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ABSTRACT

Abstract art is an art type in which artists do not attempt to represent an accurate
depiction of visual reality, but use shapes, colours, forms and gestural marks instead to
achieve the effect of the depiction. The researcher explored different areas of abstract
art- Concrete Art, which is simplify about aesthetic, and Abstract Expressionism, which is
emotional, and then look into people understanding and perception of artworks without
figurative depiction to find the distinct between artist’s intention and audience’
interpretation in this study, through Qualitative research(Interviews) and quantitative

research(Questionnaires) methods.

Keywords: Abstract art, Expressionism, Concrete art, Art and Audience
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CHAPTER 1 INTRODUCTION

1.1 BACKGROUND

WHAT IS ABSTRACT ART?

Abstract art is an art type in which artists do not attempt to represent an accurate
depiction of visual reality, but use shapes, colours, forms and gestural marks instead to
achieve the effect of the depiction. Abstract art can base on a simplified or schematic
object, figure or landscape. It can also apply to art that uses forms, such as geometric
shapes or gestural marks, which have no source in the external visual reality.

(Tate Modern. “Abstract Art”.)

ARTIST-ORIENTED OR AUDIENCE-ORIENTED?

Abstract sounds like an art form that anything can claim to be. However, how to study abstract
art pieces- or is it necessary to understand abstract art pieces? In the “Art and Audience”
Article (N. Zangwill, 1999), Zangwill argued that art has nothing essential to do with an
audience, supported by counterexamples of art that bore no actual or intended relation to an
audience. However, some famous philosophers or aestheticians, like Monroe Beardsley (1915—
1985), Henry Nelson Goodman (1906 —1998) and George Dickie (1926 — 2020), proposed that
a work of art is intentionally endowed with a disposition to produce aesthetic experiences for
an audience, where the audience might be the one to decide how they perceive and
understand. So, is abstract art not understandable? Does one make art pieces for oneself or
others? Is it necessary to understand abstract art pieces? - The researcher began this research

with the above questions in her mind.

WHY ABSTRACT ART?

Throughout researcher’s 17 years of education, abstract art is not a popular topic in schools as
observed. Other than pastiche that imitated Mondrian’s art piece composition, the researcher
herself has never been taught to construct another type of abstract art. Yet, being fascinated
by abstract arts and the geometrical graphics that the researcher observed (Picture 1-1)
and those graphics that the researcher “sees” when she closes her eyes (Picture 1-2), she

would like to explore different areas of abstract art- Concrete Art, which is simplify about
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aesthetic, and Abstract Expressionism, which is emotional, and then look into people
understanding and perception of artworks without figurative depiction to find the distinct

between artist’s intention and audience’ interpretation.
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(Picture 1-1 Geometrical shapes of light) (Picture 1-2 Sketchbook)

1.2 OBJECTIVES

The following are the objectives of this capstone project:

1. To explore the circumstances of abstract arts in contemporary Hong Kong

2. To present the contrast between concrete art and abstract expressionism

3. Tounderstand audience’s perception of artworks without figurative depiction

4. To investigate the distinct or relationship between general interpretation and
individual expression on concrete art and abstract expressionist artworks

5. To present self-expression and conduct self-reflection through abstract narrative

1.3 RESEARCH QUESTIONS

This capstone project is conducted on the basis of the research questions below:

1.  Why and how do artists do abstract art?

2. What are the differences of visual presentation between concrete art and
abstract expressionism?

3. How do the audience perceive artworks without figurative depiction?

4. What are the differences between artist(researcher)’s intention and the

audience’ interpretation on concrete art and abstract expressionist artworks?
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1.4 SIGNIFICANCE OF THE STUDY

CONCRETE ART VS
ABSTRACT EXPRESSIONIST PAINTINGS
The researcher would like to showcase the contrast of concrete arts and abstract expressionist

paintings from researcher’s perspective
SELF-EXPRESSION & GENERAL INTERPRETATION
This study will identify and present researcher’s visual language in presenting various emotions

or personal aesthetics and compare and analysis researcher’s own intention and general

interpretation through systematic data collection.

1.5 TERMS DEFINITION

(Fig. 1 Relationship between Terms of Abstract Art)

CONCRETE ART & NON-OBJECTIVE ART

- Non-objective art visualizes the spiritual and moral, and it stands for virtues like purity
and simplicity (Tate Modern. “Non-objective Art”.) Concrete Art is more or less the
same as non-objective art. It is originated from Dutch artist Theo Van Doesburg (1883-
1931). This form of art has strong emphasis on geometrical abstraction and no symbolic

meaning and is based entirely on observable reality. (Tate Modern. “Concrete Art”.)

GEOMETRIC ABSTRACTION
* Geometric shapes can be defined as figures and areas enclosed by boundaries formed by
curves, points, and lines. Geometric could be found in both concrete art and abstract

expressionism.
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ABSTRACT EXPRESSIONISM

-Abstract expressionism focuses on emotion, sentiment, and derivatives of abstraction.
Shapes, colours and overall composition are typically associated with natural world
elements. Representative abstract expressionist artists are Jackson Pollock (1912 —

1956) and Willem de Kooning (1904 - 1997).

SENSE

-Sense refers to the way the body perceives external stimuli, such as sight, smell, hearing,
taste, or touch. (Oxford Languages) It is an ability to understand, recognize, value or react

to something, especially any of the 5 physical abilities. (Cambridge Dictionary)

SENSIBILITY
‘According to the Cambridge Dictionary, sensibility is the ability to feel and react to
something while Oxford Languages defines it as the ability to appreciate and respond to

complex emotional or aesthetic influences.
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CHAPTER 2 - LITERATURE REVIEW

2.1 CONRETE/NON-OBJECTIVE ABSTRACT ART

Abstract art has its origins in the 19™" century. Many painters of this period adopted different
ways of expressing themselves freely and taking on new responsibilities as these attitudes
coalesced. They use abstract art to visualise the spiritual and moral dimension that represents
virtues like purity and simplicity. (Tate Modern. “Non-objective Art”.) From Picture 2-1 and
Picture 2-2 below, Wassily Kandinsky and Hilma af Klint painted their works with their

sense and own perspectives towards the world or objects.

Wassily Kandinsky (1866-1944) Hilma af Klint (1862 — 1944)

(Picture 2-1) (Picture 2-2)
Schaukeln, 1925 Altarpiece, No. 1., 1915
Tate Oil and metal leaf on canvas

237.5x179.5cm

Kandinsky captured the sense of movement Hilma af Klint’s works reflected her spiritual,

and express in geometrical abstraction music science and religious beliefs

Theo van Doesburg (1883-1931), the father of Concrete Art, claimed that concrete art is to
create ‘in a visible and tangible form thing which did not previously exist — to

represent abstract thoughts in a sensuous and tangible form’.
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Theo van Doesburg (1883-1931)

(Picture 2-3-1) (Picture 2-3-2)
Counter-Composition VI, 1925 Stained-Glass Composition VIII, 1918-19
Tate Stained glass window
500 x 500 mm 34 x80.5 cm.

Theo van Doesburg visualized the object forms in geometrics

2.2 ABSTRACT EXPRESSIONISM

Abstract expressionists applied strong emotional brushstrokes to express a feeling or record a

thing or event in personal perspective with imaginary.

Jackson Pollock (1912 — 1956)

(Picture 2-4-1)

Mural, 1948

University of lowa Stanley Museum of Art B (Picture 2-4-2)
War, 1947
Jackson Pollock first mural commission War presented monstrous destruction
expressed in action painting of war, visualized objects and event in

emotional graphics and colors

10
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2.3 SENSE & SENSIBILITY, CONCRETE ART &
ABSTRACT EXPRESSIONISM

(Figure 2-1 Interrelationships between Sense and Sensibility,
Concrete Art and Abstract Expressionism)

To conclude, Concrete Art is more related to sense while Abstract Expressionism is about

sensibility. Yet, geometrical abstract depictions could be applied to both aspects.

2.4 EMOTIONS

Arousal

Alarmed * Aroused
Tensc © * Astonished
Afraide Angry e
* Excited
Annoyed e
Distressed
Frustrated e

® Delighted

* Happy

Valence

Miscrable o ® Pleased

Sad e
Gloomy e * Depressed
' ® Serene
« Content
® At Ease
* Satisfied
Relaxed
* Calm

Bored

Droopy e

Tirede * Sleepy

(Figure 2-2 Russell, J. A. (1980) A circumplex model of affect.)

Russell (1980) divided positive and negative emotions according to their intensity, while Happy,
Relax, Annoyed, and Fear are the four typical emotions for the four areas respectively.

Psychologically, some scholars claimed that very basic context-free geometric shapes reflect

11
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signal emotions (Larson, C. & Aronoff, J. & Steuer, E.,2011), and certain colours cause
systematic physiological manifest reactions in emotional experience and cognitive orientation.
(Elliot, A., 2015)

In this study, the researcher would experiment if emotions can be detached from art and see
if there will be unexcepted coincident audience’s interpretation of aesthetic compositions
even if the researcher has no emotional purposes to do with the creation process. The

mentioned model would be applied to abstract expressionist art creation.

2.5 ART & AUDIENCE
Abstract artists and audiences are always separated into two parties. To describe a usual
exhibition with the model of communication, it is like a linear model of communication- artists

deliver depictions and messages while the audience receives and interprets them.

Shannon—-Weaver Model of Communication

Information
Source

=y Transmitter === Receiver M= :Dnﬂlnlﬁm‘

Signal Received

Message Signal Sent Message

1. Information Source
2. Transmitter

3. Channel

4. Receiver

5. Destination

6. Noise Source

(Picture 2-5 Shannon-weaver Model of Communication, a kind of linear model of

communication, developed in 1949 by Claude Shannon and Warren Weaver)

In this study, the researcher would like to collect and analyse data from the audience to
understand the audience’s perception and evaluate the potential of resonance between the

creation intention and perception of abstract arts without representational images.

12
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CHAPTER 3 - METHODOLOGY

3.1 INTERVIEWS

The researcher interviews 2 abstract artists with exhibiting experience in Hong Kong for in-
depth discussion on the artist’s intentions and inspirations to create abstract arts. The focus
interview questions are as follows:

What type of abstract arts do you usually do? (Abstract Expressionism/ Concrete art)

2. What inspired you to create an abstract art piece?
3. What are the common feedbacks that you received from audience?
4. How much do you weigh the feedback from audience? Will the feedback affect your

next abstract art creation?

3.2 ART CREATION- VISUAL DIARY (MIXED MEDIA)

The table shows the summary of direction to create 9 paintings, which presents the contrast

between concrete art and abstract expressionism:

ABSTRACT EXPRESSIONISM CONCRETE ART
Products 5 Paintings 4 Paintings
Content 5 separated emotional themes based on 5. Presents own aesthetics
the A circumplex model of affect - Symmetrical
(Russell, 1980) - Geometrical
1. Angry - Patterns

2. Depressed/sad

3. Annoyed/afraid/fear
4. Calm/ Relax

5. Delighted/ Happy

Initial

Visualization

\

VN

Samples

(Picture 2-3-1)

(Picture 2-4-2)

(Table 3-1 Summary and Visualization samples of Art Creation Direction)

13
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3.3 ONLINE EXHIBITION & QUESTIONNAIRES

After creating paintings in the styles of concrete art and abstract expressionism respectively,
the researcher exhibits artworks through Google Form and collects the audience’s
interpretation of each of the works regarding their feelings towards the art pieces, keywords
that they can relate to the graphics, and the most significant elements that affected their

interpretation on the art pieces. Questionnaire samples as below:

Questionnaire sample for each painting Questionnaire sample for the survey

~— N N 12. Which of the following factors did you consider when answering the above
() Pleasant and energetic 1fi{#/&Fi@ » 387! N . . N

) questions? Please rank them in order of importance (1 -most important, 3 -
() Pleasant and lethargic /&7 » F3a7! least important). Z7EERER(E s R E1E A ERIRERS - EE T THIBLRESE ? :FiR
() Neutral sit/RELE BEERERFETH (RER IRFEE) - *

(__) Unpleasant and energetic R/ AR » 3871

(FT#%)
(") Unpleasant and lethargic FitR/F% » Rzl

1 2 3

Colors it ]

Please enter any keywords(eg. objects, emotions) you can relate to the Lines/Brushstrokes 4%/ %8 | | O O
graphics. FE#AEFRIREAEZINERTEE - (B30 - WHAEE) * Shapes ik M — 0

(Table 3-2 Questionnaire Samples)

3.4 SYNTHESIS

After collecting the data, the researcher reviews the research outcomes and compares her
own intentions to the audience’s interpretation and the researcher’s initiatives. Thus,

evaluates the necessity and level of understanding of an abstract art piece and establishes

reports.

Product: Interpretation

Conrete Art

Artist Online Exhibition Audience

(The Researcher) Feedback

Product:
Abstract

Expressionism L
Interpretation

Art Creation Questionnaire
COMPARE &
ANALYZE

EVALUATION

(Figure 3-1 The Flow of Research)

The Education University 14
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3.5 RESEARCH SCHEDULE

Development

& Proposal Ethical Review
Making Sep - Oct Application
I Proposal
Refinement

Artwork Presentation &
Jan Creations Early March Refinements April
2022 F F
Interviews Online Exhibition Report
with Artists & Questionnaire Submission
Collection

(Figure 3-2 Research Schedule)

3.6 LIMITATIONS

There are some limitations to this research. For the interview part, only two abstract artists
accepted the interview invitation, therefore, the opinions and perspectives of the interviewees
cannot represent all abstract artists. For the art creation, the research outcomes are reflected
based on the researcher’s styles that cannot represent all abstract artists or styles. Only small-
scale paintings can be produced due to the limitation of space, materials, and tools, regarding
the fact that the researcher is in quarantine during the pandemic period. Diverse scales and
mediums of art pieces might influence the viewers' perception in distinct results. Only an online
exhibition is available due to the pandemic period, so the audience cannot view and evaluate
artworks with physical elements, such as texture and lighting, which might also affect their

perception.

15
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CHAPTER 4 - RESEARCH PROCESS & ANALYSIS

4.1 INTERVIEWS

The researcher summarized from the interviews that the common topics shared by the two
abstract artists are related to physical, mental, and personal experiences. The two interviewees
emphasised their intention rather than audience perception, which will be compared with the

audience in Chapter 5. The table below shows the summary of the interviews:

Artist 1 Artist 2
Style/ Geometrical Abstraction Abstract expressionism, minimalism
Focus
(Picture 4-1 Artwork by Artist 1) (Picture 4-2 “Origa-me” by Artist 2)
Theme/ Physical and Mental Personal experience (reconstructive
Topics (Daily life, Environment, Social, humanity,  surgeries), Inner geography of the
self-thoughts) human body and the natural world
Artist & - Feedback is welcomed but not essential  * Enjoyed watching audience reaction
Audience - Not impacted by audience’s reaction/ - Not really impacted by audience’s
feedback reaction/ feedback

(Table 4-1 Summary of Interview)

4.2 ART CREATION

From interviews and literature reviews, five common topics and inspirations for abstract artists
are personal experiences, physical and mental conditions or issues, daily visual records, self-
aesthetics in the presentation of shapes and simplifications and the surroundings like humans
and space, which are shown on the figure on the next page, distinguished into aspects of

abstract expressionism and concrete art.

16
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ABSTRACT CONCRETE ART
EXPRESSIONISM

: Surroundings
Personal i eg, humans,

i . space
EXPEERESES Visualirecords P

Physical Self aesthetics
& mental : Eg. shapes, ratios
‘ Simplification

(Figure 4-1 Common Topics and Inspirations for Abstract Artists)

4.2.1 ABSTRACT EXPRESSIONISM

After identifying the topics for creation, the researcher created five abstract expressionist
pieces and classified them into four categories, regarding the emotional types in Circumplex
Model of Affect (Russell, 1980) (Figure 2-2). Each blue label on the figure below shows the
topics or inspirations for that art piece next to it. Followed by the figure are the concepts

behind each piece of work.

Mental Mental

Visual Records Visual Records

Mental

Visual Records

UNPLEASANT | PLEASANT &
& ENERGETIC « ENERGETIC

UNPLEASANT & ' PLEASANT &
LETHARGIC  LETHARGIC

Personal Experience

Personal experiences

Physical & Mental

(Figure 4-2 Topic Classification of Researcher’s Abstract Expressionist Creation)

17



Visual Diary: Sense & Sensibility- Abstract Art & Abstract Expressionism

ABSTRACT EXPRESSIONISM - HAPPINESS
(PLEASANT & ENERGETIC)

(Picture 4-1-1 Bloom, 2022 Acr

if

ylic on Canvas)

For the researcher, happiness is not an emotion that lasts for long, but can be recalled from
the memory. Bloom is a visualization of the moment after a one-second happiness and the
geometric form of happiness in the memory.

Symbolization of Circle

Shape is the means by which past actions are stored (Leyton, M., 2006). From own previous
study on circles (Picture 4-2), researcher used circle to represents a container of the beginning
and ending of movement. While on Bloom, the little yellow circle implies the happiness was

saved as part of the memory.

Stop MenoN

------

Cutting & Tearing

e ——
T e ] T B i, T e —————

(Picture 4-1-2 Previous Study on Circles with video link: https://youtu.be/INnRHM5RCRkU)

18
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ABSTRACT EXPRESSIONISM - RELAX

(PLEASANT & LETHARGIC)

B S G it b, e 4l

4-2-1 Relaxing, 2022 Acrylic on Canvas)

(Picture
The themes of Relaxing are relaxed, comfortable and balanced. Objects that cultivate
comfortable conditions and relax emotions surrounding the researcher are mainly blue and

white, with fluffy and smooth textures. Relaxing creates a combination of water, cotton and

denim, while the squares at the corners show a balance and calm mind.

(Picture 4-2-2 Photo Stack of Objects for Visual Inspiration)

The Education University 19
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ABSTRACT EXPRESSIONISM - SADNESS, DEPRESSED

(UNPLEASANT & LETHARGIC)

(Picture 4-3-1 Eczema, 2022 Acrylic on Canvas)

Could you ever imagine one waking up every day and seeing blood on bedsheets- Eczema is a
piece inspired by the researcher's inflammatory skin condition of hands and limbs. The
depiction is a combination of wounds and a cross-section of eczema skin. It is also an abstract
form of researcher’s previous works on eczema with more emotional-oriented colours. The

scratchy lines imply the uncontrollable movement of scratching on the skin.

(Picture 4-3-2 Progress Photos of Painting with Fingers with Eczema)

20
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Left: (Picture 4-3-3 Photo of Researcher’s Hand with Eczema)
Right: (Picture 4-3-4 Eczema, 2020- Painting of Cross-section of Skin with Eczema)

ABSTRACT EXPRESSIONISM - ANNOYED/ANGER
(UNPLEASANT & ENERGETIC)

(Picture 4-4-1 Grr, 2022 Acrylic on Canvas)

Grr shows a wave of anger under control- a tendency of angry emotional
reaction. The researcher developed graphics based on the structure of
an eyeball and disarranged lines, which imply nerves and unstable
emotions, with a sharp red background colour that leads to the arousal

of anger.

(Picture 4-4-2 Visual Record of Hand Vibration)

21
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ABSTRACT EXPRESSIONISM - CONFUSION/FEAR

(UNPLEASANT & ENERGETIC)

(Picture 4-5-1 When | Closed My Eyes, 2022 Acrylic on Canvas)

This piece is composed of symbols and graphics that keep squishing into the researcher’s mind,
which was recorded in sketchbooks and previous works. The researcher felt so confused to
“see” those images and sometimes scared by the uncanny ones. The big eye shape with dots

in the middle, accompanied by the black symbols that make one focus and feel eroded.

(Picture 4-5-3 Inspiration: Photo of the Window Edge of Bus)

22
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4.2.2 CONCRETE ART

As mentioned at the beginning of this chapter and Figure 4-1, the topics of concrete art or non-
objective art are usually related to the surroundings, self-aesthetics, and visual records. The

figure below shows the inspirations for that art pieces.

(Figure 4-3 Inspiration of Researcher’s Concrete Art Creation)

CONCRETE ART - GEOMETRICAL NON-PERFECTION

(Picture 4-6-1 Not Golden Sections, 2022 Acrylic on Canvas)

The golden section is a proportional ratio of 1:1.618 that occurs in many natural objects and a
ratio that artists always apply to paintings. In Not Golden Sections, the researcher muddled the
four golden-section-like spirals into triangles that were drawn with freehand and used colours

that are not exactly the three primary colours to create interesting visual effects.

23
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a2

(Picture 4-6-3 A Golden Section)

(Picture 4-6-2 Structures Drawn in Freehand)

CONCRETE ART - FREQUENCY & ORDER

(Picture 4-7-1 Patterns, 2022 Acrylic on Canvas)

Structured by patterns and geometries that researcher unintentionally doodled with unknown

order and frequency on sketchbooks, Patterns is a visualization of researchers’ subconscious.

1o :
(Picture 4-7-2 Doodles on Researcher’s Sketchbook)

24
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CONCRETE ART - STRUCTURE AND SIMPLIFICATION

(Picture 4-8-2 Composition
of Mobius, 2022)

(Picture 4-8-1 Mobius, 2022 Acrylic on Canvas)

Mobius shows a simplification of a Mobius strip, an aesthetic structure the researcher had
created a series of it with emotional intention before (Picture 4-9-2). However, Mobius purely
reflects the abstract depiction of the twisting part of a Mobius strip in neutral colours. The
composition of Mobius can be fractionated into nine rectangles where the components touch

the corners of the rectangles.

(Picture 4-8-3 A Mobius Strip) (Picture 4-8-4 Loop, 2017-
Sculpture of the Series Mobius Band)

wm™ The Education University 25
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CONCRETE ART - GEOMETRICAL FIGURE

(Picture 4-9-1 Models, 2022 Acrylic on Canvas)

The idea of Models came from a life sketching practice experience a few years ago- the
researcher made heavy pencil strokes on thin sketchbook paper that made the shape looks so
visible on the back, and decided to trace the outline with circles. Models is a simplification,
separation and complexation of human figures. Viewers can find four heads of figures in pale
yellow colour at the four corners and one figure in the middle.
Process

1. Quick figure sketching in 10s

2. Uses circles to outline the figures

3. Traces the circles at the back of the pages

(Picture 4-9-2 Figure Sketching)

26
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£

@
ot

= |

(Picture 4-9-3 Traced Figures with Circles at the Back of Paper)

EXTRA PIECES -

1. TEXTURE: CRACKS

(Picture 4-10-1 Cracks, 2022 Acrylic on Canvas) (Picture 4-10-2 Cracks before the
Paints Dried)

The researcher stuck sticky black acrylic paints on an undried black background while aesthetic

cracks appeared unintentionally. Texture and visual effects varied after the paint dried.

27
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2. VISUAL RECORD OF THE ART CREATIONS PROCESS

(Picture 4-11-1 Process, 2022 Acrylic on Canvas)
The researcher abandoned a canvas during the art creation process as the outcome was not
satisfactory. There were also quite a lots of paint left after finishing each piece. Therefore, the

researcher decided to scratch the leftover paint on the useless canvas. Process is a visual

record of art creation, a period and a process.

Useless canvas Scratch leftover paints after finishing each piece

(Figure 4-4 Process of Process, 2022)

However, the researcher could not classify Cracks and Process into abstract expressionism or

concrete art as they are neither emotional nor geometrical. Later, the researcher realized it

could be identified as contemporary abstract art.

28
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CONTEMPORARY- REDEFINING ABTRACT ART

Color Field Painting is an art type that differed from abstract expressionism. Artists eliminated
the emotional, mythic or religious content, and the personal application associated. Mark
Rothko and Helen Frankenthaler are significant Color Field Painting Artists. Gerhard Richter the
contemporary artist’s piece Abstraktes Bild is in the same style as the researcher’s piece
of “Process”. Brushstrokes look expressive and emotional but artists created those pieces
without expressive intention. Researcher’s “Cracks” and “Process” have similar concepts with

that.

Mark Rothko Helen Frankenthaler Gerhard Richter
(1903 — 1970) (1928 —2011) (1932-

(Picture 4-12) (Picture 4-13) (Picture 4-14)

Red on Maroon, 1959 Door, 1976-1979 Abstraktes Bild, 1990

2667 x 2388 x 35 mm 581 x 781 mm 92 cm x 126 cm

Lithograph on paper

Oil paint, acrylic paint and Oil on Canvas

glue tempera on canvas Tate

Tate

29
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4.3 QUESTIONNAIRE COLLECTION & ANALYSIS

As of 13 March 2022, a total of 143 responses were collected through Google Form. The
questions about the audience’s perception of paintings are in random order. Regarding the
questions for each art piece, respondents could choose among five choices of emotions or
neutral and enter keywords that they can relate to the graphics. The five choices of emotions

come from the classification of emotions by Russell’s Circumplex Model of Affect.

Q@ "
description of your feeling towards each of the art pieces. —#%: WEBIRMUT
B, BHARSBESHEEAEH,

SN Yool Y Arousal
; | ‘

UNPLEASANT [ PLEASANT & >

& ENERGETIC ENERGETIC . ruppy
Valence NEUTRAL

Miserable o o Pleased

UNPLEASANT | PLEASANT &
s+ & | ETHARGIC | LETHARGIC

Glo

O Unpleasant and lethargic TR/ TR, FHE

Please enter any keywords(eg. objects, emotions) you can relate to the
graphics. WIMABKBGBEINEETE, (FI: MEME

Russell, J. A. (1980) A circumplex
model of affect.

b

(Picture 4-15 Sample Questionnaires regarding the Audience’s Perception of Art Pieces)

4.3.1 SYNCHRONIZATION IN AUDIENCE'S
PERCEPTION & THE RESEARCHER'S INTENTION

Analysis on the abstract expressionist artworks will be the focus of this study. The results of
the audience’s perception of the abstract expressionist paintings are shown in the table 4-2 on
the next pages, highlighting the most common perception from the audience. From the results,
the researcher found that most respondents could distinguish the emotions expressed in
abstract expressionist works in positive and negative (pleasant and unpleasant). Yet, the
intensity of emotions they perceived might not be exactly the same as the researcher’s
intention. The followings are analyses of the interrelationships of emotions and other

components.
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Artwork

Bloom, 2022
Acrylic on Canvas
(Picture 4-1-1)

j““ “"”:“ ‘ ;:{‘ l v " . . ; h

Relaxing, 2022

Acrylic on Canvas
(Picture 4-2-1)

Eczema, 2022
Acrylic on Canvas
(Picture 4-3-1)

When | Closed My Eyes, 2022
Acrylic on Canvas
(Picture 4-5-1)
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Researcher’s Intention

Most Common Audience’s

Perception

@ Pleasant and energetic 1H1R/8%:8, 3%

@ Pleasant and lethargic 1itR/87:8, &
2
Neutral FRiE/RER

@ Unpleasant and energetic RMAR/FZ,
= 4]

@ Unpleasant and lethargic RMBTRIFZL,
i+

(Figure 4-5-1 Questionnaire Result 1)

Pleasant & Energetic

49.7%

Pleasant & Lethargic

@ Pleasant and energetic 1i1R/&FiE, %%

@ Pleasant and lethargic 11R/8FiE, i
24

Neutral Fi4/fRREE

@ Unpleasant and energetic AMi1R/AR %,
=24

@ Unpleasant and lethargic RM@R/AE,
i e

(Figure 4-5-2 Questionnaire Result 2)

Pleasant & Lethargic

Nl

Pleasant & Lethargic

@ Pleasant and energetic 11R/87:8, 37!

@ Pleasant and lethargic fTR/&%:8, T3
21

Neutral sRit/HR/ER

@ Unpleasant and energetic AMAR/AR,
= 341

@ Unpleasant and lethargic FMG1R/AR,
i+

(Figure 4-5-3 Questionnaire Result 3)

Unpleasant & Lethargic

Nl

Unpleasant & Energetic

@ Pleasant and energetic 1iiR/2738, &7
@ Pleasant and lethargic 1§1R/8%:8, T
2

Neutral #P/5R &R

@ Unpleasant and energetic RI§IIRIRR,
3

@ Unpleasant and lethargic HTR/AR%,
Fegzl

(Figure 4-5-4 Questionnaire Result 4)

Unpleasant & Energetic
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@ Pleasant and energetic 1i1R/&FiE, 347
@ Pleasant and lethargic #IR/&F18, A3
2

Neutral #%/fR/EE

@ Unpleasant and energetic RTHR/IAZR,
R

@ Unpleasant and lethargic RigiR/R %,
T3z

(Figure 4-5-5 Questionnaire Result 5)

Grr, 2022 Unpleasant & Energetic Unpleasant & Energetic
Acrylic on Canvas
(Picture 4-4-1)

(Table 4-2 Questionnaire Results)

4.3.2 EMOTIONS &
INTIMACY OF RESPONDENTS & THE RESEARCHER

14. Do you know the principal investigator of this research? R 2 BB ARERAN?
143 RIEIE

@ stranger [BEA

@ Acquaintance (i.e. Classmates,
Colleagues etc.) BB 3% (A1 52,
E%)
Friend AR

(Figure 4-5-6 Questionnaire Result Q14)

Question 14 aimed to examine if the level of intimacy or respondents’ understanding of the
researcher affects their interpretation of the abstract expressionist art pieces. The chart above
reflects the number of respondents in different levels of relationship with the researcher, while
the following table shows the synchronization of their perception and the researcher’s
intention in doing the five abstract expressionist art pieces. From the result, the researcher can
conclude that higher intimacy between researcher and respondents might result in a higher
chance of synchronization of respondents’ perception of abstract expressionist paintings and

the researcher’s intention.

32



Visual Diary: Sense & Sensibility- Abstract Art & Abstract Expressionism

No. of responses of perceptions in sync with 4-5 3 0
the researcher’s intention

(Abstract Expressionist Works)

Total no. of respondents 17 =3 9

in sync among the 143
No. of friends in sync (Percentage) 4 (23.53%) 5(15.15%) 1(11.11%)

Percentage to the total no. of friends (36) ~ 11.11% 13.88% 2.78%

participated in the questionnaire
No. of acquaintances in sync (Percentage) 9 (52.94%) 9 (27.27%) 3 (33.33%)

Percentage to the total no. of acquaintances ~ 20.93% 20.93% 6.98%

(43) participated in the questionnaire
No. of Strangers in sync (Percentage) 4 (23.53%) 19 (57.58%) 5 (55.55%)

Percentage to the total no. of strangers (64)  6.25% 29.6% 7.81%

participated in the questionnaire

(Table 4-3 Data Collected for Q14)

4.3.3 EMOTIONS & GENDERS

15. Gender 145l
143 RIEIE

@ Male B
@ Female &
Not specified

Y

(Figure 4-5-7 Questionnaire Result Q15)

Question 15 is purposed to find out if gender would be a factor affecting one’s perception of
abstract arts. However, the sampling size of male respondents is too small (19 over 143

respondents), therefore, the researcher could not make a conclusion based on the result.
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4.3.4 EMOTIONS & COLOURS

12. Which of the following factors did you consider when answering the above questions? Please
rank them in order of importance..[f&¢AR? FREEREMNFETHI (1REE, 3RAEE) .

00 W W2 3

75
50
25

0
Colors EEf2 Lines/Brushstrokes ##1%/Z#§ Shapes FiZiik

(Figure 4-5-8 Questionnaire Result Q12)

The researcher aimed to find out the most important elements that affected the audience’s
understanding of an art piece through Question 12. The result above reflects that despite the
level of resonance of respondents’ perception and the artist’s intentions, the colours of the
paintings are the main factor that affects the respondents’ perception of the graphics. And the
data in the table below shows that colours might be a significant factor that leads to a higher

probability of synchronization in the audience’s perception and artist’s intentions.

No. of responses of perceptions in sync with the
researcher’s intention 4-5 3 0

(Abstract Expressionist Works)

No. of respondents in sync 17 33 9
No. of respondents chose colours as the most 15 23 4
(88.00%) (69.70%) (44.44%)

important factor among the respondents in sync

(Table 4-4 Data Collected for Q12)
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4.3.5 CONCRETE ART, "PROCESS", "CRACKS”
& EMOTIONS

The researcher reviewed all the keywords that the respondents entered in the questionnaires
for their interpretation of the six concrete art pieces. The 4 Concrete art pieces, the art pieces
“Process” and “Cracks” were nothing to do with emotions. It was expected that the typical
feelings towards the paintings would be neutral. However, the researcher realized that the
respondents shared similar interpretations of art pieces with richer colours and less organized.
Picture 4-13 is an overview of the audience’s interpretation of the six pieces while highlighting

emotional interpretations in yellow.

Neutral
22.4%

Neutral Neutral
18.2% 28%

Emotion-related
Interpretation
18.2%

Emotion-related
Interpretation
21.7%

Y Emotion-related
Interpretation
26.6%

Neutral
33.6%

Neutral
36.4%

Neutral
34.3%

Emotion-related
Interpretation
77%

Emotion-related Emotion-related
Interpretation e Interpretation
17.5% y §? ) 13.3%

(Figure 4-6 Questionnaire Result regarding Concrete Art Pieces)
- S—

(Picture 4-16 Overview of Audience’s Interpretations)
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CHAPTER 5 - CONCLUSION & REFLECTION

5.1 CONCLUSION

To conclude, the researcher can summarize that there was resonance between the artist’s
intention and the audience’s perception in this study. Most respondents could perceive the
positive and negative emotions through abstract expressionist works as the artist intended,
yet, the intensity of perceived emotions varies and depends. Some audiences were moved by
both abstract expressionist arts and concrete arts, while many of them related graphics to real-
life social or political events, such as wars. Besides abstract expressionist works and concrete
art, there are abstract types that do not belong to the two aspects, and this research found
that the audience had greater emotional responses toward these less organized pieces. In
addition, the audience’s perceptions were mainly determined by the colours of the depictions.

To sum up, the research would propose that abstract art is understandable to a certain extent.

5.2 REFLECTION

As mentioned in Chapter 3.6, one of the limitations of this research is the scale of art creations.
People perceive scale according to their own size (DeWitte, Larmann, R. M., & Shields, 2012).
A small-scale work might imply intimacy while large-scale works can submerge one or a group
of viewers and transmit messages and ideas directly to them. There are still many potential
developments on the topics with various scales and art forms. Other than 2D paintings, 3D
sculptures might bring different aesthetic experiences to the audience. The researcher will
further explore the possibility and relationships between the usage of colours, art forms and

scale and the audience’s perception.

In this research, the researcher explored and experimented with the artists’ intentions and the
audience’s interpretation. It was her first time collecting the audience’s perception in a
relatively systematic way, which was interesting to know that many respondents were afraid
of getting “wrong answers”, claiming that they knew nothing about art. But the research
outcome showed that many of them could actually perceive the researcher’s intention,
especially for the abstract expressionist works, and some of them even guessed the exact title

or objects that the graphics referred to.
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13. How much do you weigh the creator's intention when looking at the art pieces?

AEREER, BESEEAFENER?
143 RIEIFE

80

71 (49.7%)
60

40
36 (25.2%)

29 (20.3%
2 (20.3%)

7 (4.9%)
1 2 3 4

(Figure 4-5-9 Questionnaire Result Q13)

In Chapter 4.1 Interviews and the 4.2 Art Creations, interviewees and the researcher produced
artworks that emphasised on artist’s intention and did not consider how the audience
perceives. On the other hand, around 70% of the audience related to the artist’s concepts
when they appreciated artworks. For those audiences, their perception was an intersectional
outcome of their attempt of understanding the depiction and other conditional factors, i.e.

personal experience, the display platforms and the scale of artworks.

“My concern is never art, but always what art can be used for.”, Gerhard Richter stated in his
“The Daily Practice of Painting, Writings (1962-1993)”. We all learn, perceive, think, express,
and communicate, while the researcher would say art is a particular way for artists to do so.
Collecting and analysing the audience’s feedback while exhibiting artworks is no longer just
linear communication. The intercourse with the audience in this study creates infinite
possibilities and developments from the original depictions. It was astonishing that the
audience gave consonant interpretations to art pieces that the researcher created
unintentionally without figurative depictions. Those pieces became meaningful after exhibiting

and interacting with the audience - and that’s the intrigue of abstract art.
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APPENDIX

APPENDIX | - INTERVIEW SCRIPT WITH ARTIST 1

Background: A Local Abstract Artist (Interview in Chinese with translation)

Q1 BREHR—EENHRENER

What type of abstract arts do you usually do?

Al HERALTER. RIEMEXAIE.

| usually use geometric, lines and colors to create.

Q2 ERAIERRIERR 7

What inspired you to create an abstract art piece?

A2 E BN, AERSEAHESNEERENE . HE, ADETH
| BEHN. BERRERTE BHASOARAECHEE

L|fe is art. My creative ideas come from perceptions of everyday life and the
surrounding environment. Society and human are interrelated. | explore the
techniques to express my ideas without boundary...

Q3  BAENMBE-OREARBCHHMRENER.

Could you introduce an abstract art piece that can represent yourself the most?

A3 BRE—EYIEHE IR FIRERSE.

An exploration on physical and psychological art space. (Pic 4-1)

Q4 BENZ A FERA R REHRENIERIAER.

Could you share your experience of exhibiting abstract art in public?

A4 BRAREMERAERETREBCHESHMREMARETE. BBRSE
E%ﬁﬂﬂifﬁfﬁifu?%%\ 2. 2%, BEFIEHMERERELGTNEE
M=E, BEFRERELZEZHENMBZRR.

I try to express my concepts and research in expression in every exhibition. By
exploring a variety of art forms, painting, sculpture, color, ceramics and other media
are used to express the coexistence of the reality and space. Sometimes it is very
tough to find information, think and explore.

Q5 BRt2BREFBE L THETE/ DS ?

What are the common feedbacks that you received from audience?

A5 —RERBE RFEREEER RUOGETRER. ERBABRHIRLE, C2
ZFEFHER ORI ESR. 33 #’“EH%W%I EBEPINER. AREWEEE 0 [
BINRIFEHIR | |
The general audience usually only comes to see the works and seldom gives any
comments. But | think it is a recognition and support to my work when audience
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comes to visit, and maybe perceive your emotions in during creative process.
Sometimes they leave messages like “It's hard to be an artist!”

Q6 TBEZEEHRREERNE ? @R ERNENAIER °
How much do you weigh the feedback from audience? Will the feedback affect your
next abstract art creation?

A6 BRABRHRMERA EFLAHERTIUG ., S2MMRE. EER
R EBAENBEMTIME,
| think it's fine whether the audiences comment on my work or not. It's their choice.
But their comment would not affect the autonomy and direction of my creation.

Q7 FAEAMREMEREES/KEFEMFTEZERS C/HEMAEBNEMNE RS ? K
B 7
Do you think abstract art is the most suitable art form and comfortable way for you to
communicate/ express yourself? Why?

A7 BERMAEBSEYEZREZEBNRE, WHRBEEENRRENURAEN
EATEMENTZE, flnAeE. BE. eERTREZRISAESY. 8
ENNERMECETZRSIAIR, ZEARERFNRE, LHEAEE.
EHEREHEANBIMNAERE. REERUBHERNTNRFTERFA
M. BREME. XUEBLNEERENSE. SERREN, IREETE
2R, UBHRERSAMNBERES, TRAMREENERERES.
Art creation is to explore artistic performances with real things, with the purpose of
expressing artistic effects in an abstract, simple and direct way, by using various
techniques, such as painting, sculpture, colour, to display interpretation of exploring
the surroundings. Simple patterns and colours attract attention and make the
audience feel good and intimate, especially warm colours. This is also an independent
style that | like to use. | like to explore art and human nature in my own way. Like the
interrelationship and influence of art on society, culture and history. | like abstract art,
and focus on the current historical moment, discuss the shining moment of human
nature with free topics, which is more suitable to present in abstract forms.

APPENDIX Il - INTERVIEW SCRIPT WITH ARTIST 2
Background: An Indian Abstract Artist Based in Hong Kong

Q1 What type of abstract arts do you usually do?

Al
It’s a bit difficult to define exactly but | guess it’s probably closest to Abstract
landscape, abstract minimalism, and abstract expressionism.

Q2 What inspired you to create an abstract art piece?
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A2

Q3

A3

Q4

A4

Q5

A5

Q6

A6

Q7

A7
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| love abstract because it can make you feel something even though there are no
representative objects.

Could you introduce an abstract art piece that can represent yourself the most?

“Origa-me” is that piece for me. It represents my journey through cancer. The idea for
“Origa-me” came to me as a result of my experience with multiple reconstructive
surgeries. Though deeply personal, | love this piece because it plays on the similarities
between the inner geography of the human body and the outer natural world.

Could you share your experience of exhibiting abstract art in public?

My experience is that people are drawn to abstract art because it creates some
emotions in them. Abstract is also not always easy to understand so people spend
more time to think about the art. It has great impact and creates awareness within us.

What are the common feedbacks that you received from audience?

People are usually quite interested in knowing my techniques and medium. Some
people are moved emotionally by my larger works in ink. Those carry a lot of emotion
in them.

How much do you weigh the feedback from audience? Will the feedback affect your
next abstract art creation?

| always enjoy watching and hearing people’s reaction to my work! It’s very interesting
to see my work through their eyes. I'm not really impacted by people’s reaction
because my art is a representation of who | am. | don’t believe there is any right or
wrong way to express our inner selves.

Do you think abstract art is the most suitable art form and comfortable way for you to
communicate/ express yourself? Why?

Yes definitely. I'm a non-conformist so anything with too many rules doesn’t suit me! |
love abstract because it allows me to be free and express something from deep inside
which | could not do if there are too many boundaries and rules. | love to see other
artists work and admire all kinds of art, but personally | get bored when | try to create
anything other than abstract. To me, art is emotion and that emotion needs to be
expressed with total freedom.
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APPENDIX IIl -

QUESTIONNAIRE AND RESPONSES

Questionnaire Link: https://forms.gle/EVC7Uz)Vctmd2L2F7

SENSE & SENSIBILITY- CONCRETE ART & ABSTRACT
EXPRESSIONISM

You are invited to participate in a project supervised by Professor Laurence James Wood
and conducted by Wong Sum Yi, who are staff / students of the Department of Creative
Arts and Culture in The Education University of Hong Kong.

PURPOSE OF THE STUDY

1. To explore the circumstances of abstract arts in contemporary Hong Kong

2. To present the contrast between concrete art and abstract expressionism

3. To present self-expression and conduct self-reflection through graphical narrative

4. To investigate the distinct between general interpretation and individual expression on
concrete art and abstract expressionist artworks

METHODOLOGY
1. Interview
2. Exhibition with Questionnaires

PROCEDURES
You are invited to complete a review containing 16 questions (1 optional), regarding your
interpretation and feelings towards 11 art pieces. It takes around 10 mins to complete.

POTENTIAL BENEFITS
Your participation will contribute to the study on concrete art and abstract expressionism,
and analysis based on data collected might be used for future art educational purpose.

PARTICIPATION AND WITHDRAWAL
The study involves no potential risk. Your participation in the project is voluntary. You have
every right to withdraw from the study at any time without negative consequences.

CONFIDENTIALITY

The information obtained in the study will be used for research purposes only. Only gender
and age information will be collected for analysis use. All information related to you will
remain confidential, and will be identifiable by codes known only to the researcher.
Research outcomes and data collected will be published in forms of thesis, online web
based report, oral presentation and might be used for future art educational purpose.

QUESTIONS AND CONCERNS

If you would like to obtain more information about this study, please contact Wong Sum Yi
by email s1125264@s.eduhk.hk or her supervisor Professor Laurence James Wood by
liwood@eduhk.hk

If you have any concerns about the conduct of this research study, please do not hesitate
to contact the Human Research Ethics Committee by email at hrec@eduhk.hk or by mail to
Research and Development Office, The Education University of Hong Kong.

conducted by Wong Sum Yi. who are staff / Students of the Department of Cultural and Creative Arts in The
Education University of Hong Kong. m this research may be used in
future and may be my ngm to privacy will be rorained, 1on my personal details
will not be revealed. The procedure as set out in the attached information sheet has been fully explained. |
understand the benefits and risks involved. My participation in the project is voluntary. | acknowledge that |
have the right to question any part of the procedure and can withdraw at any time without negative
consequences.

By continuing to the next page and the 1 the
described above and agree to participate in this study.

BEFYSE 1 28 -

1. Please take a look at the following art pieces and choose the most appropriate
description of your feeling towards each of the art pieces. $5—&8% : HEIEIAT
B A - EHARRSRIESHEEE A A9IEIN -

For private study or research only.
Not for publication or further reproduction.

The Education University 41
of Hong Kong Library

BEEIFE 1 8 -

1. Please take a look at the following art pieces and choose the most appropriate
description of your feeling towards each of the art pieces. £—&8% : FHRUT
BF  BHFZARBESTEE R AEIE -

-

() Pleasant and energetic Ifi1%/47i& » 33!

() Pleasant and lethargic 1i#/5i& » K387l
() Neutral Hit/sRLE

() Unpleasant and energetic iR/ F% » 347!
() Unpleasant and lethargic IR/ R% » F3azl

Please enter any keywords(eg. objects, emotions) you can relate to the

graphics. FEH#IAE A RIREBEIAERTE - (G0 : ME/1EE) ~
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Pleasant and energetic 1§1#/&7i@ » 385!
Pleasant and lethargic ff1:/&73E » Rz
Neutral H%/5RLE

Unpleasant and energetic R/ A% » 3871
Unpleasant and lethargic IR/ A% » R854

Pleasant and energetic 1ii1R/&73& » 3871
Pleasant and lethargic 1f1R/873& » F3&7!

4. Please enter any keywords(eg. objects, emotions) you can relate to the Neutral it/ FRELI

graphics. 5 AL SRINBFEEIGERTE - (G120 : Mek/iese) - Unpleasant and energetic MR/ HAl
Unpleasant and lethargic RI@TR/F R » R3EZ

8- Please enter any keywords(eg. objects, emotions) you can relate to the
graphics. EEIAE R BIRBHEZIEGTE © (100 - MHELE) -

B

Pleasant and energetic fi1#/£38 » 387!
Pleasant and lethargic 1f1R/&F3& » R3a71
Neutral Frit/ LS

Unpleasant and energetic RIfR/R% » 3871

Unpleasant and lethargic RfiR/ARR » Rzl

Pleasant and energetic fR/&Fi# » 387!
Pleasant and lethargic ff1#/&F38 » Rz

10> Please enter any keywords(eg. objects, emotions) you can relate to the
graphics. FH#AE A RRBABRINERFEE o (B0 : MiEE)

Please enter any keywords(eg. objects, emotions) you can relate to the
graphics. FAMAE A RIRBHEZINERIFE - (Bl : MEFAEE) *
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Pleasant and energetic f§12/873& » 387!
Pleasant and lethargic fi1#%/&F3E » R3aZ!
Neutral /S

Unpleasant and energetic AR/ A% » 3871
Unpleasant and lethargic RIfiR/AL » Rz

Please enter any keywords(eg. objects, emotions) you can relate to the
graphics. @R FRITBABZIOERTFE - (B0 WEIEE) ~

R

Pleasant and energetic fij{/&F3& - 374
Pleasant and lethargic 1f1%/7i8 » F387
Neutral Fif/HEE

Unpleasant and energetic RIfitR/AZ » 347U
Unpleasant and lethargic RgiiR/RZ » K3zl
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14 - Please enter any keywords(eg. objects, emotions) you can relate to the
graphics. AR R RIREBEIOERDTE o (B0 : MEAFE)

16 °

B
Pleasant and energetic 1fiA/&F3@ » 387!
Pleasant and lethargic 1fi /8738 » R824
Neutral Fiit/HERE
Unpleasant and energetic &R/ A% » 3874
Unpleasant and lethargic R@1R/ A% » R3azd

Please enter any keywords(eg. objects, emotions) you can relate to the
graphics. FEEAE A RREHBZINERT o (HIN0 : ME/1EE) *

-

Pleasant and energetic fftR/&3% » 3834
Pleasant and lethargic fi%/&F38 » 73874
Neutral fhit/BELE

Unpleasant and energetic RIGt/F% » 3871
Unpleasant and lethargic At/ AR » F3azl

Please enter any keywords(eg. objects, emotions) you can relate to the
graphics. AR R RIREOZINERFES (I : M8 ~



20

AR

B e

Please enter any keywords(eg. objects, emotions) you can relate to the
graphics. E#AB FIREASZINMERITR © (G100 : YiF/1ELE) ~

Pleasant and energetic 1fi{#/£538 - 3871
Pleasant and lethargic fii{#/&Fi# - F3@Z!
Neutral it/ 8

Unpleasant and energetic AR/ A% » 3831
Unpleasant and lethargic iR/ A% » Rzl

Pleasant and energetic 1i=/87& » 347!
Pleasant and lethargic 181 4/&Fi# » F3a7!
Neutral #%/ SRR

Unpleasant and energetic RI@A/AL » 387

Unpleasant and lethargic RfifR/ A% » &z
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22

Please enter any keywords(eg. objects, emotions) you can relate to the

graphics. sE#AE FRITEARINERTE < (B0 - WiH/1EE) ~

2. Please choose the most appropriate answer for each question. % : 5%
BRASNER -

23

24 -

25-

26

27

12. Which of the following factors did you consider when answering the above
questions? Please rank them in order of importance (1 -most important, 3 -
least important). fR7EE; REIZEDA - RIRERS - E/E T THUMpL|
BERRERFETHY (REE IRFEER) - *

(ET#:

Colors B
Lines/Brushstrokes 4315/ 24§

Shapes FZifk

13. How much do you weigh the creator's intention when looking at the art

pieces? ERRE RS - BHZBERFENETR? *

Very Important {REE Least Important REE

14. Do you know the principal investigator of this research? {8 2 &2l 55 &

EA? "

i

%

i

Stranger fE%A

(i.e. Cl ates, Colleagues etc.) BAERZ %X (40 : % - EF)

Friend R

15. Gender 145 *
45

Male %
Female &

Rit

16. Comments/ Feedback ¥ &/ i

Google

Google £ &
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Sense & Sensibility- Abstract Art & Abstract Expressi

Visual Diary.

Responses
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