIE) , FE 01, W
B

https:/www.hk01.com/%ES5%93%B2%ES5%AD%B8/226618/%E6%A2%81%ES5%B7%A8%ES5%BB%B7%E8%ABY8

T%E5%91%82%ES5%A3%BD%E7%90%A8%E7%9A %84%E6%95%99%ES5%AD%B8%E8%88%87%ES5%BD%B1%

E9%9F%BE-%E9%A6%99%E6%B8%AF%E8%A 6%96%E8%A 6%BAY%E8%97%9D%E8%A1%931970-80-%E8%A

C%I9B%ES%BA%AT%ES%89%8D%ES%AS5%S8F

EEM (1975) : (FHHRAKEE) . (HEEWEEH) . 47, 8.

FEM (1976) : (+ERRE) . (BAMATI) . FHF, BAImA TR,

SFER (1972) : (KEEHE) (EERALZBLEETHE)  EHHETH.
BFIE (2005) : (BEFEFR)  FE FEPXKXE,

F/)\7A (2015.0130) : ((REFE : SFRWEFEERED)  HEEBA®R IE:

https://hk.news.appledaily.com/local/daily/article/20150130/19022575,

FEEE (2018) - CILERE - TEM)  FEEAELEHRBMN LHIWE

https://www.youtube.com/watch?v=00DArvawJRs,

FAZME (2002) : (BERE—HKEE OMF) ), FE FTHEBIMNE

FIVE (2019.04.19) : (EREEERDIEHFKEZEME) . XO%H% WA :

http://www.takungpao.com.hk/culture/237147/2019/0419/277894 .html,

http://paper.takungpao.com/resfile/PDF/20190419/PDF/a20_screen.pdf,

RERXILEHE (REXEE) (2002) : (EffffERTAFEREAE . WA -

https://www.info.gov.hk/gia/general/200211/21/1121131.htm

mIFEEE (2018.03.17) : (PEIXMEEREE KEEH) MEABRERFEAFR A SHIEK IB

https://kknews.cc/zh-hk/culture/ne5Sm3n3.html

EfEAH (2018) : (REMHMIsNHT—FEMERZESHN BEEH ) . (FERBEMFE2018
) B,
2EER (2015 : (REOFE: 2SEKEEFO+E£ (EEFK) ) B

http://www.alisan.com.hk/tc/exhibitions_detail.php?id=27,

BEER (F5F) : (MR : BFE) ., E http://www.alisan.com.hk/tc/artists_detail.php?id=3,

RTHK (2015), The Works : A Legacy of Ink: Lui Shou-kwan 40 years On, Nam June Paik: The Late Style at Gagosian,

C, refer to https://www.youtube.com/watch?v=PYwhUmy8c44



https://www.hk01.com/%E5%93%B2%E5%AD%B8/221310/%E6%96%B0%E6%B0%B4%E5%A2%A8%E9%81%8B%E5%8B%95%E5%89%8D%E5%BE%8C-%E9%87%8D%E6%8E%A2%E4%B8%80%E4%B9%9D%E4%B8%83%E3%80%87%E5%B9%B4%E4%BB%A3%E9%A6%99%E6%B8%AF%E6%9C%AC%E5%9C%B0%E8%97%9D%E8%A1%93%E6%88%90%E9%95%B7%E6%99%82%E6%9C%9F-%E6%96%87%E6%BD%94%E8%8F%AF
https://www.hk01.com/%E5%93%B2%E5%AD%B8/221310/%E6%96%B0%E6%B0%B4%E5%A2%A8%E9%81%8B%E5%8B%95%E5%89%8D%E5%BE%8C-%E9%87%8D%E6%8E%A2%E4%B8%80%E4%B9%9D%E4%B8%83%E3%80%87%E5%B9%B4%E4%BB%A3%E9%A6%99%E6%B8%AF%E6%9C%AC%E5%9C%B0%E8%97%9D%E8%A1%93%E6%88%90%E9%95%B7%E6%99%82%E6%9C%9F-%E6%96%87%E6%BD%94%E8%8F%AF
https://www.hk01.com/%E5%93%B2%E5%AD%B8/226618/%E6%A2%81%E5%B7%A8%E5%BB%B7%E8%AB%87%E5%91%82%E5%A3%BD%E7%90%A8%E7%9A%84%E6%95%99%E5%AD%B8%E8%88%87%E5%BD%B1%E9%9F%BF-%E9%A6%99%E6%B8%AF%E8%A6%96%E8%A6%BA%E8%97%9D%E8%A1%931970-80-%E8%AC%9B%E5%BA%A7%E5%89%8D%E5%A5%8F
https://www.hk01.com/%E5%93%B2%E5%AD%B8/226618/%E6%A2%81%E5%B7%A8%E5%BB%B7%E8%AB%87%E5%91%82%E5%A3%BD%E7%90%A8%E7%9A%84%E6%95%99%E5%AD%B8%E8%88%87%E5%BD%B1%E9%9F%BF-%E9%A6%99%E6%B8%AF%E8%A6%96%E8%A6%BA%E8%97%9D%E8%A1%931970-80-%E8%AC%9B%E5%BA%A7%E5%89%8D%E5%A5%8F
https://www.hk01.com/%E5%93%B2%E5%AD%B8/226618/%E6%A2%81%E5%B7%A8%E5%BB%B7%E8%AB%87%E5%91%82%E5%A3%BD%E7%90%A8%E7%9A%84%E6%95%99%E5%AD%B8%E8%88%87%E5%BD%B1%E9%9F%BF-%E9%A6%99%E6%B8%AF%E8%A6%96%E8%A6%BA%E8%97%9D%E8%A1%931970-80-%E8%AC%9B%E5%BA%A7%E5%89%8D%E5%A5%8F
https://www.hk01.com/%E5%93%B2%E5%AD%B8/226618/%E6%A2%81%E5%B7%A8%E5%BB%B7%E8%AB%87%E5%91%82%E5%A3%BD%E7%90%A8%E7%9A%84%E6%95%99%E5%AD%B8%E8%88%87%E5%BD%B1%E9%9F%BF-%E9%A6%99%E6%B8%AF%E8%A6%96%E8%A6%BA%E8%97%9D%E8%A1%931970-80-%E8%AC%9B%E5%BA%A7%E5%89%8D%E5%A5%8F
https://hk.news.appledaily.com/local/daily/article/20150130/19022575
https://www.youtube.com/watch?v=0oDArvawJRs
http://www.takungpao.com.hk/culture/237147/2019/0419/277894.html
http://paper.takungpao.com/resfile/PDF/20190419/PDF/a20_screen.pdf
https://www.info.gov.hk/gia/general/200211/21/1121131.htm
https://kknews.cc/zh-hk/culture/ne5m3n3.html
http://www.alisan.com.hk/tc/exhibitions_detail.php?id=27
http://www.alisan.com.hk/tc/artists_detail.php?id=3
https://www.youtube.com/watch?v=PYwhUmy8c44

Appendixes 6.4 Steps of Animation Making

-

: A2 7E Adobe Illusrator E#&H RBE W4

F2Y  EREIMt I BLaE (FEECHER)

5B ;8 ALFEEREALA After Effect

T eaemy

O

(TG
21/412020 2303

Ei
B
3l
L

221412020 1556
20/4/2020 1843
234120201258
23412020 1348
3/4/2020 17:45

21/4/2020 2327
20/4/2020 2152
22/4/20201:15

23/41202012:45

|

S
&
=

e

23/4/202012:10
2174120201316
21747200 1826

"
&

]
=

FAHD : #IE Import Kind: ‘Composition” #1 Footage FTARYL  REMEFIHS B AIEER, &BA
Dimensions: ‘Layer size’ Composition HE1TENE R

File Edit Composition Layer Effect Animation View Window Help
L 2

F£t5 .
B Transform HEITE)ERE

ARMEFIESBH ALER, BAZHS

FEN\EL  HEREMERM, LUK LFFTEAR #
‘Composition” B8 ‘Duration’ FZERRH (B : 7 f . =
), 0:00:15:00 =15 )
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FAL - KL TR EHF

B+5  MRBBIEN [HRER] . BEVMEBSHEE
BuEMAE

B+—% ERETS BEEAGHREMOEERSA
BRI FNZE 75 B

%77 After Effect (2% (EBREE)

F+& : F| ‘Composition’ #] ‘Add to Render Queue’

F+=4 : F ‘Output Module’ #J ‘Custom’

F+ML : FEIE Format: ‘AVI’ 1 Channels ‘RGB+Alpha

F1+FES : % Render {E7F
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Bt+AY  EBRERE—E+IS, EFENHFHRR
e it (A7 57

B+td  ERARMES, NEFER

7% After Effect 18 (mp4 &)

F+I\L . EBFE+Z=. +=%, EIZ Format: ‘H.264°
#0 Channels ‘RGB’

FH/I\P . EBETRD, & Render f&E

Output Module settings
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Appendixes 6.5 Steps of Video-taking of the Experimental Ink Painting Skills of Liu Kuo-Sung

6.5.1 Paper Rubbing ( #f#h )

9T - FIRMEKE SRASER LA TRAIEEE

i . MMSER. ER. B £F. R

F—F LSRR R R

B4 BB ST

B=% . RAEERLUSM A EITHEN, NEHRK

FES . AERLMAHTRREE

BRY  FIREEMAEFEZDEYHHIERER

44




6.5.2 Marbling ( 7K$R)

9T - FI AR SIERREZEKE £ AR RORGE

£ - WMIRABRIK. —BAK. KER. £, BF. #&
FLBR

$—4  AKELEESH

FZ%  FIREEESSTHEKE LIEH
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6.5.3 Peeling away fibers of Xuan paper ( 7% )
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6.5.4 Steeped Ink and Tracing Paper Marbling ( ;&= AF14- M0 )
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Appendixes 6.6 Script and Storyboard with Final Animation ( Version One )
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Appendixes 6.7 Script with Final Animation ( Version Two: After the Data Collection of the Online Questionnaire )
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Appendixes 6.8 Questions of Online Questionnaire ( Link: https://www.surveycake.com/s/gwr40 )
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Appendixes 6.9 Data Collected of the Online Questionnaire
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